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CAT#TITLE ..... 

ABRAMELIIN 

4371 TRANSGRESSION..............-:0045 
ABRUPTUM - Ulira sick satanic experimental 
2874 IN UMBRA MALITIAE AMBULABO 
2004 OBSCURITATEM 
ABSU - Brutal black metal 

2824 BARATHRUM; V.LT.R.LO.L. . 
2063 DUMUZI ... 


ACHERON - Floridian Satonists 
4407 LEXTALIONIS .... 
3480 SATANIC VICTORY 
2538 THE RITES OF THE BLACK MASS . 

ACRISTICHON - Devastating Dutch death 
2005 ENGRAVED IN BLACK 
AGAINST ALL GODS - Sctanic! 


3609 VARIOUS ARTISTS . 
CRYPT OF KERBROS, DESULT( 


ALASTIS - Black metal 
2541 THE JUST LAW .. 


ALTAR - Satanic death from Holland 





PAT jess 





$18 - $12 
$18 TS $2415 








7) 












1 more! 


- $13 





3608 YOUTH AGAINST CHRIST.............. $18 = ~s 


ALTAR/CARTILAGE - Joia! death! 
2630 SPLIT . 


AMAYMON/PURELENCE - Gutteral Death! 
2660 SPLIT . $16 


AMORPHIS - Epic metal from Finland 
1016 =AMORPHIS - Last copies! 
2166 EMBROIDERED LOGO W/ EAGLE BACK ..$14 7S $2215 
6024 PRIVILEGE OF EVIL $8 $60 = 





$12 $12 











3633 TALES FROM THE THOUSAND LAKES (DIGIPACK) $20 --  -- 
Features THE DOORS Light My Fire bonus track! 

6901 TALES FROM THE THOUSAND LAKES $14 $10 $10 
Blue colored vinyl LP! 

2114 TALES FROM THE THOUSAND LAKES . ...$14 TS $22 LS 


6045 THE KARELIAN ISTHMUS - Import. Green LP $14 $10 $10 

1192 THE KARELIAN ISTHMUS ............. $14 TS $2215 

ANAL CUNT - Gods of musical noise/grind 

2728 EVERYONE SHOULD BE KILLED 

6070 MORBID FLORIST . $7 S50 = 

4313 OLD STUFF PART 2 $16. = ins 
Must be 18 to purchase any of the above - Age sfatement required! 


ANARCHUS - Mexican grind 


.$14 $10 $15 











1176 500 YEARS OF INFAMY .............. S$4EP - = 
ANATOMY 
2984 TWISTING DEPTHS OF HORROR ........' S18 = = 


ANCIENT - Norwegian black metal 
1599 DET GLEMTE RIKET 
4376 SVARTALVHEIM . 


AND CHRIST WEPT. Punishing industri metal 
3219 DESTROY EXISTENCE . - $12 

ANTICHRIST SUPERSTAR 

3221 VARIOUS ARTISTS ...........5...-04- $18 = 52 
EXCISION, HYBERNOID, MYSTIC CHARM, DONOR, ANNIBALL, 
GUTWRENCH, BRAINWASHING, +18 more! 


APPOINTMENT WITH FEAR I - Jota! death 

2026 VARIOUS ARTISTS $18 = ce 
MISANTHROPE, SUPPURATION, ACHERON, SHUB NIGGURATH, 
G-ANX, CENOTAPH, MASSACRE & 10 more! 

APPOINTMENT WITH FEAR IE - More total death 

2027 VARIOUS ARTISTS . 18 
SATANIC HELLSLAUGHTER, 
EXECUTION, EXOTO, and 9 more! 

APPOINTMENT WITH FEAR VOL. III - Guess! 

3191 VARIOUS ARTISTS ............-....4- $18 Fe 
ANCIENT SLUMBER, VENESECT, HUMAN WASTE, EVISCERATION, 
CRYPTAL DARKNESS, INTO THE VOID, & more! 


AS SERENITY FADES - Atmospheric doom 
$12 

















SIOr eee 
ED, NECROLOGY, 


3304 EARTHBORN 


ARSE DESTROYER/NOISE SLAUGHTER 
1621 SPLIT EP 


AT DEATH’S DOOR 

4002 VARIOUS ARTISTS ..........-....++++! $16 $11 — 
DEICIDE, DEATH, SUFFOCATION, GOREGUTS, and more! 

4003 VARIOUS ARTISTS VOL. 2 .............' $16 $11 ~ 
DEATH, CYNIC, MALEVOLENT CREATION, DEICIDE, and more! 


A TRIBUTE TO VENOM - Coo), but rik 
3560. VARIOUS ARTISTS - Rare! .......-+++++ 
AFFLICTED, THERION, MORPHEUS, FURBOWL, ey 11 more! 








3631 NEW AGEWITCHHUNT ............+++ $18 = 
BARCASS/ANAL MASSAKER 
1682 SPLIT EP... Cee 





3803 SPLITDEMO . - 
Must be 18 to purchase - Age statement required! 


BATHORY - Classic black metal - eres 
3786 =HAMMERHEART 
3380 SELF TITLED . 
1161 THE GOAT. 


BEHERIT - Finland's black metal freaks 
3230 H4180V.21C 
1601 MESSE DES MORTS 


BELIAL - Black metal from Finland! 
3226 GODS OF THE PIT PT. 2 .. 

1602 GODS OF THE PIT PT. 2 
2074 GODS OF THE PIT. . 
3292 NEVER AGAIN 
2172 NEVERAGAIN . 

2060 WISDOM OF DARKNESS 


BELPHEGOR - Sick fucking shit! 
4408 THE LAST SUPPER 


BENEDICTION - England's finest...Bong! These guys rule! 





















6019 DARK IS THE SEASON . ‘$10 $7 $7 
6009 SUBCONSCIOUS TERROR 

6017 THE GRAND LEVELLER . 

6899 THE GROTESQUE*ASHEN EPITAPH . ape $7) 
2163 GROTESQUE*ASHEN TOUR - US four... .$14 

6058 TRANSCEND THE RUBICON - White vinyl gatefold LPI$1 2 $8 $10 


BESTIAL WARLUST - Sotonic wor metal 








3237 VENGEANCE WAR ‘TIL DEATH . .$18 $12 = 
2109 VENGEANCE WAR ‘TIL DEATH $16 TS $2415 
BETHLEHEM - Atmospheric black metal 

$808" 'DARKIMEIAL 3.) ces sce csiesnnvea cscs Lf < 


BEYOND BELIEF - Experimental black doom 
2529 TOWARDS THE DIABOLICAL EXPERIMENT .$18 = -- = 


BEYOND DAWN - Colic Frost moots Voie, godly 
3305 LONGING FOR SCARLET DAYS 
1226 UP THROUGH LINEAR SHADES . 


BLOOD - Great German death/arind 
2076 CHRISTBAIT . 
3524 IMPULSE TO DE: 
2528 O AGIOS PATHANE 
BLOOD DUSTER 

4370 FISTING THE DEAD . 


BLOOD/DEAD pute: 
1698 SPLIT EP.. 











BRUJERIA - Mexican death psychos 


_ ROOT, LOCHNESS, MOVIORI 





DCS LP’ 


1399 DEMONICO . 
1485 MACHETAZOS . 
2033 MACHETAZOS 
4027 MATANDO GUER( $16 $11 
1531 TRIBUTE TO PABLO ESCOBAR .. «$5 EP. 


BRUTAL TRUTH - Hemp -fueled grind freaks! 

4396 BOX SET 
- 5,6,7,8, and %” vinyls. Super limi 

1650 GODPLAYER EP . 

3629 LUVEBOOTLEG .. $24 

3906 NEED TO CONTROL $14 $10 


BRUTALITY - Brutal technical death from Florida 
6077 , SCREAMS OF ANGUISH - Yellow vinyl LP! ..$14 $10 $10 
2175 "WHEN THE SKY TURNS BLACK - Import . .$16 TS $24 LS 


BURZUM. Blinding atmospheric one-man black metal a phenomenon 

2049 ASKE $18 

3316 DET SOM ENGANG VAR . 
- Lid. edition digi-pak CD, LP comes with poster 

2050 FEEBLE SCREAMS FROM THE DARK FORESTS 18 TS 


~ $25 
ition, amazing packaging! 
$5 


















. oor $12 $13 








2902 HVIS LYSET TAR OSS .. $235 ~ $16 
Ip limited editon marble vinyl 

2071 HVISLYSETTAR OSS ..........--0005 $18 TS $26 LS 

CARNAGE/CADAVER - Norwegian death 

3496 SPLIT - Tubacore intro... .+esseeeee eres $21 - 


CARPATHIAN FULL MOON - Soin dh roct! 
3434 SERENADES IN BLOOD MINOR ......... - 
CASKET Profesional long domo of ck gore 
4296 MUTILATED (DEMO) .......... naa noe 2 
CASTLE - Atmospheric doom 

‘DBGO- GF TED acct vin aaigsns vt one Veo wre $18 - 


CELESTIAL SEASON - Pedal death/doom 
2659 FOREVER SCARLET PASSION . $16 


CHORUS OF RUIN/SORORICIDE 
3492 SPLIT - Melodic/Chunky death on Spinefarm $16 = = = 


CONSOLATION/NEMBRIONIC sepecaiepeteatl 
3606 SPLIT - Power grind/Groovy death .....  « == 
CONVULSE 

6902 REFLECTIONS ........00eceeeeesees $14 $10 ~ 


CORPORATE DEATH 

6071 COMPILATIONs..........++seee eee ees $12 $8 = 
79 min, of INCANTATION, EXIT-13, MORTICIAN, DISRUPT, 
CONVULSE, PHOBIA CANDIRU, AMORPHIS, GENERAL SURGERY, 
DEAD WORLD, DISEMBOWELMENT, ANAL CUNT, DECEASED, 
MACABRE, REPULSION, and SUFFOCATION, Indudes a huge 34 pg. booklet! 


CRADLE OF FILTH - Absolutely the finest new black metal band on the plonet 
2870 THE PRINCIPLE OF EVIL MADE FLESH .... . $20. - $13 
2103 THE PRINCIPLE OF EVIL MADE FLESH ... .$18 TS $26 LS 


CROSSED OUT/DROP DEAD 
TOQS SPUN EP Ociclcete verte saga cas tar $6 = = 


CRYPT OF KERBEROS 
1224 SELF TITLED 
2655 WORLD OF MYTHS . 


CRYPTOPSY - Ultra fast Canadian death ayind! 
4411 BLASPHEMY MADE FLESH .........-.+-! $20. — ior 


DARK THRONE - incredibly fast and blinding black metal 

2134 ABLAZE IN THE NORTHERN SKY $20 $12 $13 

2136 SOULSIDE JOURNEY $12 $13 

3227 TRANSYLVANIAN HUNGER $12 aly 

2135 UNDER A FUNERAL MOON . = 

DEAD INFECTION - Sick Polish gore grind, 

4142 SURGICAL DISEMBOWELMENT 

DEAD/REGURGITATE 

3634 SPLIT . 

DEATH IS JUST THE BEGINNING. i 

6047 VARIOUS ARTISTS $12 $8 $13 
A 78 minute sonic detonation of grinding death featuring PUNGENT 
STENCH, DISMEMBER, GOREFEST, BENEDICTION, & 13 more! 

DEATH IS JUST THE BEGINNING VOL. 

4400 IMPORT $25 
AMORPHIS, BENEDICTION, BRUTALITY, HYPOCRISY, GOREFEST, 
‘MESHUGGAH, SINISTER, PYOGENESIS, PUNGENT STENCH, 
MORTIFICATION, KATAKLYSM, DISSECTION, EXIT-13, INCANTATION, 
THERION, THE ABYSS, and 20 more! 

DEATH METAL SESSION 

3733 VARIOUS ARTISTS . . 


$3 














$20. - ~ 

















SOs he 


more! 








DEATHOPHOBIA 2 
3483 VARIOUS ARTISTS ............--++++4 $18 oe 
MISCARRAGE, LOONATIKK, HATE SQUAD, ABSORB, and 10 more! 


DECAYED - Black Metal 




















2622 SIP NMED! oc% a5 ci cay sits sees ne $200 = 

DECEASED - Five old-style death metal 

6026 LUCK OF THE CORPSE .......0..-00005 $10 $6 $4 

6046 THE IS FRIGHTENED SOULS - Green viny! import IP! $8 $5 $4 

6920 BLUEPRINTS FOR MADNESS - Laie Aprilrelease. $14 $20 ~ 

DEFECATION. Od Nopalm siyle death/grind, 

Features Mick Harris (Scorn) and Mitch Haitris (Nopalm Death) 

6050 PURITY DILUTION $12 $8 $8 
- Limited edition 1000 splatter vinyl LP. Ulra limited! 

DEMIGOD - Brutal death from Finland. 

3180 SLUMBER OF SULLEN EYES .......0.4. + $18 $12 $13 

DESECRATION 

3637 VALLEY OF ETERNAL SUFFERING ........ $14 - 

DETEST - Grinding Danish power death 

2879 DORVAL == 

2107 DORVAL $24 Ls 

DIABOLOS RISING. Featuring members of 

IMPALED NAZARENE and NECROMANTIA in special packagin, 

3517 666 $18 $12 $12 

DISASTROUS MURMUR - Austrian gore orn 

S205 FOUTER: oo says onetse cpa devcoss see's y) 

DISEMBOWELMENT - Gods of ambient ere 

6068 DUSK - Lid. edition, almost sold out! = 

6065 TRANSCENDENCE INTO THE PERIPH “Sn 

2000 TRANSCENDENCE INTO THE PERIPHERAL $14 TS $22 LS 

DISHARMONIC ORCHESTRA 

- Progressive Austrian deathgrin 

6013 EXPOSITIONSPROPHYLAXE - Classic!.....$12 $8 $8 

6035 NOT TOBE UNDIMENSIONAL CONSCIOUS .$12 $8 $8 

4405  PLEASUREDOME -NEW!.......2..00000 $20. - 

DISMEMBER - Sweden’s sickest sensation 

1053 FLESHLESS ..........0secseeeeecees $14 TS $2215 

6088 INDECENT AND OBSCENE -Blue vinyl LP ..$14 $10 

6018 LIKE AN EVER FLOWING STREAM - Godly! .$14 $10 $11 

GOD APECES Sasi stig atareens di vaaecct $10 $7 $7 

DISRUPT - The ulimate crust punk/grind!!! 

1025 DEPRIVED EP . $3, - = 

6906 UNREST ... $12 $8 

DISRUPT/DESTROY 


6916 REFUSE PLANET/TOTAL FUCKING CHAOS .$8 =~ 
DIVINE EVE - Nihilis!/Celtic Frost style death from TX 

6115 AS THE ANGELS WEEP..............+ $10 $7 - 
DOOMSTONE 

3569 THOSE WHOM SATAN HATH JOINED .. . 
DUSK 


$14. = 





‘CAT# TITLE “ 


EDGE OF SANITY - Absolutely incredible melodic death from Sweden 
2187 NOTHING BUT DEATH REMAINS 
3691 PURGATORY AFTERFLOW 
2857 THE SPECTRAL SORROWS 

2162 UNORTHODOX 

1171 UNORTHODOX 

3653 UNTILETERNITY ENDS . Sa 


ELEND - Black experimental operatic metal? 
4397 LECONS DE TENEBRES 


EMBALMER - Ultra sick death grind 
2798 ROTTING REMAINS .. . 


ENEMY SOIL 
1028 CASUALTIES OF PROGRESS - Lid. color vinyl$4 EP 
- Release date March 199.5 


ENEMY SOIL/WADGE - Hardcore grind 
1697 SPLIT - Lid. edition red vinyl .......0+0+4 $4 EP 







18 $12 $12 








ENSLAVED 

3519 FROST $12 
2193 HORDANES LAND . - $13 
2819 SELF TITLED ..... hays Spor 





EQUIMANTHORN .- Experimental Satanic ritual noise 
3289 NINDINUGGA NIMSHIMSHARGAL ENLILLARA .$20. -- 


EXCREMENT OF WAR -£:-000% cusp ind 
3526 CATHODE RAY COMA............--55 $14 - 


EXIT 133 - Environmental grind rock hedonists 
6913 ETHOS MUSICK - Gach paclece! ‘. $14 $10 $13 
- Vomit splatter marble vinyl, limited to 1300 copi ‘ploding head cover! 
2161 ETHOS MUSICK - Available March ‘95 
6066 DON'T SPARE THE GREEN LOVE .. 
2002 DON’T SPARE THE GREEN LOVE 
2059 DRINK BEER - Limited edition . 
2056 HIGH LIFE - NAPALM pisstake . 
6966 ...JUST A FEW MORE HITS - Release date May ‘95$10 = 
2007 NIRVANA HATIN GRIND HEAD ........ $14 TS $22 1s 
FALLEN CHRIST - we fast black death 
3518 ABDUCTION RITUAL 


FESTER - Melodic black death rock! 
ABTS HENGE ss sr ss isvicencmoaavenr ence $22, - = 


FINAL CONFLICT - Classic Californian (eee 













6907 ASHES TO ASHES ...........eeeraes $10 = 
FIVE YEARS NUCLEAR BLAST 
6084 VARIOUS ARTISTS -x2 LP, Blue + Red vinyl..$10 $6 $8 


Unreleased tracks from PUNGENT STENCH, DIVINE EVE, 
FETISH 69, MASTER, DISCHANGE, KATAKLYSM, & more, 
FUCK CHRIST - Super limited! 
2095 IMMORTAL/ROTTING CHRIST TOUR SHIRT . 
Must be 18 to purchase - Age statement required! 
GENERAL SURGERY. Sick Swedish CARCASS worship. 
Features members of DISMEMBER and AFFLICTED. 


.$20 TS 


6053 NECROLOGY ................0000005 $10 $60 
6025 NECROLOGY W/ POSTER BAG - Lid to 2000 .$8 =~ = 
NOSP's NECROLOGY aia 58s res nee ois getresie $14 TS $2215 


GOATLORD - bas Vegas black death 
2232 _REFLECTONS OF THE SOLSTICE 
GOD FORSAKEN - 01d style Swedish Cote 
2535 DISMAL GLEAMS OF DESOLATION ...... $16 - 
GOD MACABRE - Swedish death 
2818 THE WINTER 
GODSEND 

~A landmark doom debut, features two members of Edge of Sanity 
2699 AS THE SHADOWS FALL . $18 $12) = 
2084 AS THE SHADOWS FALL . $16 TS $24.15 
GOREAPHOBIA - SODOM/FROST style old ges 
6074 OMEN OF MASOCHISM . $3 = 
GOREFEST - One of the world’s finest extreme se bands! 
6087 EINDHOVEN INSANITY - Clear vinyl lP ....$8 $6 $6 


















4403 ERASE (METAL BOX) fora a 
2099 ERASE . $14 TS $22 Ls 
6056 FALSE . $14 $10 $10 
1193 LIVE MISERY . $4 EP 

2235 MINDLOSS . -$14 $12 $10 
4402 FEAR - Euro only MCD $12 





GRAVE/DEVIATED/DEVOLUTION 

2241 SELF TITLED - Three band split of grinding death $14. = 

GRINDCORE 

2667 NUCLEAR BLAST COMPILATION ......... $10 - = 
ILLDISPOSED, DIVINE EVE, MORGUE, EXCIDIUM, VIBRION, 
CHRONIC DECAY, ENSLAVEMENT, and more 


GUT - Super sick porn death, features members of Pyogenesis 
Lid. edition cum-white vinyl, comes with free condom! 


DT PUSS VERO inte alc mie luictee ne uteci lon eivind $5 EP 
- Must be 18 to purchase. Age statement required! 
HADES - Killer black metal 
4301 AGAIN SHALLBE .........-...-.000+4 $18 = oa 


HAVOHEJ 

3368 BLACK PERVERSION 
- Limited edition LP-only release of satanic Basho 

2733 DETHRONE THE SON OF GOD . 
1727 SELF TITLED - PICTURE DISC EP . 
HELLHAMMER 

3351 TRIUMPH OF DEATH . $25. ~ + 

4260 SATANIC RITES ... $25 - 
HIDEOUS MANGLEUS - PA cleath grind! 

1745 UNEARTHING GRANDMA'S GRAVE .... . $5 EP 
HISTORY OF THINGS TO COME 

3557 VARIOUS ARTISTS . 
SHOCKERS, NUM SKULL, PHANT: 

HORROR OF HORRORS 

3661 SELF TITLED 

HUMAN REMAINS - Original & psychedelic death/grind 
1136 ADMIRATION MOST DEEP AND FOUL EP .$5 =~ 

HYPOCRISY - Satanic Swedish blasphemy 

2153 THE FOURTH DIMENSION «S14 TS $2 is 

4401 THE FOURTH DIMENSION (DIGIPACK) .. . .$20 i 
-Includes a bonus track and sticker. Lid. Edition. 

















$18 =~ 
IME EVIL, and 6 more! 











6104 INFERIOR DEVOTIES $7. = 
6081 OSCULUM OBSCENUM - Yellow vinyl LP ...$14 $10 $13 
6055 PENETRALIA ............seeeee se++-$14 $10 $13 


ILLDISPOSED - Hyper speed satanic death 

2877 FOUR DEPRESSIVE SEASONS . “ 
3528 RETURN FROM TOMMORROW . 
2104 RETURN FROM TOMMORROW . 
2105 RETURN FROM... (EMBROIDERED LOGO) .$16 TS 


IMMORTAL - High speed, BATHORY-worshiping black metal 
i 


3521 BATTLE IN THE NORTH . $12 $13 
2534 DIABOLICAL FULL MOON MYSTICISM ....$18 $12 -- 




















2756 PURE HOLOCAUST .. .$18 $12 $13 
2043 PURE HOLOCAUST $18 TS $26 LS 
2064 THRONE - $18 TS $26 LS 
IMPALED NAZARENE - Jota! blur black metal, gods! 
3520 SUOUMI FINLAND PERKELE +-<$21 $12 $13 
2045 IMPALED FIELDS $18 TS $26 LS 
1644 IN THE NAME OF SATAN - Lid to 66 copies $6EP 

2181 BAND PHOTO - $18 TS $26 LS 





LIVE IN THE NAME OF SATAN, 
LET’S FUCKING DIE 


$30 = = 
$18 TS $26 LS 
$16 TS $2415 

».$18 TS $26 1S 





2271 


CAT#TITLE .. 
1489 SATANIC MASOWHORE 

TOL CORMPT NORZ NORZ 

2825 TOL CORMPT NORZ NORZ (REISSUE) a 

2786 UGRA KARMA . -$20 $12 $13 


IN THE NAME OF SATAN - VENOM tribute 
3555 VARIOUS ARTISTS ......-.+.+0-+++4 + Sao. i = 
PARADISE LOST, SKYCLAD, SODOM, VOIVOD, KREATOR, ANETHEMA 


INCANTATION - Apocalyptic grinding black death 

2162 MORTAL THRONE OF NAZARENE ..... .: $14 TS $22 LS 
6037 ONWARDTOGOLGOTHA -Red vinyl import LP $14 $10 $8 
1118 ONWARD TO GOLGOTHA 





6922 UPON THE THRONE OF APOCALYPSE ....$10 ~~ 
= Release date April 95 
2156 UPON THE THRONE OF APOCALYPSE . . $14 TS $22 LS 


INFERIA - Sick and brutal death/grind 
3358 SPAWNED AT THE DAWN . 


INNER THOUGHT 
2907 WORLDLY SEPARATION 


INTERNAL VOID - Killer doom rock from Maryland 





6091 STANDING ON THE SUN ............++ $12 $8 ~ 
ISENGARD - features Fenriz of DARK THRONE 
2929 VINTERSKUGGE ...........6.0s0e0es $20 = = 


KATAKLYSM - Progressive hyper blasting Canadian death 


6090 THE MYSTICAL GATE OF REINCARNATION ....$10 $7 $7 
Blue vinyl LP! 
1543 VISION OF CHAOS - Lid Edition ........ $5 EP 


KATATONIA - Black metal 
3192... THE REVIVAL 
2813 DANCE OF DECEMBER SOULS 


KONKHRA .- Brutal death from Denmark 
2878 SEXUAL EFFECTIVE DISORDER 
3530 STRANDED 


LAVEY, ANTON 
3284 STRANGE MUSIC 10” .. 
4263 THE SATANIC MASS . 


MACABRE - Truly sick murder metol 
6891 BEHIND THE WALL OF SLEEP .. 
3053 GLOOM/GRIM REALITY - Classic! . 
1021 NIGHTSTALKER - Lid. of 100 on red vinyl . .$4 EP 

6060 SINISTER SLAUGHTER -Red vinyl lP ......$14 $10 $10 
2128 SINISTER SLAUGHTER Q . $16 TS 


MANSON, CHARLES - Rocks! 
3363 COMPLETE STUDIO RECORDINGS 
3049 THE SON OF MAN 
MANGLED TORSOS - Sick German cho gind 
4173 DRAWINGS OF THE DEAD 


MARDUK - Atmospheric black death, total ry 













$13 

























3315 DARK ENDLESS . = = 
4378 OPUS NOCTURNE . 2 oe ae 
2191 OPUS NOCTURNE . $16 TS $26 LS 
2625 THOSE OF THE UNLIGHT $18 $12 $12 
2044 THOSE OF THE UNLIGHT . . . $17 TS $24 LS 
MAYHEM 


2817 DEMYSTERIUS DOM SATHANAS . $20 - $13 
2328 DEATHCRUSH . . -$23 fa 
2816 LIVEIN LEIPZIG . $22 => $13 


MAYHEM /MORBID . Utica limited LP aot cou Brazil! 
BUDD SPUN wees coisas naaelste sewn ceon -  $i5 


MERCILESS - Grinding, blasting death from rence 
2333 THE AWAKENING . as 
2982 UNBOUND 


MEAT SHITS 
3225 ECSTASY OF DEATH . 
1151 MAKE MECUM EP 
1735 TAKE THIS AND EAT 
Must be 21 to order any of the above titles - Age Sioiement ened 

MESHUGGAH - Power groovecore from Sweden 

2337 CONTRADICTIONS COLLAPSE . 18 $12 $12 
6119 NONE. 


MIDNIGHT OFFERINGS 2 

3301 VARIOUS ARTISTS 
GRAND BELIAL’S KEY, EULOGY, BIOVORE, ENEMY SOIL, INCARNIS, 
SPLINT, OTIS, AFTERLIFE, DESPONDENT, BLACKLORD, and more! 


MONASTAT 7 «sone voginal rome grind, 
2060 MAMMALIAN $13TS 
6915 NOW AVAILABLE WITHOUT A PRESCRIPTION ..$11 ~~ - 


MONSTROSITY “he ues cxonpl of he Fid ooh nots 
6032 IMPERIAL DOOM $10 $12 


MOONSPELL - Aimospheric black doom 
3307 UNDER THE MOONSPELL .............. $12) = - 


MORBID ANGEL 

3833 ALTERS OF MADNESS .. 
3504 BLESSED ARE THE SICK . 
3048 LAIBACH REMIXES ..... 


MORTICIAN - The most brutal band on Earth! 
1027 HOUSE BY THE CEMETARY cS 
1458 BRUTALLY MUTILATED ... 
- Out of print 7”, very few copies left 

6042 MORTAL MASSACRE............ 
1018 MORTAL MASSACRE - Lid. edition 7” 


MYSTIC CHARM - Eerie melodic ae 

4283 SHADOWS OF THE UNKNOWN ....... . os 
MYTHIC - Brutal female occult death 

6075 MOURNING IN THE WINTER SOLSTICE . . . 
1072, MOURNING IN THE WINTER SOLSTICE 





















$7 





1020 MOURNING IN THE WINTER SOLSTICE .. 


MYTHOS 
4377 PAIN AMPLIFIER - Haunting, brutal black metal $20. = = 
6 TS 


$4 EP 


2192 PAIN AMPLIFIER 


NECROMANTIA - Mystical black metal 
2989 CROSSING THE FIERY PATH . 
2183 CROSSING THE FIERY PATH . 


NECROPHILIAC - Spanish death 
2627 CITIDEL OF MIRRORS 


NEPTUNE TOWERS - Satonic ritual ombient from Fenriz 








3959 W/ FENRIS OF DARKTHRONE ......... $2 - = 
woes’ BUNDESWEHRA - Sick underground black oa 
3430 SPLIT . = 





NUCLEAR BLAST AMERICA 

2703 NUCLEAR BLAST 100 ............00004 $10 - = 
Compilation, w/unreleased trax! BENEDICTION, AMORPHIS, 
RESURRECTION, EXIT13, HYPOCRISY, MESHUGGAH, and more! 
1175 _NBA PROMO #1 COMPILATION 
HYPOCRISY, AFFLICTED, RESURRECTION, SINISTER. 
1181 NBAPI #2 COMPILATION 
BENEDICTION, MORTIFICATION, GOREFEST, MACABRE. 

1073 PURE AND SICK .. - $14 TS $2215 








OPHTHALAMIA 

- Crushing Doomdeath, recorded af Dan Swano's Unisound Studios 
2815 STREAMS FROM THE HEAVENS ......... $20 - 
ORPHANED LAND - Middle Eastern-flovored experimental death 
3652 SAHARA » $18 $12 = 
2117 SAHARA . $18 TS $25 LS 





PAN THY MONIUM - Awesome death! 

2823 DAWN OF DREAMS . $20 $12 $12 
3877 DREAM II ty) - 
2628 KHAOOHS weve 918,912, $12 











‘ 
SEPTICEMIA 
4305 SABBATH CONVENTIONS . . ~ ~- $12 
SIEGE - Gods of exirememly brutal hardcore 
16900 DROPIDEAD) 2210/05 siveeetsiess sine cas « $10 $7) = 
SIGH - Brutal Jopanese black metal 
2873: SCORN DEFEAT ... 22.0 2..5 2 ccse's a $20 —- al 
SODOM 
*2800 AGENT ORANGE BOX SET ............+ _ -. $30 
~ Extremely limited - last copies! 
SOMETIMES DEATH IS BETTER 
~ Killer underground death comp 
4285 VARIOUS ARTISTS .......-..----++++.! $18 — = 
DEFORMITY, AFTERDEATH, DERANGED, INVERTED, and 11 more! 
SPINA BIFIDA - Quality slow, brutal doom 
25871 SZAD AN 2 = ecine ries ok vvsdp ev vicisinie se $160 = 
SUFFOCATION - Brutal NY death 
6015 HUMANWASTE ..........00eee ee eee! $10 $7 = 
SUPURATION 
2078 DISCARDED SOULS TOUR 
2479 THE CUBE - = 
THERGOTHON - Super slow dripping block doom 
2814 STREAMS FROM THE HEAVENS .........: $20 - - 
THORN 
3224 SHE RISES LIKE THE SUN . ~ = 
THRONE OF AHAZ 
3494 NIFELHEIM ...... eb eeeesereceeesene $20. - = 
UNANIMATED 
3415 IN THE FOREST OF THE DREAMING DEAD ....$18 -- $12 
UNGOD - Black! 
2985 CIRCLE OF THE SEVEN INFERNAL PACTS .....' $20. - - 
UNHOLY 
3435 SECOND RING OF POWER ............ $20. = - 
VARATHRON/ NECROMANTIA 
3231 SPLIT. cee eeer eet censceeseaseccnen $20 -- = 
VERMIN - Brutal Swedish death/grind 
3493 OBEDIENCE TO INSANITY . . - = 
VERY, VERY DEAD AND GORY 
- Godly raw Aussie splatter grind! 
4268 A VERITABLE PARAGON OF WHOLESOME... ..$18 — -- - 
VIBRION 
1390 ERRADICATED LIFE ............ss0005 $5 EP 
VILE VIBES 
2506 VARIOUS ARTISTS ........-.2++000008 $18 - $12 
AUTOPSY, DOOM, ELECTROHIPPIES, STILLBORN, PARADISE LOST 
DEVIATED INSTINCT and 22 more! 
VITAL REMAINS - Satanic death 
4235 LETUS PRAY . + $16 $11. = 
2026 SEAL OF LUCIFER $14 TS $2215 
VOCIFEROUS AND MACHIAVELLIAN HATE 
2821 VARIOUS ARTISTS - Comp. of satanic death .$21 ~ = 
EXPULSION, UNEXPECTED, MYSTHICAL, AND MYTHOS! 
WINTER - Thick, lugubrious riffs that fucking crush 
3627 ETERNAL FROST gO. = 
6052 INTO DARKNESS - Clear vinyl LP «$14 $10 $12 


CAT# TITLE cD 


PARADISE OF THE UNDERGROUND 
4347. VARIOUS ARTISTS . S18 
‘ACROSTICHON, GATHERING, PENTACLE, and ESXCISION 


PATHOLOGIST - Carcass worship 
4404 GRINDING OPUS OF FORENSIC... ....... $18 = = 


PEOPLE - Israeli disco grind??? 
6908 SELF TITLED - Lid. edition .......2.02s008 suo = 


PHOBIA - Super extreme crust grind 














6903 RETURN TO DESOLATION .. OP = 
2112 RETURN TO DESOLATION .. ‘$14 $221 
PURTENANCE 

2695 MEMBER OF IMMORTAL DAMNATION ....$20 - $12 


PUNGENT STENCH - Groovy Sadomasochistic metal 
6097 CLUB MONDO BIZARRE(UNCENSORED) ..$14 $10 
6039 DIRTY RHYMES. $10 
PUTRID OFFAL/EXULCERATION 
2664 SPLIT - Acrid/gutturall!! ... . $4 - = 
PYOGENESIS - Avant Garde emotive death rock 

2417 GNIS CREATIO 
6121 WAVES OF EROTASIA 
2174 WAVES OF EROTASIA . . 
PYREXIA - Brutal NY death 
3168 SERMON OF MOCKERY 
REGURGITATE 

3543 EFFORTLESS REGURGITATION 
oe 
1130 NEW LOGO/UNKIND MIND GRIND 
1078 PURVEYORS OF FINE GRIND . 
RENAISSANCE - Progressive cosh death 
3544 DEATH OF ART $18 
REPULSION - The GODS of sick aati death 
6063 HORRIFIED -.$1 
1197 HORRIFIED HEAD 
1196 SWIRLOF GORE .. 


REST IN PAIN 



























3357 INTENSE TREMOR ......-...+2-4+0+5 $13 = = 
ROOT - Black death 
2672 THE TEMPLE IN THE UNDERWORLD ...... $20 - $13 


ROTTREVORE - Sick sewage tractor pull vomit 
qo 7s 


1009 COPULATION OF THE VIRTUOUS AND VICIOUS .. . 
- Few copies lef, ultra brutal death 

3169 INIQUITOUS . 
1080 SKELETON ... 

SACRED SIN 

2986 DARKSIDE . 

SACRIFICIAL -Povertl Dorsh doch metol 

3742 FOREVER ENTANGLED .............+-4 $20 = - 

SADISTIC INTENT - Californian death metal 

1177 A CALM BEFORE THE STORM s 

3120 RESURRECTION 

SADISTIK EXEKUTION.- They are dadatiel 

1611 LUPERCALIA . 6 EP 

2990 THEMAGUS . $21 - 

3516 WE ARE DEATH, - $18 $12 $12 

SATYRICON 

2983 DARK MEDIEVAL TIMES . . 

4323 SHADOW THRONE ... . 

SEPTIC FLESH 

3355 MYSTIC PLACES OF DAWN . 

SENTENCED - Atmospheric, avant-garde ——- Godly 

2448 NORTH FROM HERE 

2713 SHADOWS FROM THE PAST 

2608 THE TROOPER 

















































WITCHES - Female black doom! 
ABBY BAL cer csveesssesserecccsesesesel $18 ~ = 








AFTERMATH.......cc0c000000:2.6 |HYPOCRISY........ccssccsc002217 


BLACK FUNERAL.......... 26 INCANTATION...........:0:28 
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BOUND FOR GLORY 


THE FORBIDDEN MUSIC OF THE 90s 









Sample copy sent free with 
each order! For a sample copy 
without order, send $3.00 to 
Resistance Records, P.O. Box 
24700, 
Detroit, 
Mi, 
48224, 
U.S.A. 


RESISTANCE music magazine: 


This is the only music that the mainstream industry 
does NOT want you:to hear. Simply the most contro- 
versial music genre of our generation. Because 
Bound For Glory does not disguise their opinions, nor 
veil them in deceit or euphemisms. They speak their 
minds about many social issues, in a similar vein to 
the Black Metal movement in Scandinavia. 

Born out of the North American skinhead scene, 
Bound For Glory are at the apex of a surging under- 
Co[colulare Mm anlurci(om anren’ciantcialatarel@ntalccral(cialom (OM OlU[ESVmelULt 
into the spotlight of public scrutiny. 

Their fourth album, entitled The Fight Goes On, has 
quickly became the best-selling pro-White album in 
North American history, after only six months in distri- 
bution. With a massive cult following in Europe & 
North America, Bound For Glory has recently been 
pursued by MTV and CNN, who both have done 
extensive reports on this explosive music movement. 
S{ol]a1¢ axe) (0) AVM ISM ate) are NVZelltele)(om (OM (arom Nelgta 
American public in many select record stores, but due 
to the controversial nature of this album, The Fight 
Goes On is best ordered through the mail, 

directly through the manufacturer. 


Send $17.95 for CD or $9.95 for 
cassette in check or money order to: 
Resistance Records, Dept. T, P.O. Box 
24700, Detroit, MI, 48224, U.S.A 


Make checks and money orders payable to 
Resistance Records. All prices are postage-paid. 
Orders outside of U.S. please remit in U.S. funds and 
include an additional $2.00 for 1st class postage. 
IDYF\ tal olulcolmmlare [Ul arexsm er exe anen 


BERSERKER - The Voice Of Our Ancestors. 

A crushing, dynamic new release from Resistance 
Records that is redefining the hard music genre with 11 
punishing tracks of pro-White thunder! Formed from the 
legendary skinhead band The Mid-Town Bootboys, 
Berserkr has re-emerged with a new sound and an 
aggressive attitude that is turning many heads in the 
underground 
and beyond. 
CD $17.95 
Cassette $9.95 
ST-lale Metal-loa@olg 
money order 
to Resistance 
Records, P.O. 
Box 24700, f 
Detroit, Ml, 
48224, U.S.A. 
Make payable to 
Resistance ¥ 
Records. [- 

Prices include 
(elovsitcle len 











darkened delirium of paranoia and depressant 
claustrophobicly engulfs any lingering vibrance of 
~ “a human spirituality that a listener of GODFLESH 
might still possess. Lead by guitar/vocalist Justin K. 
Broadrick, GODFLESH’s musically hypnotic nihilism borders 
on religious. Their symbolic, quasi-apocalyptic visions of an 
inter-dimensional divine dystopia taps the listener into the 
fierce and bestial human essence; the spiritual and the carnal 
torn apart in a state of abstract pre-existence, crystallizing all 
the evolutionary memory contained in a human cell. A vague 
memory of populous crucifixions, accompanied by erupting 
molten lava from the furthest dimensions of hell, a vision 
entrapped in the darkest nightmares of the collective human 
conscious. Nightmares proving GODFLESH’s latest two offer- 
ings, the Merciless ep and Selfless |p, were only surface delu- 
sional flashbacks. 





Justin describes Merciless as 
“really quite negative. We like to 
do different things with eps. On 
this one we wanted to go for a 
melancholy aspect, really 
oppressive. It’s all pretty nihilistic 
on Merciless as opposed to 
Selfless. Negative was the whole 
idea for that record. The song 
“Merciless” is over eight years 
old. It was written with the pre- 
GODFLESH band, THE FALL 
OF BECAUSE, which was pretty 
short lived. “Merciless” was one 
of the songs, as was “Life Is 
Easy” and “Mighty Trust 
Crusher.” “Merciless” seemed | 
really applicable after not making | 
a record for two years and feeling 
run down by the music scene. 
The scene in England is espe- 
cially dire. We needed to make 
Merciless a real gutter level, 
monotonous, and single minded 
record. The whole intention was 
to be quite oppressive. That was 
the way we felt after doing noth- 
ing for two years. It’s quite repre- 
sentative of our direction. 
Earache was getting the deal 
with Columbia for us, but it took 
so long it to actually get together. 
It's no one’s fault really. We were 
just sitting on the album for so FF 
long prior to actually recording it.” 
Justin compares the direction 
they took on Selfless to its prede- 
cessor. “They are two completely 
different records. Merciless is not 
written the way we write albums. 
“Blind” and “Unworthy” are what 
we call bio-mechanicals: cut-ups 
of riffs off Pure strung together to 
make new stripped down songs 
with fresh vocals on the top. 
“Flowers” was simply a re-mix of 
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the Pure version, to the nth 
degree, almost ambient. So, 
Selfless is an album with firmly 
written songs, based around riffs, 
whereas Merciless works quit dif- 
ferent.” Selfless displays a more 
controlled and coordinated 
rhythm-centric approach to 
songs, in addition to more elabo- 
rate, adventurous pieces. Justin 
reviews the different aspects to 
the Ip, beginning with “Xnoybis,” 
an Italian song title. “It was taken 
from an avant-garde composer— 
his works consist of an orchestra 
playing one note for twenty min- 
utes, and examining that one 
note’s eerie spooky atmosphere. 
His music is about spiritual tran- 
scendence. | really like that sort 
of concept. |’m into trying to tran- 
scend everyday existence in any- 
way possible. “Xnoybis” means 
spiritual transcendence. 
“Empyreal” deals with the same 
subject matter.” But does 
Selfless have a deeper, overall 
concept? Justin reveals “there 
are a few concepts going on. It 
deals with the darkness of 
humanity, as well as trying to find 
the light. Selfless has anti-reli- 
gious overtones. We are still anti- 
people-who-are-sheep, but with 
more mature angles. The word 
‘selfless’ is used a lot in religion. 
We like to flow with that sort of 
mentality, especially because we 
despise religion, but we still see 
ourselves and our music as 
being spiritual. We still see it as 
transcendental: an escape or a 
truth.” 

Justin explains the doleful, 
funerary overtone of the album's 
twenty-four minute, pseudo- 
opera of industrial dysphoria, “Go 
Spread Your Wings.” “That’s a 
real depressive track basically: a 


} suicide note to some extent, not 


written from anybody's personal 
viewpoint, just written from many 
different angles. It deals with the 
end and how you might celebrate 
your own. It’s more like society’s 
darkness, as well as human life 
being one dark mother-fucking 
piece of shit in itself. It pinpoints 
nature as well. It’s saying things 
are fucked up because that’s the 
way nature gave them to us. 
Nature consumes and is self- 
consuming; we are all going 
down with it to some extent. Most 
of the songs are much more 
functional short songs. We see 
ourselves as a rock band playing 
rock music, although other peo- 
ple may see us as being more 
extreme. And “Go Spread Your 
Wings’ is our rock epic, in the tra- 
dition of old rock epics of the 
‘70s.” 

GODFLESH has _ always 
been several steps ahead, con- 
sistently challenging their fans 
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artistically. Indoctrinated by bipo- 
lar inspirations, ranging from 
THROBBING GRISTLE to BLACK 
SABBATH, GODFLESH really 
erected the  industrial-metal 
fusion, reaching an early apex 
with their monumental 
Streetcleaner opus. Justin laugh- 
ingly reveals, “I think indirectly we 
did initiate the whole thing. | don’t 
know if that’s a good or bad thing, 
though. But | do feel like we are 
semi-responsible. And it's a genre 
by itself now, and people mix a lot 
of things. Our first mini-album and 
Streetcleaner were really primal 
scream therapy. | was still quite 
young, so | was getting a lot out of 
my system. I’ve come to terms 
with a lot of things now, and | can 
use them better.” Of all the titles 


that have been attributed to GOD- 


FLESH over the years, jammy 
they are a construc- 
tivist musical entity 
above all. Justin 
reveals where he 
would like to see music 
go, GODFLESH illumi- 
nating the path. “There 
is not enough music 
that constantly pushes 
forward. People come 
up with new styles and 
others copy them for 
two years and that is 
really boring. There is 
too much retro-action 
at the moment. Too 
many people try to 


sound like something that hap- 
pened in the ‘70s. | love taking 
things, and using them. But | find 
that so much modern music is 
content in staying retro: living off 
what is fucking ancient by copying 
things that happened in the ‘70s or 
early ‘80s. It’s just not enough to 
simply copy things, you have to 
constantly push forward. | see 
GODFLESH as essentially futurist 
music. Music should be 
advanced.” 
Tomas Pasual 
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ut of the remnants of 

| CBGB’s hardcore era 

come New /York’s 
SICK OF IT ALL, one of the rare 
bands to have stayed true to 
heart. Although they tried differ- 
ent things over the years, they 
never compromised their roots. 
Now, violently lashing out with 
their first major label release, 
Scratch the Surface, they’ve 
returned with their strongest 
album since 89’s debut, Blood, 
Sweat and No Tears. 
Originating in a once healthy 
scene, where many bands fell 
by the wayside, SICK OF IT ALL 
stands alone in worldwide suc- 
cess, achieved predominantly 
on vigorous touring and their 
own merits. 

Pit: What are people’s pre- 
conceptions of the band? 

Lou Koller: That we're morons: 
tough guys into gang fights and 
stupid things like that. If people 
take the time to listen to the music 
and read the lyrics, people will 
realize we're the total opposite of 
all that. 

The band’s longtime dragon 
symbol is on the cover of the 
new album. Tell me about the 
origin of the symbol. 

LK: Tattoo artist Greg Irons 
gave it to one of our friends. We all 
adapted it. We all hung around 


together, and they called us the 
Alleyway Crew. So we put on the 
early 7-inch, and people just start- 
ed associating us with the tat. It’s 
a very good symbol. The dragon is 
a symbol of strength. The strength 
of our friendship. 

There was a big lapse of 
time between Just Look Around 
and Scratch the Surface. How 
long did it take you to write this 
record? 

LK: Richie [ex-bass player] left 
again; Craig was still in AGNOS- 
TIC FRONT, and we didn’t want 
anybody else; We all grew up with 
Craig and we knew AGNOSTIC 
FRONT was ending. Plus, we left 
Relativity, and didn’t want to do 
any new material for them. 

Arman 





Majidi: It 
took us about four months to get 
material together. 

What are the oldest songs 
on the record? | remember 
hearing “Scratch the Surface” a 
while back live. 





Craig Setari: “Free Spirit” is the 
last STRAIGHT AHEAD song ever 
written, but changed around a little 
bit. So that is really old, just with 
new lyrics; but musically it’s the 
same song, except we arranged 
the ending a little differently. 

Pete Koller: We _ played 
“Scratch the Surface” and “Step 
Down” for a while. 

CS: | tried to use some of the 
“Maladjusted” parts in AGNOSTIC 
FRONT, but it didn’t work out. But 
with these guys the chemistry was 
there so it came out. It was meant 
to sound very angry. 

Tell me about some of the 
recent tours. 

LK: In the last year we have 
been to Europe twice. We go to 
Europe for two months at a time, 
so they’re lengthy tours. It really 
wipes you out, but the scene is 
really good over there. People 
wanted to see us. The last time 
we went, we did a lot of the fes- 
tivals, like the Dynamo and the 
Roskilde which is one of the 
biggest festivals in Europe, big- 
ger than anything in the States. 
We headlined the second stage. 
As far as Dynamo, it went amaz- 
ing. We went on after JAKYL. It 
was funny; we figured every- 
one’s going to love those guys 
and hate us. But it was the total 
opposite: Nobody cared they 
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were on stage. When we went on, 
the whole place erupted. Front to 
back, seventy thousand people 
were bouncing up and down. 

Why do you think this music 
is huge in Europe and such a 
minute thing here? 

CS: | think in Europe they're 
not so much into the flash, but into 
the substance. 

PK: And they’re not ruled by 
MTV. In America, MTV tells kids 
what to like.Over there everyone 
has their own mind. 

LK: Look at the success of 
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GREEN DAY. They did great on 
their own, and then suddenly they 
got a video on MTV. Now kids who 
made fun of GREEN DAY are col- 
oring their hair, because MTV 
says so. | think that’s funny. In 
Europe, they go for the music first. 
They don’t give a shit if you’re on 
MTV. It’s because things are dif- 
ferent over there. I’m not saying 
it’s a harder life, but they've had 
more things to go through: more 
wars on their own soil. America’s 
never: warred on its soil, except 
the Civil War centuries ago. The 
kids over there always struggle 
against the right wing. Here the 
whole right wing thing, around the 
level of teenagers, is just clowns 
who have nothing better to do.To 
them right wing is a piece of fuck- 
ing chicken. They're just morons. 

What do you attribute to the 
fact that you’re the only CBGB’s 
band that reached the level of 
success you have? 

LK: We always stuck to what 
we did. We never switched styles. 
We just worked hard at it. We did- 
n't only just do hardcore tours; we 
did other tours. But again, we did- 
n't play the RANCID tour and dye 
our hair green and get mohawks. 
We didn’t do the SEPULTURA, 
NAPLAM DEATH tours and grow 
our hair long and sing about the 
devil—what people think those 
bands sing about, even though 
they have the same [type of] lyrics 
as us. The thing about us is: we 
always stuck to what we do best. 

What direction did you take 
this new record? | remember in 
pre-production you told me you 
wanted to combine Scratch tne 
Surface with the first album. 

LK: We wanted to show the dif- 
ferent roots in hardcore. To me 
punk was DISCHARGE. That 
shit’s speed metal. Speed metal 
got their whole idea from DIS- 
CHARGE and G.B.H. We were 
lucky; we grew up [in a time] with 
a good mix from all different 
aspects. We loved the harder 
metal bands, back in the day, like 
MOTORHEAD, early IRON MAID- 
EN, early JUDAS PRIEST, and 
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VENOM. 

PK: VENOM is more hardcore 
than any of the new hardcore 
bands. Welcome to Hell is so 
much more hardcore. 

CS: It was hardcore punk; that 
was a hard album. 

LK: We came from there into 
G.B.H. and DISCHARGE, and 
then the amazing NY sound. At 
that time, AGNOSTIC FRONT 
released Victim in Pain. That was 
one of the best albums in my life, 
and it changed us. We wanted to 
show all those different influences 
on this album. Plus, we took our 
first and second albums and just 
squashed them together. We have 
the experimentation of Just Look 
Around on a few cuts, and even 
worked in some of the older style 
from the first album. 

How have things changed 
musically with hardcore? 

CS: What is labeled hardcore 
today generally is not hardcore. 

LK: (laughs) There is always 
going to be somebody to tell you 





that this sounds like hardcore. 
There is a certain’sound of music 
that could be called hard core, but 
to us it’s most definitely a way of 
life: an attitude. And when | say 
attitude, | don’t mean a tough guy 
attitude. | mean an attitude of 
being more open-minded and will- 
ing to search things out. That's 
why hardcore kids always have 
the best tapes: they know what 
new bands are good, because 
they search them out. Much like 
any genre, say like death metal, 
they know what the new band is 
going to explode, because those 
kids trade tapes or go to the 
shows. And something that lacks 
in America is people going out to 
find things. 

The difference between the old 
and new sound is mainly speed. 
A lot of the new bands don’t play. 
They try to shy away from the 
rugged, rough, and fast sound of 
bands like us, and earlier bands, 





because they’re trying to get away 
from the macho crowds that 
sound attracts. Many kids are hip- 
hop influenced, so they’re more 
into the groove which we jokingly 
refer to as groove metal. Kids now 
are realizing it’s not the certain 
pace you play that attracts the 
wrong crowds, it’s what you say 
and do. 

CS: Also, political lyrics don’t 
seem to exist in hardcore any- 
more. Everyone talks about the 
street now, which is what rap basi- 
cally does. Early hardcore also did 
to a degree, but having politically, 
socially conscious lyrics has a lot 
to do with hardcore. The earlier 
hardcore wasn’t so mean sound- 
ing. It wasn’t heavy metal ‘chug- 
ging’ guitar. Even if you listen to 
(AS) Victim in Pain, the riffs are 
not mean. It’s just done raw. All 
these bands today try to sound 
meaner than the next band. 

PK: It all sounds the same. 

CS: It all sounds mean and 
heavy. Something light thrown in 
breaks it up. Not 
light as in soft, 
but as in memo- 
rable cord 
changes. 
About the inci- 
dent with the 
kid and the 
gun: why was 
that in the bio? 
LK: That’s 
something we 
just want to get 
past. Arman 
wrote the song 
—Glo:atle:s:s 
about it. That is 
our final state- 
ment. If society 
didn’t have 
| scapegoats, 
“then everyone 
would realize how fucked up it is. 
The government does things to 
keép your mind off how fucked up 
they’ve done things. This is really 
not a country anymore; it’s just a 
big business for those people to 
make money off. And we’re the 
cheaply paid workers. 

Tell me about your new 
cover songs. 

LK: We did an old STRAIGHT 
AHEAD song, “Straight Ahead,” 
which we’ve playied live for a 
while. That's an old NY band Craig 
and Arman were in. We also did 
“Barstool Breakout,” by the SHAM 
69. | always loved that song, and 
we like Oi music. On the album, 
we have songs that sound punk, 
or sound Oi, because we want to 
show the different aspects of hard- 
core. Oi is the perfect example of 
where the music itself wasn’t pow- 
erful or heavy, but the lyrics, the 
way they played, and the energy, 
just got you going. And Oi has 


nothing to do with fascism and all 
that. That’s just a small aspect: A 
bunch of idiots just decided to take 
Oi music and put their stupid poli- 
tics to it. 

Do you guys feel pressure 
now that you’re on a major? 

LK: | don’t feel pressure 
because | know if this record and 
the second record don’t do what 
they expect, they will let us go. | 
know we can, as a band, keep 
going on our own. | would feel | let 
somebody down maybe, but | 
really feel pressure trying to get 
across to kids that being indepen- 
dent is not the greatest thing in the 
world. 

CS: From our experience, 
being independent is much worse. 

AM: Because at least now 
people are helping us and not 
undermining us. 

PK: Relativity was the worst. 
You tried to do one thing and they 
just pushed back the other way. 

LK: They were too scared and 
too cheap to try things. 

Whatever happened to that 
HOUSE OF PAIN mix? 

PK: That’s exactly what we’re 
talking about. 

LK: You can write this off as 
hearsay, but industry people we 
know talked to Relativity people. 
They said the dumbest thing they 
ever did was not putting out that 
mix because they didn’t know 
what to do with it. And now it’s in 
limbo in the HOUSE OF PAIN 
manager’s vault. And that’s where 
it's going to stay, until somebody 
coughs up the cost of the studio, 
which Relativity was supposed to 
do. 

AM: Of course when we did it 
was six month before Judgment 
Night came out. Now if it comes 
out, it’s too late. 

PK: Back then was the peak of 
HOUSE OF PAIN. 

Talk about “Step Down” and 
“Farm Team.” 

LK: Those two songs have the 
same ideas behind them: bands 
who came around and said they 
were hardcore. Or maybe they 
were a hardcore band, left it, and 
come back because they see 
money there. They’re not true to 
their fans. They sit around and say 
‘yeah, we're true to our fans. We 
hang out; we don’t hide back 
stage, blah, blah.’ Yeah but you’re 
charging $20 for a fucking t-shirt 
at a show? That’s true to your 
fans? Do they know what it was 
like to ever go to a show and pay 
for a shirt? Nah! 

Tomas Pascual 
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favorite movies 
1. Dead Zone 
2. Life of Brian (Mony Python) 
3. Kentucky Fried Movie 
Fill in the blank—When | jam, 
| think about 
The flow of the pit. 
Right now, I’m thinking 
What the Fuck! 
Errin Klein 





















A brief period in DEAD out soo. 
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Oh yeah, I’m interviewing 
King from DECEASED in about 
an hour; | knew there was 
something going on. I’m sweat- 
ing because my body is prepar- 
ing itself for my conversation 
with King. Why sweat you ask? 
Well, a conversation with King 
is kind of like running on a 
treadmill, set on a speed well 
beyond the normal endurance 
of man. King is one hyper dude; 
he’s also one of the most out- 
going, intelligent, friendly peo- 
ple I’ve ever met. One way to 
see what | mean is to check out 
DECEASED live. You will never 
see anyone put more into a 
show than King. Arms flailing, 
voice screaming out in pain, 
King is both the backbone and 
the frontman of DECEASED. 
With King on vocals and drums, 
DECEASED is rounded out by 
guitarists Mark Adams and Mike 
Smith, and Les Snyder on bass. 
Without further ado, here’s the 
conversation between the King 
and I. 

Pit: Give us a little history? 

King: Around 1983 Doug 
Souther was the original guitar 
player for DECEASED. We start- 
ed going to concerts, and we saw 
this guy that was always around, 
Mark Adams, who’s our guitar 
player now. We’d always see him 
at shows we were at—like TWIST- 
ED SISTER, QUEENSRYCHE, 
RAVEN, ANTHRAX. One day we 
decided to get a band going. We 
went through all the goofy names, 
Evil Ax, Mad Butcher (from the 


movie), Mace. When we started 
out, | was playing bass and 
singing, and Doug was playing 
guitar. We had this other guy play- 
ing drums, Marcel DeSantos (who 
later played in ATHIEST). Then, | 
switched to drums because 
Marcel moved away, and we got 
Rob Sterzel to play bass. We put 
the first demo out, The Evil Side of 
Religion, in ‘86. 

You guys managed to give 
out 1200 copies of ’ 
that demo, how? 

| stole the tapes. 
Doug and | would go 
into the local drug 
stores and steal all the 
fucking tapes. 

The story behind 
Rob Sterzel’s death? 

It's kind of a weird 
story. | was a total 
drug addict back in 
‘86. | was just way 
overboard. You would 
not believe how bad | 
was, PCP, cocaine—| 
was stealing. | tried doctors, but 
my Mom said “you're not gonna 
quit until you want to.” We pretty 
much did nothing in ‘87 because | 
was in my house withdrawing. | 
thought the band was totally fried; 
Doug was freaking. | started to get 
better then, and my Mom bought 
me this killer Ludwig drum set 
because she knew the hell | had 
been through. The night | came 
back to band practice, | was a 
hundred times better. Suddenly | 
could keep beats, and we were all 
better. For the first year that | 





played drums, | didn’t 
even hit the bass drum. 
We were all better. That 
same night Rob and 
Doug went out with a cou- 
ple of other people to 
party. Their car got a flat, 
and they stopped to 
change it. Doug walked 
around the car to get a 
flashlight, and he heard 
this noise. The other four 
guys had been hit by this 
van; one guy had been 
crippled. The rest died, 
including Rob and Doug’s 
brother. It was horrible. 
Doug was a nervous 
wreck. He never was that 
stable; he just kind 
of lost his mind. 

i Why did Doug 
| leave, and where 
did you find Les? 
Doug left because 
he said he got older. 
But when we'd prac- 
tice at his house, we’d be 
upstairs being dicks to 
each other, being a band, 
and he’d be in his kitchen 
playing leads with his 
wireless guitar, mixing 
himself a fucking martini. He want- 
ed to jam, but he didn’t want to do 
what we were doing. Mike 
replaced him in early ‘90. We 
found Les at this party diving off a 
stack of Marshalls. 

Do you guys have day jobs? 

| only worked one job in my 
whole life, and that was at a 
record store for about two weeks. 
| was too busy stealing money out 
of the register. Mark is in college 
¢ 7] full-time and has 
: worked in office supply 
| places. Mike’s got a 
} government job, and 
Les sits on his ass 
watching basketball. 
Is there an underly- 
ing theme to your 
7 new disc, The 
} Blueprints for 
Madness ? 

The whole record 
deals with this dreary, 
doomy, _no-fucking- 
smiles depression. 

So The Blueprints 
for Madness isn’t a concept 
album? 

In a way it is, in a way it isn’t. 
The more I’ve thought about it, the 
more it is. The songs don’t really 
intertwine as a concept, but all of 
them deal with very morbid topics. 
The music is starting to fit more 
with the lyrics. Like, Luke Of The 
Corpse (DECEASED’s first full 
length disc) was more just fast. 
Sometimes it would be dreary and 
dark; a lot of times it would be just 
funny and awkward. That's not 
what | really wanted to do. Now, 





we're really getting into writing 
dark, dark, and darker music. You 
really need to read the lyrics to 
realize how freaky they can be. 

Any video plans? 

We’re shooting a video for 
“The Triangle,” which is based 
around the Bermuda Triangle. 
We're going to be using some 
news footage with that. We're 
shooting it in this club near where 
we live. They’re going to let us use 
their lights and lasers and shit. 

Have you started writing for 
the next album yet? 

The next album is a total con- 
cept. It’s going to be based around 
The Night of the Living Dead trilo- 
gy. The first song we wrote for it is 
called “The Silent Creature”; that’s 
the beginning of it all. It's the 
chemical poisoning of the Earth, 
which makes the dead come back 
to life. We have a lot of ideas, 
including a theme song called 
“Night of the Deceased.” It’s going 
to be a creepy thing. 

Tell me about some of your 
side projects. 

With Your Teeth Records 
(King’s record label) isn’t really 
doing any full Ip’s right now. I’m 
just helping underground bands 
doing compilation CDs. I’ve got 
one coming out called And The 
Scene Goes On. It’s. got 
BIOVORE, ENEMY _ SOIL, 
BELIEVE, DISINTERNMENT, 
PESSIMIST and another band | 
can’t think of right now. It’s the guy 
from EXTERMINENCE. Six 
bands, 12 minutes apiece, limited 
to 500 copies. I’m a collector. It’s 
for the real die-hard fans. | don’t 
put anything out for the money. | 
just want to break even. All the 
bands on my label get a 50/50 
split with me. With DOOMSTONE 
(one of King’s many side bands), 
I’m telling Nosferatu 
(DOOMSTONE’s label) to fuck off. 
I'm very disappointed with the way 
they treated us. They're very 
unprofessional. DOOMSTONE’s 
putting out a new album called 
Church of Nightmares, that'll be 
put out by my label next summer. 

Who else is involved in 
DOOMSTONE ? 

Les from DECEASED plays 
bass; he’s Keeper Of The 
Brazilian Death Metal Albums. 
Urinator Of The Holy Graveyard 
(guitars) is Dennis Corneilous 
who’s in REVELATION now. Jeff 
Vomit, who used to do Death 
Vomit Magazine sings on it. 

What do you think of the cur- 
rent state of music? 

lf MTV would go off the air, 
music would come back to reality. 
It's that simple. Everybody's wor- 
ried about what they look like 
more than the music. It’s a 
“Robotic Village” out there. 

Sean McKnight 
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ust one listen’ to 

SLAYER’s latest opus, 

Divine __ Intervention, 
confirms these guys aren’t 
about to slow down. Few sur- 
vived the thrash genre, but 
SLAYER is destined to stay 
because what they do, they do 
best. The band went through 
some down time when handing 
former drummer Dave 
Lombardo his papers. But, 
SLAYER was back on its feet 
once Paul Bostaph (ex-FORBID- 
DEN) took control over the drum 
kit. The new album hit the 
streets instilling no doubt that 
Bostaph is capable of handling 
the job and taking SLAYER even 
further. : 

Guitarist Jeff Hanneman 
unmasks the SLAYER phenom- 
enon. 

Did you think replacing Dave 
would be easy? After all, it was 
his intense drumming abilities 
that put SLAYER over the top in 
the beginning. 


Oh, yeah. | didn’t think we'd 
find someone right away, but we 
knew we had to. We were trying 
out this one guy; we were gonna 
take him to play Donnington. We 
figured that he’ll eventually work 
into the band. But, Kerry heard 
that Paul from FORBIDDEN was a 
good drummer. | got one of their 
CDs through the mail and | didn’t 
think he was the right person. But, 
Kerry wanted to try him out. During 
the first song we played, Kerry and 
| just stopped and started laugh- 
ing. We knew Paul was the guy. 
He really adds a lot of new things 
to the band. Of course, Dave did, 
too. He is an awesome drummer. 
But, he did his gig and left, where- 
as Paul hangs out and experi- 
ments with the songs. Even on the 
new album he wrote some lyrics. 

Was it easy to bring some- 
one new to a band that operated 
with the same line-up for over 
ten years? 

| would say on our side it was 
pretty easy. It was a lot harder on 


Paul’s side because he worried 


about filling Dave’s shoes. He got 
the “new guy” treatment, but it was 
all fun and turned into good atmos- 
phere. For whatever reason, we 
got along really well. 

How would you compare the 
two drummers? 

DEW/-o)-\VMineluamal cme lim i-\-11181¢p 
One day he'll play one part really 
excited, and the next day he won't 
find it as exciting. He’s a moody 
drummer. Paul is more of a perfec- 
tionist. | don’t want to say that 
either drummer is better or worse. 
They’re different. Dave played 
from the heart, so when he was in 
the mood he absolutely went for it, 
and if he wasn’t, he wouldn't per- 
form as well. 

How is the financial status 
defined for a new member in the 
band? 

Well, we made SLAYER along 
with Dave. When Paul joined he 
wasn’t a full member. He wasn’t 
getting any profits from the early 
records. But, now that he recorded 
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the album with us, he became a 
full time member. So, he receives 
full share from the records, t-shirts, 
(lon 

The music scene and trends 


have completely changed 
between the last two studio 
records. Did you think there was 
still a place for SLAYER? 

We realized what was going 
on, but we didn’t focus on it. When 
we’re not SLAYER, we have our 
own things we do. We don’t watch 
the scene, and we don’t want to be 
bothered. There are bands who 
change along with the trends. | 
think we changed the scene 
because it’s a lot heavier now. | 
wouldn’t say we did it all, obvious- 
ly. But, we don’t really worry about 
the scene, we just do SLAYER. 

Did you change your song- 
writing approach? 

Kerry and | decided to make 
this album a little faster. We decid- 
ed over two years ago before we 
even began working on it. | show 
Kerry my riffs, and he’ll show me 
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his. Then we decide what sounds 
good together. If the riff sucks, we 
throw it away. And the next thing 
we know, we have a SLAYER 
song. 

How much was Rick Rubin 
involved in the production 
process? 
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We pretty much produced the 
album ourselves because he was 
busy with three other bands. He 
didn’t have enough time for us, 
like he did in the past. But, if we 
had any problems with certain 
sounds we called him in. He came 
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in, fixed it, and left. As 
far as the label is con- 
cerned, we get to do 
what we want: we get to 
sing about what we want, and we 
get to put on the album what we 
want. In fact, they practically push 
us to do something gory. They 
always tell us to be more sick. 

Your inside cover certainly 
meets that requirement. 

| think it was our manager’s 
idea. Some kid who likes cutting 
himself volunteered to do it. They 
photographed and videotaped 
him. We're gonna use the footage 
in our home video. | watched the 
video, and | can tell you he was 
into it, and was feeling no pain. 

Since we’re on the home 
video topic, you were supposed 
to put one out a while ago. 

We didn’t really like the quality 
of it, so we decided not to put it 
out. But, this time it’s gonna work. 
We'll put on all of our videos, plus 
a few new 
ones. We're 
even gonna 
go back and 
make a live 
video of 
“Dead Skin 
Mask.” 

Many fans 
ma primarily 
7 envision 
SLAYER as 
an incredible 
live experi- 
ence. 

My _ personal 
opinion is you 
can’t get 
SLAYER live 
on tape. The 
intensity can’t 
be filmed. | 
personally 
never pushed 
for a live tape 
anyway. | 
think every- 
body in the 
band agrees 
with me. 
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The lyrics 


still brutal as ever. Where is it 
all coming from? 

Tom reads and writes about 
death, murder and serial killers. 
He writes really in-depth stuff. | 
read and write about war stuff. 
Kerry usually writes fantasy lyrics, 
but on this album he went totally 
political. We have a TV in our 
practice room, and we're really 
getting sick of what’s going on in 
society: people are getting away 
with things they shouldn’t. So, 
Kerry wrote a couple songs about 
how he feels. 

How would you say your 
views have changed over the 
years? After all, when you 
began the band you were 
teenagers, and now you're 
reaching middle age. 

The major change in the lyrics 
is we got out of satanism. We 
were never seriously in it. We liked 
to dabble. We got drunk and drew 
pentagrams on the floor and read 
the satanic bible. And when peo- 
ple thought we were crazy we got 
off on it. But, ultimately we were 
more into the music, so now we 
cover topics like death, murder, 
and some political stuff. 

Divine Intervention is the 
closest sounding record to the 
almighty Reign in Blood. 

Well, like | mentioned before, 
Kerry and | decided to make this 
album faster, but we didn’t say, 
“Let’s make Reign in Blood II.” We 
just worked with what we had. | 
know people are saying it’s a con- 
scious effort to beat Reign in 
Blood, but we just did what we 
liked. 

How do you see your back 
catalogue? 

Show No Mercy was good. 
But, when | look at it now, it 
could've been a little better. But, 
we recorded that album as kids. 
Every album reflects what we 
liked at the time. Show No Mercy 
doesn’t suck, but it is distant. Now 
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the albums are better. It’s not just 
the music, but the recording. We 
record better because of Rubin. 
The guy who was doing our 
albums before didn’t know shit. 
On the first album, Dave played 
without cymbals. The producer 
advised him not to use them for 
some obscure reason. Afterwards 
he went back in and redubbed the 
cymbals. It was the stupidest thing 
| ever heard in my life, but we did- 
n't know. Haunting the Chapel 
was good at one point in time. 
That’s when we started to learn, 
but we were pretty fuckin’ crazy at 
the time. Hell Awaits was our riff 
crazy album; | wanted 900 riffs in 
each song. It’s mixed horribly, but 
| like the music. Let’s not even talk 
about the next album, we all know 
what happened. On South of 
Heaven, we had the idea that we 
were not gonna beat Reign in 
Blood. On Seasons in the Abyss 
we experimented more, but the 
music was still good. | like all the 
songs, and think it is a great 
album. The new album is mixed 
great, and all the songs are good. 
My favorite songs are ‘Killing 
Fields” and “213.” | could go on 
and on; | like this album a lot. 

When promoting the new 
record did you notice anything 
unusual other than the usual 
SLAYER insanity? 

We did a big tour of in-stores, 
signing autographs. | noticed peo- 
ple in their late 20s, some with 
babies. We were signing diapers. 
People told us they’ve followed 
SLAYER for 11 years. I’m used to 
seeing kids aged 15 through 20, 
and here were 30 year olds with 
families. It's cool they stuck with 
us for So many years. 

So you see SLAYER as a 
family band? 

[Laughter] Not a family band, 
but there are a lot of kids who 
grew up with us. <eceememee 

Mark Kadzielawa 






























Saltrubbed Ey 1c 
they are. If this Ip d 
even the most hardass of critics 
going, then they obviously 
spent one too many nights mas- 
turbating to the beat of their 
Karen Carpenter Ips. Pits 
Micha Kite gets his ‘fax’ straight 
from the exhumed, still beating 
heart that is a major ingredient 
for performing this SEANCE. 

Pit: Tell us about your new 
Ip, Saltrubbed Eyes. 

Jensen: Well, the new songs 
don’t have a hundred and one riffs 
like the old ones. We thought too 
much time was being spent on 
creating riffs, power chords, and 
fast breaks, instead of writing and 
arranging using only the best riffs. 
We worked under the motto “less 
is more”. 

! like the production on the 
first Ip better. What are your 
feelings? 

We wanted an album that did- 
n't have that typical death sound: 
clean, sterile drums and thick gui- 
tars a’ la Morrisound. But, we did- 
n’t want the Sunlight sound either. 
We all thought “death-production” 
was becoming a bit cliché. So, we 


OUT NOW! 


cut down on the thick guitars, 
made them more alive, and added 
the distorted bass guitar. | admit 
the results may tend to be a bit 
messy, but if you turn down all the 
extra bass and treble, add some 
mid on your stereo, and crank it 
up, it will blow you awa: _ 


added Johan’s 
vocals or the distorted 
bass guitar. 

Are you always 
brutal? 

We try very hard 
to be in people’s face. 
Our goal is to create a 
reaction from the lis- 
tener: Either like us or 
hate us, but don't 
remain __ indifferent. 
But, yes, being brutal 
is something — that 
comes naturally to us. 
It goes with our 
aggressive style and 
Johan's voice. 

Your band is 
underrated, in my 
opinion. Why do you 
think this is? 

| guess every 
band that doesn’t 
make it big feels a bit 
underrated. 
Regardless of how 
much a band tries and 
how much skill they 
possess, there’s still a 
need for some luck 
and timing. There’s no 


“STEPPING ON ANGELS... BEFORE DAWN” 


The complete history of the pre-album studio recordings of: 








reason to be bitter; 
trying. There’s only 
why things haven't 





Under Scars.” 
“Thirteenth Moon”: nuclear 
holocaust, people suffering from 
radiation sickness, under earth, 
warhead silos. “Angelmeat”: The 
apocalypse caused by global envi- 
ronmental collapse. “Hidden 
Under Scars”: The worst crimes 
one can do—incest and child 
molestation. Memories may have 
scars and they never disappear. 
SEANCE’s Favorite show ? 
Our release party here in our 
hometown. We packe@ Hi 
with old and new fffen 
played Saltrubbed Eyesss 
the first time. 
Micha Kite 





OUT NOW !!!! 


This CD released by aot ae (Spain) contains both the ‘88 and ‘89 demos / All RIGOR MORTIS -N.Y.- (pre- IMMOLATION) st studio recordings / Also includes 6 live tunes 
from'88&'89. The entire CD contains 16 tracks ; has a running time of 76 minutes ; and it’s cover folds out into 9 panels of reviews, photos, etc., from their early days - as well as the 


band’s views on all the material and history. All recordings were taken from the master tapes, not remixed. 


For overseas orders write to: REPULSE RECORDS / P.O. Box 50562 / 28080 - MADRID, SPAIN 
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A MUST FOR ANY COLLECTOR OF CLASSIC UNDERGROUND MUSIC !! 
Send $12.00 (ppd) to: METAL-CORE DISTRIBUTION / CHRIS FORBES / 13 CARRIAGE LANE / MARLTON , N.J. 08053-1109 
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duties. HYPOG 
_ pleasing. 


Pit: Tell us about the recent 
changes in the band. 

Peter Tagtgren: We used to be 
a) five) piece. \ We, weren't 
HYPOCRISY , yooh we got the 






told me, about Masse, and | got in 
touch with: him.!\sent the,tape to 
Nuclear Blast and got a contract. 
So, | had to put'a band together to 
record the album: We looked 
* around and got some ‘people 
together. But, it didn't really work, 
as you can see. We didn’t social- 
ize too much, plus the two guys 
that are gone weren’t much into it. 
One guy wasn’t into the music, 
lato im (al- ome) (alzlame (0 vame lola anuvr-la)an ce) 
practice. It became chaotic. They 
were stopping us, so we had to 
make decisions about the future of 
the band. 

How do you feel in the role 
of frontman? 

| feel pretty comfortable. There 


sounds powerful as ever w guitarist Peter BE-Te} Cel g-tame)amtfeyer-|| 
RISY is fol=i(-Vaanlial-rem Comore) alaialec=) at any cost, and the results are ear- 


are some who think that | should committed as we are. Why mix 
stick to guitar, but many people Alta olte)e)(-MUVeM are \Valalo}se(-) ar-llolare 
@ as a vocalist. For me, it with. 

How much does The Fourth 
Dimension reflect the new look 
and _atti- 
tude of 
teen: =e 
band? 






















wan We_ took 
mor only — six 
mem weeks to 
bers in write the 
teh songs; 
or- ae and then 


We want = we... just 
tokeepit | hae went in 
as a kde me 
three- Ss tecorded. 
piece, The music 





but a is very 
Lig(slare Mme) i simple, 
mine but also 
helps us very dark 
out live. ache 
You see, heavy. 


the three of us get along really 
well and we don’t want to deal with 
any members who may not be as 


Plus, | finally figured out how to 
put my feeling into the music, and 
| hope to continue to write this way 


in the future. Not many people are 
able to do:that. 

You handle all of the lyrics 
now, is it something you find 
difficult? 

On Penetralia | did fifty percent 
of the lyrics, and on Osculum, | 
didn’t do any. On this album | feel 
| didn’t have enough time to write 
quality lyrics: | was writing lyrics 
as we were recording. That's why 
| didn’t want the lyrics printed on 
the album. | wasn’t fully happy” 
with the lyrics, so | decided not to 
release them. | usually like to sit 
down, think about it, and put my 
moods into the words. That's very 
important to me, because other 
people will read them. 

What moods are you after? 

It's strictly personal _ stuff: 
things that | feel, think, or experi- 
ence. It’s very much pure reality. 
But, expressing it is very hard. 

Mark Kadzielawa 











exactly typical. | think it 
[Need to Control] still has 
a lot of the same things 
that made up the first 
album. | don’t think that 
too many kids that were 
into the first record will 
hate this record. | mean, 
they obviously won't like 
certain parts of _ it 
because they’re really 
different. For the most 
part it is still really fast 
and even more aggres- 
sive than the first one. 

Was the change due to 
the rumor that death 
metal is fading out? 

It's just like any other 
genre. Thrash had it’s 
heyday, and just like any- 
thing else if you flood the 
market—overkill—it is 
going to die out. | think 
there are a lot of bands 


Photo: Jeff Wolfe | who are afraid to 





ed to Control is the 
itle of the latest offer- 
ing from New York’s 


grind/noise gods BRUTAL 
TRUTH. The band has redefined 
it’s standards, mixing some 
ambiance into their stew of riffs 
to make the outcome even more 
extreme and “Soulgrating” than 
before. The new addition of 
Rich Hoak on skins also has 
had an effect on the overall 
sound, making the BRUTAL 
ones even more hardcore 
than on any of their previ- 
ously released material. 
Micha Kite raps’ with 
Kevin Sharp, on of the 
scene’s most maniac 
vocalists. 

Pit: Why did Scott 
Lewis quit? 

Kevin Sharp: The busi- 
ness was starting to eat away 
at him. Plus, he wasn't into it _ 
any more. He wasn’t showing 
up to practice anymore, and one 
thing led to another. It just no 
longer worked. 


Has changing your drummer 
has something to do with your 


sound changing? 

Yeah. We decided to go a dif- 
ferent route. In this style of music 
if you change your drummer, it’s 
going to change your sound 
somewhat. We really didn’t want 
someone who was going to play 
exactly like Scott, anyway. We 
L{a(cte Mol0) @r-il(e) Me) me llicclxclal uni elss¥me)| 
drummers—guys from MISSING 
@)0)\| BYU (@)\ tov =| NO] Ge yNI NE 
some mainstream death metal 
drummers. 

! think Need to Control has 
an original approach to what’s 
going on today. 

Some of the elements and the 
genres that we pull from aren't 









progress, afraid to try and 
(ofommmr-UaNvadaliare je oliiiciasial e 

They just record 
the same 
ig=Xer0) de] 








over 
and over ae 
again, and that 

doesn't help either. 

Do you make your own sam- 
ples for your songs? 

We get stuff from here and 
there. The first record we used a 
Ufo) do) iual=Ye1 are lalier=limcr-lan)e)(c\omn @)am ats) 
new one, we used more sound- 
scapes and not so much verbal 
samples. Our samples come from 
various sounds, such as someone 
diving into a pool or someone 
smashing on a cookie pan. 

Why did you guys go to New 

























Hampshire to write 
the new Ip? 
| ask myself 
that to this day; 
its so fucking 
cold up there, 
it’s ridiculous. 
A V(< Sa a Co a Ce) 
break in the 
new drummer, 
work on old 
songs and write 
new songs to 
get ready to 
record the new 
album and tour, 
so we needed a 
of time. In New x 
it’s like 15 or 18 bu 
an hour, and that’s ou 
rageous. We couldn't find 
a place to rent out on a 
monthly basis. We know this 
guy who has a summer house — 
up in New Hampshire, and we 
went up there in the winter. 
There was many a day waking 
up and it was 25 or 30 
degrees 
below — 
74-10 a | 


mean, 
we were 
out in the fuckin’ 
stix, man. 

Who produced the new Ip? 

We did most of the recording 
ourselves. We brought in an engi- 
neer that used to play in the 
SWANS, Stevie McCallister. He’s 
(ofolal=ar- Wome) ol6 [al al coler a oy-lareloMal-1¢c) 
in New York. He used to run sound 
down at CBGB's; he worked on 
ita(-01@1@) 515 (Ors) (@)\ i@) a @1@)\ | @) 5 
MITY Blind lp. Then we had to 
(ole) oi ¢=eve) gelare p= tale heceyelam cel @anViig) 
MACABRE and PUNGENT 














STENCH. After that, we wound up 
lal =1are|f-laremr-Uare Manly <cre MUU Itai Ge) | (1A) 
Richardson. 
Where did you go with your 
lyrics this time around? 
On the first record it was a lot 
of third person type of stuff and a 
lot of political and social type 
stuff. It just got kinda boring 
singing about the same stuff all 
the time. This time around it 
was_a lot more personal to 
me=just with all the prob- 
eTankswe[o)iateb-lcel ale Mam (ole l-\Vacy 
society. Just personal stuff 
that was important to me at 
the time. 
Which direction will BRU- 
TAL TRUTH take us next? 
| don’t see us going in any 
particular direction. We have 
five new songs that are totally 
different from each other— 
some really hardcore, some rock, 
some noise and a weird acoustic 
song. With BRUTAL TRUTH, the 
extreme element is not always the 
speed. It’s presenting something 
that is not expected or under nor- 
mal circumstances. It wouldn't 
normally fit, but at that moment, 
some how it does. Like a SODOM 
beat with a really hyper country riff 
over it. That's more extreme to me 
iat tammmeoliatemmml(elaltaliare ba téts) ammo) faci 
beats all day long, you know. 
There is just so much you can do 
with harsh extreme sounds; you 
just have to experiment with it. 
Micha Kite 
BRUTAL TRUTH with MONISTAT 7 
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_Mpike from CIANIDE 
[fj calls and informs me 
' _ that he is calling ona 


Pepsi calling card that his Ma 
bought for him, so if the phone 
hangs up, which it did, he 
would call_=right ~—back. 


Experience the words of 
bassist/vocalist Mike Perun. 

Pit: Tell me about the record- 
ing of A Descent Into Hell. 

Mike Perun: We recorded in 
Chicago at a place called Chicago 
Trax last year around ‘this time. 
We recorded for two days with a 
day to mix. It was three days of 12 
straight hours; we were on a roll. 
So it pretty much just happened, 
and it sounded good. So we said 
what the hell. We recorded live. 
Actually the whole album is pretty 
much done on one take; then we 


SEPULTURA 
Heart Design - 700.0124 


went back in and recorded 
extra guitar and vocals. We 
were pretty tight before we 
went into the studio, which 
helps. 

How would you compare 
your first Ip, The Dying 
Truth, to A Descent Into 
Hell? 

We have gotten better as 
songwriters. We’re a little 
more interested in writing 
songs as opposed to playing 
one riff after another like so 
many bands do. There isn’t 
really any structure; it's more 
like finger exercises than songs. 
We've always been into songs. 
Also, | think we’ve gotten heavier 
since the first lp—catchier riffs, but 
still the songs keep getting heav- 
ier. 

An Ip title like A Descent Into 
Hell and song titles like “The 
Luciferian Twilight” suggest 
that you write more about the 
darker side of life. 

Definitely. It pretty much goes 
hand in hand with the music that 
we play. It’s pretty much what 
were interested in, also. You can’t 
really write about nice things to 
heavy droning music. 

Are your lyrics tongue-in- 
cheek, or do you take them seri- 
ously? 

They're more like twisted 
views of stories—kinda poetic in a 


‘LIFE OF A 


way. They’re not joke-based lyrics; 
that’s for sure. They’re kinda like 
dark stories; people can get what 
they want out of them. | write most 
of the lyrics, so if I’m pissed off or 
depressed, which is usually often, 
I'll come up with something then. 

Do you get compared to 
CLETIC FROST often? 

Sometimes. But we welcome 
any CELTIC FROST comparisons. 

Who do you prefer, HELL- 
HAMMER or CELTIC FROST? 

Actually, CELTIC FROST over- 
all. | love HELLHAMMER; it was 
just pure heaviness. But for 
songs, I'll go with CLETIC FROST, 
even though | kinda consider them 
the same band. 

Where did you get the 
Apocalyptic Raid t-shirt you 
wear on the back of the new 
album? 

This kid from Mexico 
wrote us and wanted a t-shirt. 
| sent him one in trade for the 
HELLHAMMER shirt. | never 
heard from him again, but | 
was happy. 

Define your “old 
school.’” 

AC/DC, BLACK SAB- | 
BATH, PRIEST, early METAL- 
LICA, EXCITER, VENOM, 
MOTORHEAD, RIOT, and 
TWISTED SISTER. Stuff from 
the mid ‘80s. 

Do you think the bands 


Through & Through 
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__ The Bleeding - 102.08AL 


back then had more originality 
than bands today? 

Yeah, even in thrash. Like in 
the old days, METALLICA didn't 
sound like SLAYER. EXCITER 
didn’t sound like VENOM. 

The scene in Chicago? 

It's better than in the past; it’s 
picking up. It was kind of in a lull 
for a while, but now there are 
some new bands happening. Of 
course, you’ve got BROKEN 
HOPE and MACABRE. | used to 
be into MASTER and go to all their 
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Micha Kite 
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Pit: Tell us about the line-up 
changes. 

Johan Edlund: The old line-up 
split because it wasn’t working 
out. The other members weren't 
as much into the TIAMAT concept 


as Johnny 
and | were. 
And the con- 
(eX) 0) aa [San Ce) 
express 
yourself 
', musically as 
“| much ~— as 
4 possible. 

Will the 
line-up be 
rebuilt? 








We did this new album with the 
help of studio musicians, and it 
turned out really good. | think we'll 
just continue using session play- 


ers for records, as well as for the. 


live performances. 

Wildhoney is quite a depar- 
ture from your previous materi- 
al. 

| think this time we weren't 
considering any norms to go by; 
we just wrote the music we liked at 
the time. We wanted to try some- 
thing new. 

How do you think your old 
fans will react to such extreme 
change? 
| don’t really know. But, | feel 
: they should 
be progress- 
ilae i= Ue)aremUVita) 
us. | just hope 
ii a{- mum oY =10) 0) (2) 
will get. into 
this. | think 
you just have 
to be your- 
[J-1 | a Lace Mee) 
what you like. 
As long as 
you stay true 
to yourself, 
you can do 
anything. We 
did what we 


chapter for TIAMAT. It’s an album that pre- 
sents TIAMAT as a band full of musical 
growth, realizing its potential. Only two mem- 
ol =Ve-M- 1h M (lime) mal Melacellar-lMelaliome [Ulie-lal-)(aveler- Lo 
ist Johan Edlund and bassist Johnny Hagel. 
WAN YCom-y-t-x-y (ola Mmuilerci(edt-latcmerelan)e)(-i-vo Mm (alo M aloe 
up in the studio, and the results are bril- 
liant. Johan Edlund explains how 







































dhoney 
marks the 
beginning of a 






Wildhoney became reality. 


liked, and now we hope 
others will like it. 

The music on the 
new record is very rich 
in color, how is this 
reflected lyrically? 

The whole album is 
just one package. The 
music, the lyrics, and the 
artwork are connected. 
They reflect each other. 
We don’t have a mes- 
sage; we only present 
expressions and _ feel- 
ings. The songs are 
Elefolui alee meymar- 0 l¢-mr-lare| 
a realistic life 
approach. | feel I’m 
growing up as a per- 
son and as a writer. I’m 
able to express my feel- 
ings better now. 

What role does the artwork ing outside of Europe, 
play? but we've never 

We really wanted to put out an played the US. We're 
unusual package. We decided to hoping to finally come 
spend time and really do it per- over and play here. 
fectly. The artwork was created for Eee err He CORDS 
us, under our instructions. It’s 
linked with the music, and pro- 
vides a visual to the lyrics. 

Will we finally get to see 
TIAMAT in the States? 

We’ve toured a lot in 
Europe. We also did some tour- 









ike vampires, shrouded 
L in mystery and myth yet 

attractive to many, but 
confined to their own desolate 
dark world, lies Brooklyn’s TYPE 
O NEGATIVE. It is very gratifying 
to see a band that | always knew 
was very special, reach a high 
level of success and acclaim. 
TYPE O NEGATIVE, the brain- 
child of Pete Steele, out of the 
ashes of CARNIVORE has 
soared in popularity after the suc- 
cess of the “Christian Woman,” 
and “Black No. 1” singles. 
Extensive touring with NINE INCH 
NAILS, MOTLEY CRUE, DANZIG 
and a European trek with TIAMAT 
followed the release of their sec- 
ond |p Bloody Kisses, initially 
released in the summer of ‘93. An 
arena tour with PANTERA and an 
appearance on The Addiction 
movie soundtrack are already set 
in stone for ‘95. | had a chance to 
speak candidly in detail with NEG- 
ATIVE mastermind Pete Steele 
on the tour bus he now calls home 
more often than he'd like to. In the 
first half of the interview his 
responses were like one liners 
strung together, displaying his lik- 
able, mischievously humorous 
character. But about halfway 
through the interview, the 
answers get more serious and 
personal, skimming what lies 
within Pete and TYPE O NEGA- 
TIVE. 

Attempting to put everything 
into perspective, and up to date, | 
began by asking Pete Steele 
about the personal nature of his 
lyrics. “They're based upon real 
feelings that | just channel into 
semi-exciting topics. Because if | 
did not exaggerate, there would 
be nothing to write about except 
what | had for breakfast, and 
nobody wants songs about 
Special K and skim milk.” Pete 
goes on to elaborate on the sym- 
bolism in “Bloody Kisses”. “It’s 
based upon Romeo and Juliet. It’s 
true love; they wanted to be 
together in life and together in 
death.” Bloody Kisses is adorned 
with vampire imagery and a 
seemingly newfound fascination 
of their lyrically symbolic use in 
the story. “I've never been fasci- 
nated by them. I’m more semi- 
interested in the Goth form of 
fashion than in vampires or any of 
that other stuff.” 

Pete goes on to reveal that a 
seemingly French spoken pas- 
sage on “Blood and Fire” is other- 
wise. “That’s my Pepe Le Pu imi- 
tation,” he clarifies. TYPE O NEG- 
ATIVE, after the first record, intro- 
duced a new logo, _ the 
Hammergear. Pete explains its 
significance. “| have a very strong 
work ethic, and | think everybody 
should have a job. And if you don’t 


have a job, you get ground up by 
the Hammergear. It’s not changed 
[from the negative symbol]; we'll 
just have more logos. There will 
be others in the works as well; 
everyday there is a different logo.” 
Logos the infinitely growing num- 
ber of TYPE O fans will wear mili- 
tantly, no doubt. Pete comments 
on the band’s surge in popularity: 
“| didn’t have any expectations for 
the band. | thought it would help 
pay my phone bill and stuff, which 
it really hasn’t even done that. | 
don’t feel any different. | got more 
people coming around my house 
and fucking with me. That's for 
sure, but that’s about it. Problems 
come with popularity. | think suc- 
cess can often be measured by 
the amount of people that hate 
you, or if you’ve had sex with 
Madonna yet. And being that | 
haven't had sex with her, | guess 
I'm not successful. But the day is 
coming.” 

Vigorous touring, which Pete 
has always despised, was the ini- 
tial key to TYPE O's current sta- 
tus. Now that Pete has done so 
much touring, has he become 
accustomed, and more receptive 
to the concept? “I still hate it. I’m 
hanging by a fucking string. | 
could murder you at any fucking 
instant,” he professed with a cold 
glare and grin. Why does he hate 
to tour so much? “Because | can 
only shit in my own toilet.” Touring 
generated increasing support by 
AOR stations which led to seem- 
ingly reluctant MTV support. “I 
can’t say | ever did expect to see 
the band on MTV. [When we did] 
the “Black No. 1” video, we had a 
number of meetings with the 
director Paris (former guitarist of 
the CRO-MAGS) to get our ideas 
across. We got the treatment, and 
we went in and did it. For the 
“Christian Woman” video our 
ideas were not included at all in 
the treatment. It was up to the 
director John Reece. It was all his 
idea and his working. | just had a 
brief conversation on the phone 
with him to explain what the song 
was about. He had his ideas on 
how he wanted to project that into 
the video medium, and | just put 
myself in his hands. | think it looks 
pretty good.” TYPE O's appear- 
ance on the Nativity in Black, 
mockery of BLACK SABBATH 
compilation, strangely enough did- 
n't feature the band doing either 
“Paranoid” or “NIB,” both of which 
are excellent, innovative cover 
versions TYPE O has performed 
live for years. Pete Steele 
explains: “Well, first of all, | have 
to say that | hate “Black Sabbath“ 
[the song] I’ve always hated 
“Black Sabbath.” The only reason 
we did the song was because Bob 
Chiapardi offered us some huge 
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sum of money just to go in and do 
“Black Sabbath,” or any song that 
we wanted to do except the ones 
that were already taken. As you 
know, we do a strange version of 
“Paranoid,” and we've done “NIB” 
These songs were done already. 
We could not do that because they 
did not want two versions of the 
same song. So we said alright lets 
do “Black Sabbath’—three notes, 
how could we fuck it up? But we 
did fuck it up.” 

Predating TYPE O was CAR- 
NIVORE, a band Pete never took 
seriously but has endured the test 
of time nevertheless. With the pop- 
ularity of TYPE O now, 
CARNIVORE’s legacy has been 
greeted by a new dawn, embraced 
by a new fan base of curious 
TYPE O fans, hardcore and death 
metal fans which discovered them 
during the years of inactivity, after 
their initial demise, in addition to 
those who kept their fire burning all 
these years. CARNIVORE is still 
strong, something to be proud of. 
“| can’t say I’m proud. | think I’m 
more shocked. | never took CAR- 
NIVORE seriously back then, and | 
still don’t. It's cool that people are 


TYPE 
O 


‘NEGATIVE 





still into it; however, when they 
come to a TYPE O NEGATIVE 
show, they should expect to hear 
TYPE O NEGATIVE and not CAR- 
NIVORE. It hurts my feelings a 
lot.” But how about new NEGA- 
TIVE versions of CARNIVORE 
tunes? The band initially did fre- 
quent alternating choice meat eat- 
ing tunes. “Most TYPE O NEGA- 
TIVE fans haven’t even heard of 
CARNIVORE, so when we go into 
CARNIVORE tunes, they have no 
idea what is going on. And | really 
hate to disappoint people.” But 
does a personality disorder type 
“A” like Pete get the urge to write 
more aggressive violent music, 
placing an emphasis on sanguine 
velocity, but abstains from doing 
so because it wouldn't fit into 
TYPE O? “I could answer that 
question simply in yes as the 
answer. Sometimes | do get the 
urge to write more like hardcore, 
punky stuff, but | don’t want to 
have an album that’s going in 
three different directions. | want to 
stick to one theme, one type [of 
sound].” Since TYPE O’s direction 
has shed the speed element 
(dropping the two fast tracks on 
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the re- 
release of 
Bul Ovord sy, 
Kisses), 
CARNI- 
WP ey iat |= 
would be the 
perfect out- 
let for it. 
Given _ that 
so much 
interest in 
CARNI- 
VORE_ has 
resurged 
lately and so 
many bands 
have — side 
projects 
these days 


}wouldn’t 
| Pete consid- 


er doing 
another 
CARNI- 
VO RE 
album? Pete 
cautiously 
answers, “It 
is a very 
good possi- 
bility, actual- 
ly. There’s 
been _ talk, 
but I’ve 





been really busy with TYPE O 
NEGATIVE, so | haven't had a 
chance to write anything with 
CARNIVORE. We get together 
and jam, do some local shows, but 
as far as recording goes, not right 
now.” As far as there being any 
remaining material that was writ- 
ten for CARNIVORE that never 
made it onto vinyl (at the time), 
there were “bits and pieces that 
wound up in TYPE O NEGATIVE,” 
explained Pete. Portions found 
mainly on the earlier faster songs. 
Since the days of CARNIVORE, 
Pete Steele has creatively 
employed archetypes and sym- 
bols to characterize his music and 
ideas. In CARNIVORE it was the 
Thermonuclear Warrior, Neo- 
Barbarians, and on the first TYPE 
O disc, each member took on a 
character: a Druid (Pete), a 
Barbarian (Kenny), a Pirate (for- 
mer drummer Sal) and a Vampire 
(Josh). How did Pete come up 
with the concepts? “I just dreamed 
them up.” The members also car- 
ried other characteristics, includ- 
ing the four opposing compass 
directions. Pete explains: “I don’t 
know what | was thinking when | 
came up with that shit. I’m very 
influenced by pagan mythology, 
general Nordic, Celtic, Slavic cul- 
ture. | always liked things 
having to do with nature 
and metals, and ele- 
ments—North, South, East, 
West. So | just wanted 
everyone in the band to 
have a certain affiliation 
with elements and stones, 
metals.” Aside from piecing 
together creative concepts, 
having grown up_ in 
Brooklyn and having seen 
the transformation that bor- 
ough has undergone, along 
with the rest of the city over 
the years has given him an 
outlook on the belligerent 
reality of things. In the past 
Pete has intermingled this 
with his music and creative 
concepts, which then 
resulted in attacks by 
extremists and the media. 
What are some of the 
things that upset Pete most 
in the world today? “The 
way the media is slanted in 
only one direction. How it 
brainwashes people, and 
how people are so stupid 
that they eat everything 
that is forced down their 
throats by the media. That 
makes me really sick.” Is 
the band less beaten up by 
the media for their lyrics 
now, as opposed to when 
the band was less popular? 
“| don’t think so at all. | think 
that it’s even more severe 
now with these PC ass- 
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holes. They are like left wing fas- 
cists who if you don’t think their 
way, you're branded a Nazi, and 
you can’t open your mouth. It's OK 
to be completely left, completely 
with the way that they want you to 
be, but if you say something that 
they don’t agree with, they’re 
going to fucking shut you up.” 
What specific incidents of this has 
Pete had to deal with? “There’s 
been so many. | guess my views 
on Socialism, which I’m not a big 
fan of, and | make it very clear. | 
think everybody should work, and 
| don’t think anybody should live 
for free. | got people jumping on 
me left and right for that shit.” 
Does Pete see the States’ condi- 
tions continuing to deteriorate? 
“Oh yeah, | see things changing 
for the worst. | think things are 
going to get really bad really fast. | 
think that all the major cities will 
just become these big black holes, 
and the cities are just going to fall 
into them. And the people that are 
in them will spread out to the sub- 
urbs, and the cancer is going to 
spread. It’s pretty much the end of 
the world in my eyes. It’s the end 
of the world.” What would be the 
solution? “Run,” Pete simply stat- 
ed as Kenny tooted out the horse 
racing call. 

Given the chance, how would 
Pete address the issue of crime 
and the things that are deteriorat- 
ing New York and the rest of soci- 
ety? “Crime? That’s a very com- 
plex question. | would say crimi- 
nals should be dealt with quickly 
and severely. There should be no 
exceptions. | believe in capital 
punishment. | think that no one is 
born good or bad; | think that peo- 
ple become their environment, 
and unless the environment 
changes, there will always be 
crime. So we have to change the 
environment.” Pete’s lyrics in 
TYPE O NEGATIVE these days 
aren't focusing that much on poli- 
tics. In the past it was a combina- 
tion of angry political songs and 
tragic love songs. “I like to write 
angry love songs and tragic politi- 
cal songs,” Pete clarified. “My 
views are not popular.” But there 
is a silent majority out there that 
agrees with many things he’s said, 
| interjected. Pete responded: “Oh 
sure, but these silent people need 
to get a fucking backbone and tell 
me who they are so that we can all 
get together. But until they do that, 
I’m not going to fight the world 
because the world is not worth 
fighting for. So I'll just keep my 
mouth shut, keep my politics to 
myself and express my ideas to 
the people that can understand 
them and appreciate them.” 

Is there a way the band could 
cryptically express politics? Pete 
firmly answers, “I wouldn’t want to 





do it that way. I’m not a person 
that likes to hide things. If I'm 
going to say something, I’m going 
to say it outright. I’m not going to 
put like ‘fuck the police’ in between 
two songs and have people say 
what the fuck was that. | don’t like 
to use euphemisms. | have very 
extreme ideas about this world 
and the fucking people that live on 
it, but most people don’t want to 
hear them because they would not 
like what they’re going to hear 
about themselves.” 

Although the political angle to 
the band, and the charismatic per- 
sonality that shapes it has been 
the one to receive a large portion 
of media attention, usually sensa- 
tionalistic and (err. . .) negative, 
TYPE O’s main lyrical focus from 
day one has centered predomi- 
nantly on broken love. Whether 
found within belligerently humor- 
ous psychodramas (“Prelude to 
Agony”) or in passionate 
embraces of emptiness and dys- 
phoria (“Blood and Fire”), TYPE O 
NEGATIVE has peered into the 
stone cold heart of humanity: jeal- 
ousy, love, lust, vengeance, 
despair; all realities of nature we 
must come to accept. Love, in a 
way, gives a false sense of securi- 
ty, away from the one underlying 
human inevitability, and conqueror 
of all. The one who rides on his 
pale white horse, death. In the 


absence of love, despair sets in 
like rigor mortis because one is 
forced to accept the emptiness of 
mortality. TYPE O’s newest mate- 
rial seems to have resolved this 
conflict by focusing on the vam- 
pire archetype, the conquerors of 
death, living on the outskirts of 
natural law. The music is not as 
conflicting either, presenting a 
musically mellowed status quo of 
melancholy. Does Pete find per- 
sonal resolution on issues he 
expresses in song? “Usually not. 
My life is changing constantly and 
some things that | thought | would 
be able to resolve, never get 
resolved, and some things that | 
thought would never end, like hor- 





rors, before | know, it | 
they’re over.” Pete 
goes on to specify, 
“Problems with 
women—problems 
with illness in my fami- 
ly—personal feelings 
toward someone | love 
who is sick—being 
involved with people 
that | really don’t care 
for too much, but I’m 
forced to be around 
them for whatever rea- 
son. You know, these 
things come to an 
end—work situations.” 

TYPE O’s newest 
song, “Suspended in nf 
Dusk,” found on the 
Bloody Kisses _ re- 
release and “Christian 
Woman” single, finds 
Pete projecting resolu- 
tion and conflict simul- 
taneously. The song’s 
character has con- 
quered death, attaining 
the ultimate _ self- 
preservation, but is 
distressed over eter- 
nally facing the loss of 
mortal love. Pete explains the 
song’s personal significance. “The 
song is about a vampire who has 
lived for like four or five hundred 
years, and he falls in love with 
these mortal women, only to see 
them grow old and die, 
while he remains the 
same. It’s kind of like 
me in a way, where you 
meet somebody that 
you really like, and 
they change. And the 
person they were had 
died. It breaks my 
heart when | have to 
leave them, but if 
they’re not the same 
anymore, that’s the 
way it has to be. | get 
attached to women 
really quickly. I’m not 
going to say | get 
obsessed with them, 
but | like to be with cer- 
tain people. When | like to be with 
somebody, | like to be with them a 
lot. | don’t know, maybe it’s 
because | suffocate them, or 
maybe it’s because my breath 
stinks, | don’t know. But when 
things don’t work out, | don’t 
always take it too easily.” 

You’d think that having 
reached the level TYPE O have 
attained Pete Steele would be 
happy to have made such an 
impact, having reached so many 
with his music. Nothing could be 
farther from the truth, however, 
even though how he’s playing 
music he has wanted to express 
for a long time. “I get pleasure out 
of it simply because | like to hear it 
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recorded—not so much that | 
need to play in front to ten thou- 
sand people and have them 
applaud. | don’t need to have peo- 
ple tell me that I’m great, or people 
to tell me that | suck. Because 
there are things that I’m great at, 
and there are things that | suck at, 
and | know what they are. It does- 
n't matter to me if the whole world 
knows or not, as long as | know.” 
When | asked Pete if possibly his 
aversion to public appeal stems 
from perceiving that he has 
exploited a song he 
wrote that was_per- 
sonal to him and that 
it's value is therefore 
lessened when _ it 
reaches higher popu- 
larity than when he 
kept it to himself or to 
a close knit fan base, 
he answered: “I never 
really thought about it 
like that, but | think 
that’s true.” | asked if 
Pete had anything to 
add, or simply some- 
thing he wanted to 
talk about that | had- 
n't covered, he simply 
stated “I’ve said too 
much already.” 

The continuing 
rise of TYPE O NEG- 
ATIVE is irreversible, 
and the legacy of 
CARNIVORE still 
lives. After having 
successfully finished 
up the DANZIG tour 
on December 30th of 
‘94, ending a string of 
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dates with CHRISTIAN DEATH 
and SHELTER (!?), Pete seemed 
to have found resolution with this. 
Stating in good humor, “It’s a job. | 
don’t know anything; | just follow 
orders.” That night CARNIVORE’s 
guitarist Marc went up on stage 
with Pete to do a CARNIVORE 
song, foreshadowing their gig in 
January, which will be followed by 
TYPE O NEGATIVE’s first arena 
tour. Stay Negative! 

Tomas Pascual 








VERDOSE has edge 
and aggression. And 
like fellow 
Brazillians, SEPULTURA, they 
make their voice heard about 
the difficulties and injustices 
men of the world inflict upon 
each other. OVERDOSE and 
SEPULTURA also share a split 
album entitled Devastation / 
Seculo XX. 

- But, being caught up in has- 
sles and complications with 
their. homeland label, OVER- 
DOSE were unfortunately not 
able to stretch their voice 
across the globe. However, the 
time is right now for OVER- 
DOSE. Their first international 
release on Futurist Records, 
Progress of Decadence, is an 
album full of great social lyrics, 
some tribal percussion and 
searing brutal music. What 
makes this band different? 
Simply, they are OVERDOSE. 

Pit: Run down the history of 
OVERDOSE. 

Sergio: We started in ‘83 and 
played some shows in our city. 
Two years later we got a deal with 
an independent label. The owner 
TahVi xe Ulm CoM -tere) co = la lr-110)0 nn mar-lare| 
we didn’t have enough songs. So 
we asked the president of the 
company if we could invite anoth- 
er band, and he said OK. We invit- 
ed SEPULTURA to record an 
album with us. After that we did a 
Brazilian tour with SEPULTURA. 
Then we recorded five albums 
Eatels o)f-\V/-\e Me)al halal =1¢-¥-4] Am Ame (6! 
shows with TESTAMENT. and 
KREATOR: 

What got you started playing 
music, particularly the OVER- 
DOSE style? 





| think because of the i nce 
of American and European 
bands—heavy metal. All of the 
guys in the band listened to old 
stuff like BLACK SABBATH. In my 
case, | decided to play the guitar 
as child watching Eddie Van Halen 
playing guitaronTV. 

Tell us your views and feel- 
ings about your new album. 

It's our first international 
release, and we composed this 
album very free to do whatever we 
wanted to do. We opened our 
minds to everything we've listened 
to for ten years. So that’s how we 
composed Progress of 
Decadence; it mixes different influ- 
ences the band has had. 

How did you hook up with 
Futurist Records? 

Two years ago, Claudio went to 
the US and he made some con- 
tacts with people—some produc- 
ers. He came back to Brazil, and 
we recorded Progress of 
Decadence. We decided to go to 
the States again, and we started 
working with the material—pro- 
moting it to labels and radio sta- 
tions. We got some label interest 
and decided on Futurist. 

This is actually your sixth 
album; why do you think it took 
so long to get an American deal 
with good distribution? 

We had a Brazilian deal that 
was very complicated to get out of. 
We had a deal for four albums, 
including the first album. So we 
just recently had a chance to get a 
new deal for Progress of 
Decadence. We made an agree- 
ment with the label here [Brazil] 
and they only have the rights to 
Brazil. We went to the US to pro- 
mote and try and get a deal.there. 















has grown and 
pared to your previous albums? 
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ways, but we have 11 years of his- 



















om the other 
albums, but each album has a little 
difference. album, especially, 
was the Brazilian influence. 
Elaborate on the heavy tribal 
percussions used on the new 
album. 

It's traditional percussion from 
Brazil: Samba and other music 
from Africa that we played for fun 
in rehearsals. We always talk 
about reality—third world reality. 
So it goes straight to our ideas and 
traditions. 

How do your lyrics impact 
the listener, and how do they 
impact you? 

We write lyrics about every- 
thing that we’ve seen, especially in 
Brazil because we live here. | think 
the problems, like poverty, happen 
all over the world. What we talk 
about is reality, hard reality, espe- 
cially in the , 
third world 
countries. But 
| think the 
whole world 
is in a big cri- 
Jia 1am e106) €)(2) 
pay attention, 
we have 
something 
real to say. 

What fis 
kind of | 
response do 


Nila liicca) 
























you receive from your home- 
land? 

The crowd—we always play, in 
our city, to at least two to three 
thousand people. We have good 
fans and friends here. In Brazil, it’s 
always the same in the big cities. 
As far as the government, | don’t 
think they like our ideas very 
much. They tried to stop the 
release of this album because of 
the picture on the back of the poor 
guys. They said we couldn't do it, 
so we went to a judge and we got 
permission. But it is very compli- 
cated to keep on playing in Brazil, 
because people are investing 
money in industry and the poverty 
here is very big, so they don’t think 
culture is very important nowa- 
days. The government is always 
trying to elude the people. They 
don’t want you to say the truth. 
They don’t want you to say to the 
people, ‘hey, wake up!’ 

What do you hope to achieve 
with OVERDOSE as a band? 

We just want to play and show 
our ideas—tell and express what 


_is happening. If we can open the 
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eyes of a few peo- a= ITS 


ple will be good. 
Mike Trujillo 
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“South Facing Epitaph” 
A dark trip down a haunted musical tunnel of 
ingenuity! Flowing landscapes of avant-garde sound. 


“To The Depts: In Degradation” 
Under the horns of the crescent moon, witness the 
ancient knowledge that is not perceived by man! 


Blackened doom/grind filled with pure hatred!! p NOCTURNUS 
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Nocturnus 
The final epic release from the originators 
of symphonic death metal. Atmosphere from 


the Abyss!! 
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“Ancient Kingdoms” 
Journey to a kingdom beyond, your soul a collage of 
ice, blackness and fire. This kingdom is as old as tak 
ness, the coldest eternal frost...Join your soul to the 
ancient kingdoms, and worship the blood!! 
Non-musical occult rituals. Anti-peace, anti-life. 
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“Ecstasy Of Death” 
Fag bashing, bitch hating, god killing, peers desecrat- 
ing, blood soaked satanic gore from the U.S.’s undis- 
puted kings of pornoholic apocalyptic grind/death/ 
fac gies aah es whirlwind holocaustism!! More 







———— erverse than the black goat! Must be 18 to purchase. 
“Gods Of The Pit II” ipetdbtit 
Cult Finish black/death from the frozen Signed enn 2 co required. 
northlands, eternally spreading the dark war 
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“Death Is Fun” 

12 Irreligious tracks from the 

originators of early death metal! 
ig ry 


“Sabbatical Devilucifer” 
4 New tracks from the oldest Eastern 
Black Metal Horde! 


“Ned | Stillheten” 


From the coldest wastes of 
Norway...for the darkest souls only! 


“Journey Into Horizons Lost” 
Epic US black metal in the true 
lordic vein! 


“Cruciform Antithesis” 
Rauch Achath SHAITAN Cayim! 
Qabalistic black/death! 


All prices postpaid first-class 
airmail. Send well concealed 
U.S. $$ or ILM.O.s to: 


P.O. BOX 77314 
Moripuno Seattle, WA 
1 OX @) »1D)s) 


Upcoming Moribund releases: Meatshits “Fuck Frenzy” CD, “Music From A 
Polluted World” Comp CD, NME “Unholy Death” CD, Phantasm “TBA” CD, 
Meatshits “Violence Against Feminist Cunts/Sniper At The Fag Parade” CD, 
Manes debut CD, Winds of The Black Mountains 7” + Debut CD, Masochist CD 
Send 2 - 29¢ stamps (US), 2 - IRC or $1 (World) for our mail order 
catalog with tons of Black/Death/Doom/Grind- 

7” EPs/Demos/CDs/LPs/T-Shirts 


Distributors Contact Us!! 


ed ee et Ke Ce 
U.S, & Abroad - Moribund / Canada - New World Symphony 


Australia & New Zealand - Modern Invasion / Austria - 
Japan - Capri, Obliteration / Holland - Displeased 


98177-0314 USA 
Fax (206) 789-4166 


Sweden - House of Kicks / Columbia - Warmaster / Turkey - Death 
Core / Brazil - Low Life / Germany - Morbid Records, M.M.I., Hellion 
Merciless / France - Osmose Prod. / Spain - Repulse Records 
Finland - Spinefarm / Switzerland - Witchhunt Records 














merican black metal is 
often considered a joke 
when compared to 


Europe. BLACK FUNERAL from 
HTatelF=Tare\ ele) |tsHmmialelt-lar- t= (¢-Mmr- Me) are| 
way from Europe, but for this band 
to be considered weak, ineffective 
or funny after hearing their newest 
demo, Journey Into Horizons Lost, 
would be a blatant lie. “Our new 
material crushes all the old stuff. 
Journey Into Horizons has world- 
NVite(=melIsjaql ol) (olame- tale mi (-me(sVilalic Ng 
have it in the underground black 
metal scene,” BLACK FUNERAL 
AZofer=\is) amr lace fam of= (ale Ml (ct-(e(-1aml =t-1c0)g) 
von Abaddon said. “Usually, peo- 
ple who hear it are very shocked. 
We embrace war and confronta- 
tion with anyone who thinks we 
are not true to ourselves. Black 
metal is a way of life for us. We 
want our influence to spread like 
the plague.” 

Beginning as a POSSESSED- 
influenced death metal band 
(er-1|(-t0 Mm B) 41 (©) \| VO) 5 Oa a) 
group’s short life span only pro- 
duced two demos before breaking 
up in 1991. The split led Baron 
Abaddon to form SORATH, a for- 
fual(ef-le)(=m ob] mar=t<) ial o)(-\e1aianl-)t=1 mel] es 
fit similar to Norway’s EMPEROR. 
1993 brought SORATH’s Winter 
rehearsal and the Sodomizing 
Jesus Christ demo which the 
Baron said, “really got things 
going for the band. SORATH was 
total chaos. Like BATHORY sped 
up even faster.” Numerous line-up 
problems ensued, but eventually 
stabilized to self-produce the 
Horns of the Goat 7-inch which 
quickly sold out its 1000 copies. 
“We turned into a true death metal 
band in every sense of the word 
like worshipping death, hate and 
torture,” he said, describing 
SORATH'’s persona. Ultimately, 
SORATH collapsed with BLACK 
FUNERAL emerging in 1994. 
According to the Baron, besides 
attempting to meet the standard 
that all black metal bands main- 
tain at least one member who is a 
true satanist, BLACK FUNERAL 
is the nightmare mainstream 
America will either bow to or be 
destroyed by. 


“Everything SUlacelelarel {are} 
BLACK FUNERAL is based on 
my dreams—vampirism, blood 
(oldie) lave pur lave Mm ant=italelesMmenmesy cr lTaTe 
soul power and transferring it into 
crystals. Our prime goal is to per- 
vert peoples’ souls into darkness: 
to spread hate, torture and to 
crush the light,” he said grimly. 
“The average joe atheist into 
OBITUARY and NAPALM DEATH 
isn’t going to be of any use to us 
unless they submit to the dark- 
side. Personally, my greatest 
achievement would be to get at 
least one kid out there to either kill 
someone or commit suicide from 
my art. It’s very important for this 
to happen with someone who is 
outside the band. | already have 
one kid here who will do anything 
| tell him. Pretty soon, | will order 
him to do something in the name 
of black metal. The only bad thing 
from these people killing them- 
selves is that there will be less 
records selling, but we will eventu- 
ally replace them.” 

The music and especially the 
vocals of BLACK FUNERAL are 
incredibly harsh and violent by 
comparison to many bands. As 
Baron Abaddon stated, the record- 
ing sessions for Journeys Into 
Horizons Lost were intended to be 
as painful as the music itself. 

“When | recorded my vocals, | 
was cutting my arm with a razor to 
get into the right mind set,” he 
said. “I had my alter right by the 
mike stand with dozens of black 
candles burning on it. Right before 
| sang, | poured hot wax directly 
into the wounds and they were 
very painful. Self-mutilation is very 
ritualistic,” he continued. “Both 
Dead from MAYHEM and Trey 
from MORBID ANGEL cut them- 
selves on stage for these same 
reasons. | am not saying you have 
to be a Satanist to cut yourself, but 
flame l=yilalicsi\ ame |=1(cumtar=mm(cieillale me e)lare) 
for what this music is really about.” 

According to the Baron, a 
ic-roerei0gilae Mmr- Uae Mame (-1Ccll (ce Mme [f-Y- Lan] 
has pushed him to achieve what 
he says would be his ultimate 
existence from the demise of 
mankind. “With this dream | keep 
having, | always pass through this 
stone hallway into a room with a 
throne made completely out of 
human skulls and covered in 
human blood. There are human 
skeletons everywhere with human 
skin covering the walls,” he says, 
in a disturbing tone. “I know from 
this throne | will reign as the tyrant 
to spread death and torture. The 
ultimate victory would be for our 
horde to annihilate 98% of the 
world populace and enslave the 
remaining for work and breeding 
purposes. We will force them to 
reproduce so we can torture and 
kill each of them slowly and 


painfully, generation after genera- 
tion, forever. The original Dracula 
Vlad Tempes had many extremely 
useful methods of disemboweling 
FValo im Colao] aiave mm ol-ye)0)(-aaar- 1am) (MAIL 
use, but only after we completely 
cover the earth in eternal dark- 
ness and misery.” 

Presently, BLACK FUNERAL 
gears up for a full length CD 
release later this year with a brand 
new 7-inch on Pagan Records in 
the works. Besides BLACK 
FUNERAL, Baron von Abaddon 
conjures further evil with DARK- 
NESS ENSHROUD, a very dark, 
experimental noise project he 
began in 1993. After Moribund 
Records successfully sold 1000 
copies of their debut demo, they 
signed DARKNESS ENSHROUD 
for a three CD deal. The newly 
released Ancient Kingdoms fully 
exposes the Baron’s mind-numb- 
ing insanity of which only the most 
warped _ individuals ; 
will find solitude in its 
clutches. The Baron 
described DARK- 
NESS ENSHROUD f[ 
as “one more weapon 
against Jesus Christ 
and the light, and a 
better way to pervert 
people—like spread- 
ing the black death.” 
For black metal, 
Sweden’s ABRUP- 
TUM are DARKNESS 
ENSHROUD closest 
competitor, though 
hopefully their experi- 
mental approach will 
influence more bands 
of this nature to 
emerge. It’s like a trip 
into the darkness. | 
am everything it is 
and it is everything | 
am. Most people are 
totally shocked by the 
band and | am very 
pleased with it. DARKNESS 
ENSHROUD acts as a force unto 
itself. If you play it long enough it 
will hit on your subconscious mind 
and hopefully it will maim a few 
people,” he stated with enthusi- 
asm. “Nothing on Dark Kingdoms 
was rehearsed. | just sat down by 
candlelight and it just happened. 
It’s not a satanic band like BLACK 
FUNERAL is, but it still conveys 
my deep involvement with the 
powers of darkness, hate and vio- 
lence.” 

If two bands weren’t enough 
work, Baron von Abaddon’s mem- 
bership with the Temple of the 
Vampire, based in Tempest, 
Washington, has inspired him to 
write a vampire, satanic occult 
journal called Crimson Arcainium. 
The journal includes dark poems, 
a seven page history of Vlad 
Tempes articles on the lethal 





chemical agent Zyclone-B and tor- 
ture, plus interviews with other 
black metal occultists, and two 
You (Ur-lMaitO-licm el-lacelgunr=\o mia e)(elere| 
for vampiric destruction or cursing 
someone to slowly be drained. 
Four or five additional vampire 
and satanic rituals with step-by- 
step guidelines to perform them 
will also be included. 

“Hopefully a few dark people 
will use the dark powers in 
Crimson Arcainium and take it 
upon themselves to torture or 
murder someone or commit sui- 
cide. It will prove people like me 
actually do these things and that 
black metal is a lifestyle and not 
just some gimmick,” he said in a 
murderous tone of voice. “I! actual- 
ly use corpse paint in my rituals so 
it isn’t just a stupid gimmick like so 
many others have portrayed it to 
be. | have used my ritual name 
Baron von Abaddon for a long 





time to raise the spirits of 
Euronymous [prince of death and 
Co l=X-j (aU e1to}a) colmalaycever=1i(e] alcwme [gael 
ing death or lesser degrees of 
damage upon people. You can 
become so obsessed with the 
powers of darkness you will get 
sucked in to the point of insanity. It 
leads to spiritual immortality to 
walk with the dark gods. For me, it 
is everything.” 

SF Tare! contact: =] Nor 4 
FUNERAL/DARKNESS 
ENSHROUD, 
c/o Baron von 
Wok: Kekenonane 
3122 Dunster 
Se aety sen 
Indianapolis, 
IN. 46227, 
U.S.A. 

Kurt 
Hubert 
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Mike Smail: After tha }4 
ed (New Renaissange 
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and | wanted to keep g 
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ast Sunday morning, hav- 
ing washed and combed 
my hair, | put on my best 
Sunday suit and habitually attend- 
ed church. During confession the 
church’s priest asked me to open 
my heart and lay bare the truth 
before him. “Which do you reckon 





were the best albums of 
1994, my son,” he 
AS ke een diet: 
“INCANTATION's, 
BRUTAL TRUTH’s and 
BOLT THROWER’s lat- 


est,” | answered. 
“INCANTATION’s  sec- 
fo}are| Ellen 


Mortal Throne of |. 
Nazarene, is a 
relentlessly 
excellent slab of 
doomy death 
metal,” | con- 
fessed. 

And so it was done. 

Since the album’s release, 
three-quarters of INCANTA- 
TION have defected from 
the line-up leaving original 
guitarist John McEntee to 
fend for himself. A drastic 
turn of events and one on 
which John comments: “So 
‘| far, with the new band mem- 
bers, we’ve been doing a 
good job. At shows we are 
getting great responses. 
However, we are not getting 
much support from our 
record company (Relapse). 
They get angry when | tell 




























































Dawn is straightening up her act. 
t 1 don’t believe that ‘cause 

he’s a freak.” 
~ INCANTATION’s,-soph 


series of 
isun- 


and division of responsibilities 
within the band. “The new singer 
is Duane Morris from 
elaborates John. “He 
DECREPIT and EMBALMER. 
voice is just like Craig Pillard’s 
vocalist, now in DISCIPLE 
MOCKERY]. He’s a great 
as well as a brutal sin 
drummer Kyle is g 
heavy. We don’t 

bassist yet—one guy 
before our tour with 
FEAR OF GOD. He 
friend goes on tour 
going! His girl friend 
bitch and didn’t eve! 
with anything—n 
shirts. All she wa 
watch him.” 

As for a new INC. 
sound, “There is no fe: 
to change styles. | am « 
to being the one band 
true. Once people see 
live they will not ev 
there’s been a changs 
going well, and | am 
the way things are.” 

| have, however, heard 
few problems on the INCA 




























roe ouead luck getting 
art work. Relapse did a 
good job wit 


TION/GRAVE/FEAR Ele)e) 

tour. Not the lea "iN bands will 
involves the antics | ground. | 
(C{@)] Daal Hal-\anar-(emel0|gro(-) 
van,” John takes up the 
(oUNVMoyater= Me) im icoline By 
vocalist]. They left her 
area and took off. No 
where they were! Eve 
concerned where 
would end up.” And e 
information to the contrary, “FEAR 
OF GOD is still together and look- 
ing for a bassist. Supposedly 
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Phe last two years 

weren’t the luckiest for 

_ DEMOLITION’ HAM- 
MER, but the band stuck to their 
guns and came out on top. 
Guitarist James Reilly and 
drummer Vinnie Daze quit the 
band. This left the other two 
members, Derek Sykes and 
Steve Reynolds, in limbo. They 
carry on with their best disc to 
date, Time Bomb. Sykes and 
Reynolds wrote the album 
together with drum machine. 
Alex Marquez of MALEVOLENT 
CREATION and SOLSTICE com- 
pleted the line-up and the ham- 
mer is once again hitting the 
beat. 

Pit: Explains how DEMOLI- 
TION tactics changed over the 
years. 

Derek Sykes: We did a tour in 
Europe with MASSACRE _ IN 
GRAVE. After that tour our guitar 
player, James, got married and 
became a father. He really could- 
n't be in a band anymore at that 
time; he had to be a full time dad. 
We did another tour with DEI- 
CIDE, and after that tour our 
drummer, Vinnie, decided he did- 
n't want to be in a band anymore. 
He wanted to move to bigger, bet- 
ter things. It left me and Steve 
alone. We placed some ads for a 
drummer. The word got out to Alex 
Marquez, whom we knew from 
MALEVOLENT CREATION. He 
called and said he would like to 
play on the record. We were very 
happy because he’s one of the 
best drummers around. Steve and 
| wrote the album with the help of 
a drum machine. We sent the 
rough tapes to Alex in Florida. He 
practiced with it, and put his own 
ideas into it. We flew him to New 
York a few times to practice. 
Finally, we just went into the studio 
and cut the record. 





Is Alex a full time member? 

He’s not in MALEVOLENT 
CREATION anymore. They got 
their old drummer back. As far as 
DEMOLITION HAMMER is con- 
cerned, he is the drummer. We’re 
not his exclusive band. He lives in 
Miami, and he plays with two other 
bands down there. He’s got this 
hardcore band, ANGER, and he’s 
doing the next SOLSTICE album. 
Alex has got his hands full, but 
he’s our drummer. 

How will that work when you 
go out on the road? 

We just did a mini tour with 
D.R.I. in Canada. We flew him up 
and got another guitar player just 
for those shows. For the local 
shows, we'll find somebody 
around here because it costs 
twice as much to fly Alex in. We’re 
planning on adding another guitar 
player. 

What would you say the new 
album contributes to your 
sound? 

The title itself is not really a 
great symbolic thing. When you 
listen to all the songs you may 
realize what it is all about. Where | 
live people are very pissed-off 
everyday. There’s big traffic in the 
city or whatever else is going on. 
And that type of frustration builds 
up and eventually explodes. When 
you live in the city with 11 million 
people it builds up a lot of pres- 
sure. As for style we tend to be 
classified with all those bizarre 
labels. | can’t stand it. | don’t see 
how that works. We’re DEMOLI- 
TION HAMMER, and that’s all we 
are. | write the songs that | like. | 
don’t necessarily have a style that 
| follow. | don’t sit down and write 
this or that way. | have my own 
style, of course. Alex adds some- 
thing because he’s a different type 
of drummer. Our old drummer, 
Vinnie, was fast and had a good 


double bass. But, that was pretty 
much all that he could do. Alex is 
a very dynamic drummer. He can 
play fast; he can play slow; he can 
do anything. This project is a 
chance for him to get out of the 
mold he was in. 

Did your lyrical point of view 
undergo any changes? 

The lyrics on this album are 
much more to the point. They’re 
not a message covered with blood 
and gore. Blood and gore are 
when you're young. We don’t want 
to disguise what we say this time. 
We get straight to the point. There 
are more social issues, 
and they’re not really 
opinionated. We don’t say 
this is what we think, we 
just report what we see. 

How do you see the 
future of heavy music? 

People say thrash is 
down, but then PANTERA 
sells a million records. It 
really depends on your 
label, and the type of 
push you get. There are 
bands equally as good as 
PANTERA who are not 
even half as popular. It 
depends on how you are 
marketed, and how much 
money is invested in you. 
As far as where we sit, | 
do it because | like to 
play. And if we sell a cou- 
ple of a that’s cool, 





too. 

So how’s your relationship 
with Century Media ? 

They're not the best label in 
the world. They’re a European 
label and they mainly care about 
that market. We don’t sell a million 
albums, but I’m happy to be on the 
label. They have their problems 
like any other label; except their 
problems happen 


more often. Still, 
they're slowly getting 
the right people to 
work there. 


Mark Kadzielawa RECORDS 






























































































SOME CROSS THE LINE... 
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Also available: AUTOPSY - Severed Survival/Retribution For The Dead, MY DYING 
=BRIDE - Trinity, LEEWAY - Adult Crash, ANATHEMA - Serenades/Crestfallen, KREATOR 
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nyone who claims to 
\ follow extreme music 
mM. would have to be famil- 
iar with events that have tran- 
spired over the past 18 months in 
a certain Scandinavian country 
called ‘Norge’ by its inhabitants. 
The music that has emerged from 
this nation has surpassed the 
greatest dreams of those who 
long for faster, stronger, heavier 
creations. And it has come to our 
attention, mostly, through the 
extremity and genuine nature of 
the creators. 

Most people were shocked 
and disgusted by the honesty of 
the hatred and vitriol of these 
Norse bards. Others embraced 
what they saw as a refreshing 
approach and outlook, devoid of 
the hip pretenses of the big 
bands—true misanthropy, uncon- 
cerned with impressing the normal 
stream of consciousness. The atti- 
tudes opposed to the ‘new morali- 
ty’ that so many are following were 
announced to the world through 
the words of two individuals in par- 
ticular: Euronymg Oystei 


Aarseth), of the undé io «& 
band MAYHEM, _ amd 
net ae 


Grischnack, a.k.a. Vays Srre 
the sole creative force bab hadanh 
haps the most significant extreme 
band since BATHORY, BURZUM. 

It was on the night of August 
1993, that the underground 

















being beyond many,Aet very 
clear to those that knew the true 
nature of Euronymous—a fisher 
king masquerading as a leader of 
what can only be called a move- 
ment that truly believed in its 
goals: to restore ancient Viking 
ways, primal law, and the pride of 
the Norwegian race through the 
elimination of a christian parasitic 
blight. Grischnack felt there was 
only one option. Euronymous was 
turning the dreams of the 
Norwegian Black Metal Circle into 
a farce. What the organized wings 
of Norwegian black metal wanted 
was to be taken seriously, and 
Euronymous was only becoming 
an obstacle. Aarseth had to be 
eliminated. Was there any other 
way to resolve things—a peaceful 
coup, perhaps? 

“Slaughter the lambs,” is 
Vikernes’ response. 

Euronymous’ status took on 
legendary proportions, particularly 
in Europe. Supposedly a man of 
great evil, his murder exposed the 
myth of his supposed nature. One 
would have to question his stance 
when he is murdered by a reputed 
ally. Even the speculation that he 
was posthumously proven guilty of 
murdering MAYHEM vocalist 


black metal r death metal. signtly 

ought pos- ing r egents the 

ered in his t int th sic] nay 

k,@be rea- Ogtess ar 
» | en | i 


Dead, a seminal figure in the 
Norwegian black metal under- 
ground, proved to be a matter of 
image. 

“He was proven not guilty. 
Oystein never did anything illegal 
at all. It was all just big talk—like 
spreading rumours about himself 
without any holds in reality at all. It 
was nothing but an image for him,” 
Vikernes says. 

Some would say it’s a shame 
that this act is what brought fame 
(or infamy) to Varg Vikernes, and 
ultimately took him from us. His 
solo-project, BURZUM, is without 
question the highest quality 
extreme band to emerge from any 
sector since BATHORY first bore 
its rancid fruit in the early ‘80s. 
From the early primitive style of 
BURZUM’s eponymous debut, 
through the solid rock of Aske 
(Ashes), to the bizarre experimen- 
tation of Det som en gang var 
(What once was), culminating in 
his latest release, Hvis lyset tar 
oss (If the light takes us), we have 
heard the true mastery of music 
and poetry Vikernes possesses. 
Regardlessgof his ggsfor js 


e i ame | 
ilj sically 
eams 


ate utopia. He shows the ability 
to progress and adapt beyond the 
boundaries that previously slew 
the first wave of black metal and 





direction. interviewed 
Fenris of DARK THRONE, he said 
DARK THRONE had _ been 
“advised” by Vikernes that they 
should take care of the hard, fast, 
and cruel aspects of black metal 
whilst BURZUM would concen- 
trate on the slower, more atmos- 
pheric side of the genre. 

“Hvis lyset tar oss features two 
slow tracks and my two fastest 
tracks, so | fail to see how your 
understanding has manifested 
itself.” 

The name BURZUM stems 
from one of the greatest Anglo- 
Saxon fascinations with Norse 
legends and ways: The Lord of the 
Rings by J.R.R. Tolkien. 

“| saw the analogy to the Norse 
mythology, and that was about all 
that | liked about his books. There 
are many characters and ideas 
that can be directly linked to Norse 
mythology: Sauron/Odin, the One 
Ring/Draupne, Nine Riders/Nine 
Gygres, and a lot more. Also, the 
Orcish and Naltflas tongues have 
many words with Norse entomolo- 
gy. The story is terrible. J.R.R. 
Tolkien clearly shows his christian 
colours in the books. 

| used BURZUM to sort of 
camouflage the inherent Norse 


nature of the band, make it more 
cryptic.” 

On his earlier works, Vikernes 
wrote lyrics for BURZUM mostly in 
English, a conventional way of 
spreading the message abroad 
through a universal language. The 
Hvis lyset album is sung exclu- 
sively in the Norwegian language, 
with the lyrics printed in 
Norwegian and German rather 
than English. It’s a slap in the face 
to commercial concerns, reaffirm- 
ing the seriousness of Vikernes’ 
beliefs. 

“Regarding previous efforts in 
English, it takes time to become 
perfect. The presentation of the 
lyrics on the new album is a way of 
praising the North European 
tribes. German is the master 
tongue, the power-speech! Our 
belief is for none but the Norse- 
Germanic people of pure breed.” 

Another unique facet of 
BURZUM that reaches new nadirs 
on the Hvis lysetis Vikernes’ pen- 
chant for electronic pieces. 
Initiating with “Channeling the 
Power of Souls into 


aly di 


he latest Ip. It’s a curious matter 
that the master of fierce riffing and 
hyper-endurance speed drum- 
ming can also create a soothing 
e that is a majestic w 


and what you have is a 
soporific. BURZUM is the initial 
stage of the state of dreaming,” 
Vikernes says. The _ tracks, 
although without lyrics, are not 
without their message. “It varies 
widely. Mostly the pieces are built 
upon a steady conceptual funda- 
ment, having the outcome decided 
beforehand, what it will be like 
upon completion.” For example, 
the track “Han sme reiste,” from 
the soon to be released through 
Misanthropy Records Det som en 
gang var |p, is a tribute to Odin’s 
ultimate sacrifice: himself to him- 
self. It is a most solemn listening 
experience. 

As with all genres within metal, 
image is very important, regard- 
less of what anyone says. In our 
times, summary is the best way of 
conveying beliefs or image to the 
public. Unfortunately, the vari- 
ables of language can create 
enormous confusion. The dia- 
tribes of Euronymous have led to 
confusion and erroneous associa- 
tions between Vikernes and devil- 
worship. Vikernes’ Nordic-Aryan 
pride is based in allegiance to the 
One-Eyed God, Odin. 
Nevertheless, Vikernes does refer 
to himself as a “Satanist.” 














“A Satanist person feels like 
labeling himself as something, in 
this case something clearly stating 
anti-christian views. ‘Satan’ is 
Hebrew and means ‘adversary.’ 
As | see it, that is adversarial to 
anything Judaic—like Islam, 
Judaism, Christianity, including 
‘devil-worship,’ and all hedonistic- 
materialistic ideologies. | am such 
an adversary (satan).” 

The strength of image within 
Norwegian black metal stems 
from the extreme and politically 
dangerous nature of the attitudes 
prevalent amongst the musicians. 
It has set a precedent, with more 
and more bands coming out of the 
closet and expressing the mani- 
festos they uphold, as though 
people like Vikernes have given 
others courage to confront the 
new morality that society is foster- 
ing. Yet Vikernes is concerned that 
his views may be clung to falsely, 
rather than used as distant inspi- 
ration for others to revive their 
roots. 

“My beliefs are founded upon 
archetypal symbols which have, 
as their ongin, the aspirations of a 

e offpure breed, original 

n e eyes, 180 cm. | have 

n @Norse environment; 
| have nevét had any doubts 
about my identity. So, | don’t need 
anything to have a feeling of iden- 
tity or purpose, 
self-knowledge c 

erest is 


y 
r the pa 


the pride and dignify of and in the 
Norse-Germanic people. 

People should concentrate on 
their own heritage and stop adopt- 
ing new beliefs. Today most peo- 
ple worship or follow Jehovah, the 
“God” of Judaism. If a Jew ever 
worshipped my AEsirs and Vanirs 
| would be insulted; it is just as stu- 
pid of Celts, Germans, Negros or 
whatever to worship this God!” 

The modern regressions 
toward pagan and ancient ways 
can be closely tied to black metal 
ideologies. Vikernes sees little 
that is redeeming about it all 
though, pointing out that it is still 
burdened by the hypocrisy of 
modern Western culture. 

“It irritates me to see organiza- 
tions like Baelder spread their 
misinterpretations of the Norse- 
Germanic cosmology and mythol- 
ogy,” he says. “They wrote that the 
Vanir (god) Freyr means ‘lord,’ 
and, as a Norwegian, | know per- 
fectly well that this is wrong. So | 
corresponded to inform them 
about the meaning of Freyr’s 
name, which is ‘husband,’ just like 
Freya means ‘wife.’ What | got in 
return was a letter from their 
leader stating they were uncon- 
cerned with ‘puerile dogmatic 
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revivalism.’ If they are going to re- 
interpret the ancient beliefs, they 
can’t possibly come up with some- 
thing good with that attitude. 

So every time | see Anglo or 
American zines and such on the 
subject plagued with such errors, | 
don’t know whether to laugh or 
cry! As a result, my opinion on 
such neo-pagan groups is very 
low. The same with Anton LeVey’s 
work with Japanese mythology— 
the Japanese people don’t know 
whether to laugh or cry either, as 
he obviously is completely igno- 
rant about such matters. 

All the great books are written 
in the native languages of the 
respective cultures anyway, so 
Baelder and other English-speak- 
ing people only get a look upon 
the surface. Most publications on 
Norse-Germanic heathenism are 
in German, Icelandic, or Old 
Norwegian. Only the popular and 
esoteric works are translated into 
other languages. So when people 
call me ‘puerile’ because | know 
what I'm talking about and they 
don’t, it becomes something of a 
laugh! 

They don’t even know the sur- 
names of the Ases and Vanirs 
they believe they worship. | for 
damn sure won't disclose the 
esoteric Odinism to these people 
either. Revive your own culture, if 
you have any. Our belief is for 
none but the Norse-Germanic 
people of pure breed.” 

It is not only here that pre- 
tenders are evident. We all know 
that a popular trend in extreme 
music always results in a copycat 
explosion of bands. Of course 
there are some notable excep- 
tions in this case. But, it would 
seem that the same has _hap- 
pened once more. The Norwegian 
scene has spawned hundreds of 
bands worldwide aspiring to the 
Norwegian sound and corpse- 
paint and chainmail imagery. 
Regardless of who they are 
though, Vikernes sees nothing 
whatsoever of musical worth out- 
side of his own personal choices 
as “true” Norwegian black metal. 

“| have absolutely no interest 
in any bands at all, with the excep- 
tion of DARK THRONE and 
BURZUM, both playing 


Norwegian 
‘folkmusik’: 
mad, transcen- 
dental, and 
noisy. All black 
metal bands 
play a musical 
style with ori- 
gins/roots in 
the blues. | 
only listen to 
pure Norse- 
Germanic or 
Germanic 
music. It’s not 
necessary for me to point out the 
reasons why the origins of blues, 
and therefore rock, aren't a part of 
that.” 

Individuals of great charisma 
and creative prowess are always 
in for a barrage of malicious and 
defamatory rumours. Many sce- 
narios are circulated with regards 
to the true nature of certain indi- 
viduals. This was Euronymous’ 
posthumous shame, a stream of 
comments he could not defend. In 
Vikernes case, other emerging 
bands and underground zines like 
...1000 Years spread sugges- 
tions—Vikernes used his phone 
call when first arraigned by the 
authorities to contact British publi- 
cation Kerrang! and therefore initi- 
ated the modern media profile of 
black metal. 

“Kerrang! phoned me. | had 
not even heard about it before, so 
| honestly was not informed about 
the profile and nature of the mag- 
azine. | am not interested in this 
poser-metal scene, so | do not 
purchase or seek out any of their 
magazines. | read Guns ‘n’Ammo, 
not ridiculous poser-fanzines 

With ...1000 Years and from 
some of the new crop of pagan 
metal bands, there is this envy 
and a feeling of inferiority. They do 
everything within their power to be 
known. We (BURZUM, DARK 
THRONE, IMMORTAL) are known 
because we do, or did, something. 
The only thing they can be known 
for, which somehow seems like 
their cardinal goal, is to talk shit 
about the known bands. | mean, 
who would have heard about 
...1000 Years unless you had 
mentioned them here.” 

There are individuals who 
have approached Vikernes and 
tried to make money out of his 
infamy. 

“Aye. But they were overcome 
with repulsion. Still, | do interviews 
with some music and heathen 
zines.” 

The activities of the Norwegian 
Black Circle are well known, rang- 
ing from murder to the legendary 
stave church burnings, to rape, 
etc. Vikernes’ only crime it would 
seem was the elimination of a 
man who took credit for every- 





one’s risks whilst he took none of 
his own. Yet Vikernes was victim 
of an internal collapse, built upon 
the back-stabbing nature of all ter- 
rorist cabals: police informers and 
momentary fanatics succumbing 
to their own guilt. 

“There were some who were 
close and involved in the infamous 
activities, and masqueraded as 
having a certain nature. Not only 
did they narc me off, they also 
narced off everybody else who 
had done something _ illegal, 
including each other. 

Surprised? Aye. | can’t see 
how even losers can become that 
weak. Still | was a fool to expect 
even a tiny bit of strength in these 
humans, so | guess I’m not really 
too surprised. Their judeo-christ- 
ian morals have torn down the last 
of their dignity and pride. Fenris, 
as an example, knew everything 
and said nothing. That’s what hea- 
thendom is all about: loyalty and 
strength.” 

Vikernes was sentenced to 21 
years in prison for the murder of 
Oystein Aarseth. To others it may 
seem as though he is cut off from 
us all now, as though he has shot 
himself in the foot through the 
extremity and cold honesty of his 
black ways. Nothing could be fur- 
ther from the truth. His influence 
as a musician and theosophical 
leader is still strong. And his influ- 
ence as a father is equally so. 

“| will exercise more influence 
on my daughter now than if | had 
been out of jail. Anyway, | trust she 
will realize what is best for her. 
Besides, Norway is a very nation- 
alist country. We even consider 
the Swedes as lesser beings than 
ourselves.” 

He views his current ordeal as 
for the best, showing no remorse 
and sticking true to his belief, 
scorning those who would counsel 
him back to the normal shores of 
the ‘90s civilization. 

“| have learned a lot. Jail is a 
school for criminals. It’s education, 
not punishment. The prison priest 
| ignore. My cell is for pure Aryan- 
Norwegian people only. 

| spend time reading books, 
pump iron four times a week, 
study Germanic culture and lan- 
guage, write a lot and listen to 
music.” 

Regardless of how his opin- 
ions must grate upon so many, it 
must be acknowledged that a man 
who has such faith in himself and 
his actions is a rare thing in 
today’s lost and confused world. 
This pride and strength 
pulses in the music of 
BURZUM, another force 
not stopped by his incar- 
ceration. 

“When | go to prison | 
will get my instruments. 


Here in jail | have nothing.” 

Whilst many illegal record 
companies circulate poor quality 
copies of BURZUM throughout 
the Americas, those who truly 
appreciate extreme music would 
be pleased to hear that 
Misanthropy Records are re- 
releasing Det som en gang var, 
followed by a combined 
Burzum/Aske release, all along 
with the latest lp Hvis lyset tar oss. 
There is even more to treasure, as 
a new album will be released, 
called Filosofem, early next year. 
It is on this album that Vikernes 
feels he has come so close to the 
BURZUM manifestation. 

“There is a track on the 
Filosofem album that is simply 
perfect—the quintessence of 
BURZUM is shown through that 
song. It’s a dream in itself—true 
life. ‘When night falls / She cloaks 
the world in impenetrable 
Darkness / A chill rises from the 
soil suddenly... / Life has new 
meaning.” 

With Odin and Thor as his 
most trusted allies in his Anti- 
christian struggle, Vikernes will 
undoubtedly thrive even whilst 
imprisoned. He stands as an 
example that defies the shame of 
modern society, and despite all 
denials, he holds a place in the 
primal shadows of the human 
heart, where blood runs red, true 
and strong. Regardless of his 
actions and any other garnishing 
draped across people’s view of his 
existence, it is his music that 
bears true power and strength, 
forces that any listener can draw 
upon. It is a challenge to all pre- 
sent morality to not feel the power 
of BURZUM, so magnificent is it’s 
creative kudos. Triumphant 
anthems that bear the dark tidings 
of one warrior’s beliefs in the 
return of what once was. 

“Listen to the voice of your 
blood; throw alien beliefs away. If 
you throw your heritage over- 
board, you only throw yourself 
overboard. | hail all those who fol- 
low that inner voice—like the 
proud, homogenous Japanese. 

War is bound to come. 
Democracy creates weak people, 
so sooner or later another strong 
individual will rise and manipulate 
all the weak masses and start a 
war. So we have something to 
look forward to. Make war not 
love. Lay waste this world!” 

The Black Captain of 
Despair 
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p yper-warp speed blast 
beats, technically 
_competent song 

structures and mood altering 
tempos make up KATAKLYSM. 
Nuclear Blast Records has just 
released there debut full length 
Ip entitled Sorcery, a follow up 
to last years The Mystical Gate 
of Reincarnation ep. Sorcery 
showcases maturity in song- 
writing along with their continu- 
ing fascination for writing trilo- 
gies. There are two among the 
Ip’s nine cuts, giving the listen- 
er something more to focus on 
while reading the lyrics than 
just the same old ‘hack and 
slash.’ Pit talks to KATAKLYSM 
about their brand of Canadian 
demonacy. 

Pit: Why do you concentrate 
on writing trilogies? 

Maurizio: The stories that our 
singer sings about are very long, 
so instead of doing a song that is 
15 minutes long we, combine 
three stories into one. 

Do you think that makes 
KATAKLYSM more original? 

We didn’t think about that 
when we did it; we 
just kinda of did it. 

People have told 
us that they think 
it’s original. 

Explain the 
trilogy “The 
Resurrected 
Portal of 
Heaven.” 

It's about this 
guy who is possessed by the son 
of Satan, and he is trying to defeat 
him. | don’t know if he’s going to 
make it. It’s broken up into three 
different chapters: “Garden of 
Dreams,” “Once... Upon 
Possession” and “Dead Zygote.” 

Since the ep, The Mystical 
Gate of Reincarnation, was 
recorded three years ago, has 
your sound changed? 

There has been some member 
changes’ since then. But, 


KATAKLYSM 


KATAKLYSM is KATAKLYSM. 
We have a lot of brutal stuff, but 
we've tried to add some newer 
sounds to make it more interest- 
ing. KATAKLYSM doesn’t stand 
still, and even our new stuff is dif- 
ferent than what’s on Sorcery. We 
keep it heavy all the time. 

How is Nuclear Blast treat- 
ing you? 

Very well. They are supporting 
us a hundred percent. They con- 
tact us all the time, and | guess the 
mini ep is doing really well. We 
were supposed to play a 
Christmas fest in Germany, and 
then go on tour with GOREFEST. 
But we got tossed off by FORBID- 
DEN and WARGASM. FORBID- 
DEN took the place of BRUTALI- 
TY and WARGASM took our 
place. 

Are you into black metal at 
all? 

Yeah. BLASPHEMY, who are 
from Vancouver; | like them. | think 
a lot of people like the fact that 
they paint their faces. Some 
bands can play really good music 
and some bands aren’t that good. 
IMPALED NAZARENE is good, 

and MARDUK. 
Do you think they 
wear make-up as 
some sort of wet 
dream of being 
old KISS? 
Ha, ha, ha. | don’t 
know about old 
KISS, but | think 
they are trying to 
give themselves an 
image. | don’t think they walk 
down the street with it on. It’s too 
normal nowadays. Have you seen 
the newest TESTAMENT video? 
Chuck paints his face on it. Ha, 
ha, ha. 

Tell us about the song 
“Eternal, | Reach Infinity.” 

It's exclusive. It’s on Death Is 
Just The Beginning III and will be 
released nowhere else. 

Any last words? 

Yeah. Buy our new disc, 
Sorcery. Check 
out our new 
stuff; | think 
you'll love it. 
Come see us 
on tour with 
IMPALED 
NAZARENE 

7 2 n d 
HYPOCRISY, 
and go fucking 
crazy. 

Micha Kite 


won 


PUNK ROCK 
INDUSTRIAL GROOVE 
HEAVY METAL 
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100% VOODOO 
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the new album on The RCA 
Records Label 


To order, 24 hours a day, 7 days a week 
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44 e’re trying to 
tell people to 
think a little bit 


before they jump into some- 
thing,” says Trever Keith about 
FACE TO FACE. “You should be 
able to take art—and | think of 
music as art—and get your own 
message out of it.” FACE TO 
FACE, an up and coming, punk 
band out of California, are on 

the road almost constantly 
now, promoting their 
ep, Over It, and 


preparing fans 
for their 


upcoming 
Ip, Big Choice. 
They’re fast and full 











of energy, but they also 


put a lot of thought into the oO 


music. Trever (vocals), Matt 
Riddle (bass), Rob Kurth 
(drums), and Chad Yaro (guitar) 
are coming face to face with 
success. 

Pit: Tell me the band’s histo- 
ry—how you got started and 
what lead up to this point. 





‘up having to leave Dr. Strange 
because we were spinning 
wheels. It was real small distri 
tion and little advertisement 
There was a pretty big deman 

the record. We were surprised. 
But there was not enough product 
getting out there. We were getting 
a lot of mail saying “how can we 
find. it?” So we ended up trying to 
do a.split venture with Fat Wreck 
“Chords. We offers 

felatclalereu (ocere) ait =arc| 


we were leaving, you kno 
leaving his: label. But we di 
want to leave—we wanted all par 
ties to win. So, it just ended up 
being a small battle. Then he did- 
n't want that, so we said, all right, 
how. about we just take the record 






and give you the royalties. And he 
didn’t want that either; he just got 
mad. We had to move on. So basi- 
cally, we moved on because we 
own the record anyway—we had 
the distribution rights for it. We put 
it out on Fat, and it did really well. 
Then we recently signed to Victory 
Records, and it’s going really well. 
It's a really small label—only six 
people—and it’s run almost like an 
indie. We're the only band on it. 
The only difference is, it’s got big 
distribution (Polygram), which is 
always what we’ve wanted, to get 
our music out there. So we put out 
a seven song ep a few months 
ago, and that was just to tide us 
over until February when our sec- 
ond full-length comes out. 
We've just been touring all 

along; we did a NOFX 
tour, which will 

end in a cou- 
p |e 








days. 

Then we jump 
right on the OFF- 
SPRING tour. Then 
we're just going to tour hard 


out. 
im, Big 
to your 


, basically the same thing, 
me style, the same vocal 


years since we put out 
ll-length, so obviously 
hn playing a lot: | think 
=n _a little bit better as 
t ARE writing style 
“Js all the same. 


’s tha nerg 


Have you 
embers since the beginning? 
Oh yeah, Actually, about ayear 


ad the same 


ago, we hired a fourth member, 
Chad. And that’s working out real- 
ly well. He recorded with us on this 
new release, he’s been touring 
with us and it’s better being a four- 
piece. All it really does is thicken 
up the guitar sound. That allowed 
us to do a few more things in the 
studio—some harmonies and 
extra little melodies. 

How is everything going 
with the NOFX tour? 

Great. All the venues we’ve 
played in—they’ve mostly been 
sold out. And, it’s a really strong 
bill; it's TEN FOOT POLE, NOFX 
and us. It’s been a lot of fun. 

What do you think it’ll be like 
with the OFFSPRING ? 

Those shows will be pretty big. 
| think the OFFSPRING is playing 
to a bit of a more commercial 
crowd, obviously. That's going to 
be kind of weird because we’ve 
never done that before. But since 
we do have a new record coming 
out, it’s going to help open a lot of 





do you hope some- 
thing like that will 
happen with Victory, 
or do you want to 


people’s minds who have never 
heard us before. 
What do you think of 
7-Ss Epitaph’s success— 


ce 


keep things kind of small? 

| don't know. That Epitaph 
thing is kind of weird. We actually 
tried to do a co-op ad campaign 
for this tour. Victory offered to split 
half of the advertising with 
Epitaph, so we could get all three 
bands on the ads. And they actu- 
ally laughed at us and said, “no 
way, we don’t want to take your 
money; we don’t want to advertise 
with you or nothing because 
you're on a major label.” [laughs] 
So that wasn’t too cool. They’ve 
been getting a lot of hell for people 
saying they’re corporate and too 
big. So | guess that’s why they did 
it, but it doesn’t make a lot of 
sense. A band’s a band, and it’s all 
about the music; it’s not about the 
label. We basically are in a band 
to have people enjoy our music 
and our sound, and if lots of peo- 
ple enjoy it, that’s great, no matter 
if they’re strictly punk-rock people 
or whoever they are. We’re not 
prejudice towards our listeners. If 
people like our music, all we can 
say is thank-you. That's why we're 
doing it. We play to have fun and 
have people have fun. 

Do you think there’s still 
such a thing as an under- 
ground? 

There will always be an under- 


re your Songs: 
rever, about tha 
the, songwriter... ‘ 


Trever Keith? The.songs? Well, 
most of then? are.about tike»girls; .. * 
good times, fast cars,"dépe. That= 
kind of thing. .ffaighs},fm. totally 


@MPreity muoh just-aboutsacial-. * 
issues. They:re like personal.” 
things to me, but they kind of can. = 


dims ‘right now. The songs ’ 


3 o ow 
: many 
a; bands, 


after eleven 


years, _ still 

crack out 
incredibly 
terrific 

: =a music—full 
MICH Of energy, 





style and 
plain fun? NO FX creates an 
atmosphere of intense energy 
that rocks your shoes off, liter- 
ally. Those of you fortunate 
enough to catch them on tour, 
will see extra-curricular activi- 
ties, such as El Hefe playing 
horns and changing his voice to 
sound like Louis Armstrong for 
“A Perfect Government.” 
Pit: Introduce 
who you are 4 
Fat Mike: Fi. 
Mike and | play 
Eric Melvirs 17 





tar and trumpet.” 

How long 
been touring | 
new album? — 

Eric: This t@ 
five weeks a 
album was 
were in Europe for seven weeks, 
and before that we were in 
Canada for three weeks. Seems 


CD.7786-2 
MC 7786-4 
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RED Distributions 


AN 


like we’ve been tour- 
ing pretty much non- 
stop. It’s all crazy. 

Tell us your 
views and thoughts 
on your new album, 
Punk in Drublic? 

Eric: | think it’s 
our best album to 
date. 

Fat Mike: | think 
Eric is probably right 
about it being our 
best album to date! 

Some of the key 
elements that make 
this album great 


are the diversity. You want to 


elaborate on that? 


Fat Mike: We play different 
kinds of music; it keeps 


and having a really good time 
doing it—making a lot of money. 
And people give her shit because 





it’s sexually 
degrading. But 
something is only 
degrading if you let 
it degrade you. 
“Fleas,” is about my 
parents giving me 
all kinds of hell 
when | was a kid 
|| ‘cause | was punk. 
They would say, 
“When are you 
gonna grow up and 
get out of this?” 
And now | give 
ueoMNvea them loans. 
You guys have 
been playing for 11 years. 

Fat Mike: We feel old and 
achy! 

Eric: We started when we were 
i hool 



















working for us—our soundman, 
our crew members—is a friend of 
ours. Everyone is just really cool. 


If someone has attitude, like some 
kind of a rock attitude, or a better- 
than-thou attitude, they’re out of 
here. 

El Hefe: Plus the fact that we 
all live far apart and never 
rehearse helps a lot. 

In another ten years what do 
you think you'll be doing? 

Fat Mike: Well, I’m cleaning 
lettuce now, and next year I'll be 
on the frying machine. In ten years 
I'll probably be assistant manager. 

El Hefe: | went from flipping 
burgers to the register in two 
years. 

Eric: I’m _ still 
mopping the floors. 

Mike Trujillo 
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ong time grind innovators EXIT-13 are based among the 17,000 Old Order Amish residents of 

Lancaster County, Pennsylvania. Affectionately known as ‘the freaks’ by the Relapse crew, | have 

seen firsthand what Relapse Records mainman and EXIT-13 vocalist Bill Yurkiewicz endures liv- 
ing among this community of religious misfits. Witnessing people dressed in clothing that has fet aT-Late[=1e| 
little in 300 years, who refuse any electricity and commute in horse drawn buggies is quite a spectacle in 
our quickly advancing high tech society. By comparison, EXIT-13 are just as uncommon an entity in the 
metal community with their innovative musical brilliance and deep philosophical convictions. Introducing 
yourself to EXIT-13 is the first step away from conforming formulation and common popularity, even for 
consumers of what is now becoming mainstream heavy music. EXIT-13 originator and lyrical wizard, Bill, 
offers his full insight to their newest full length offering, Ethos Musick. 


Pit: Both Scott Lewis and 
Dan Lilker, who appear on 
Ethos Musick, are also mem- 
bers of BRUTAL TRUTH. How 
did EXIT-13 come to acquire 
their talents and what is their 
current status in the band? 

Bill Yurkiewicz: During the 
summer of ‘90, EXIT-13 was set to 
play in NYC with APOCALYPSE, 
CONFRONTATION and WINTER 
at a squat house run by some of 
the freaks in JESUS CHRUST. We 
head to New York with several 
cases of dark beer and various 
illicit substances in tow, not sure 
what the fuck to expect. We arrive 
baked and quaked, only to find the 
squat shut down and the show 
moved to another club. So, we 
head to the other club only to find 
out a shitload of punks protesting 
the show because the door price 


was raised. The whole scene was 
pretty fucked up. To make a long 
story short, EXIT-13 played at 
about 3:30 in the morning after we 
had gotten seriously trashed. The 
absolute coolest person we met at 
this humble soiree was none other 
than ex-WINTER drummer Scott 
Lewis. Scott bought a 7-inch from 
us that he later played for his 
close friend Dan Lilker. Several 
weeks later, Dan called me and 
introduced himself as a fan of 
EXIT-13. We became good friends 
with Dan and Scott during the 
ensuing years and when Steve 
and | were faced with recording 
Ethos Musick with no rhythm sec- 
tion, Dan and Scott offered to 
record with us. During the fall of 
‘92, they came to Pennsylvania to 
learn and rehearse the material 
we were going to record. We went 


into the studio and recorded all the 
bass, drum and guitar parts in five 
days. We added vocals and mixed 
all 16 songs in an additional five 
days in February 1993. 

As far as Dan and Scott's pre- 
sent status, we currently have a 
permanent bassist, Terry Sherry, 
who has written almost the entire 
next record with Steve. Scott may 
play drums on the next record, but 
he has been very busy with his 
work and moving to Pittsburgh to 
be with his companion Terri 
Heggen (ex-MYTHIC, DERKETA). 
If Scott can’t record with us, Dave 
Witte of HUMAN REMAINS will 
likely record the next record which 
is tentatively titled Didactic Grind. 

! found the lyrics to “Open 
Season” very intriguing 

“Open Season” is a tongue-in- 
cheek rant against deer hunters 





and hunting in general. It is not 
autobiographical or a call for peo- 
ple to really start killing hunters. 
The lyrics are a comical farce 
espousing my thoughts that hunt- 
ing is a cruel, unsporting and 
unnecessary hobby practiced by 
an amalgamation of boobs, fools 
and dullards in need of violent 
conquest. | got the basic idea from 
a book titled Man Kind?, which put 
forth an argument that for hunting 
to be most sporting, the hunters 
should hunt each other. 

Why exactly are you so 
against touring and how does 
your guitarist, Steve, feel about 
this condition of the band? 

| have no desire to tour 
because my position at Relapse 
does not permit the time. | like 
being home and EXIT-13’s pre- 
sent fan base does not allow for a 


(ewer fecl j , big 6 felt Jee) ele, and creative 
performing the experimental noise band the metal scene. _ 
Hie) sas on the side. Why did Do you feel that when a p 
; e to create NAMANAX son buys an EXIT-13 release. 
in Millers i jat elements in experi- they will ‘get it’ as far as what 
er nationally; both : move _ment i i you are all about? 
: UNitcle igi) <laglele|ai@ ce); meleie e)(c) 
who fell for the CORPORATE 
and | just dont want | wK.? ne clari ecided to do NAMANAX DEATH joke, | have little faith in 
Seriously, | would rat ‘ e a huge fan of harsh people getting anything we do! | 
sporadic i alli, efovmilayce, erctalelsy would hope that people do ‘get 
\ what EXIT-13 is about, but my sat- 
isfaction and sense of achieve- 
are certainly not contingent 






























tiie 2 environ- 
mental movement and humani- 
ty in general, what would it be? 
Could you see yourself walking 
away from your present life 
RSE WITH WOUND, then right now, for a time, to actively 
anese noise like MERZBOW participate in environmental 
_ projects on a full time basis? 

| am seriously considering 
leaving my job at Relapse to pur- 
sue my piucats ia) late] Altes efoto) es 






small segment dedicate 
EXIT-13’s “hero of thought” 
John Robbins. Who is he and 
why was he included? What wil 
people find in his book Diet For 
a New America? 
















lly wanted to create my own 
“13 is, your lyr le of noise. Steve was doing all 
‘ or ry angry and frustr se crazy noise collage tapes 
argest ice cream company, _to them. Do your perse ing broken record players and 
Baskin-Robbins. He rejected the — ings reflect the negative intensi- 8 

litle (ce) ola) iiar-) (oojanerclayy, turn 9 ty portrayed in your lyrics? Vy. 
his back on sure wealth Do you think that just because ing ultra-brutal sounds will 
we are ‘musically innovative’ | actual equipment. 
should be cheerful and positive? 
Life sucks. People are greedy, stu- 
feie| ectigtevicey claver se) tl|\Varolc\cy a0 (om 
tive. EXIT-13 lyrics are a safe way 
or me to vent my anger, frustra- 
lela liiva are l 

vill 
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Kurt Hubert 









“manipulation by meat ry Our CO 
producers as well as health ramifi- would rath 
cations of a Minority, 2 
(olay felgleliec 2) @ 


bombastialy orca arg bidity. anes TIRED OF HIDING FROM 
(ele Vclelieleig) ieee ( culadcigie 
THE POLICE? YOUR BOSS? 












ly president of EarthSave much, maybe the lyrics | write for 
Foundations, P.O. Box 949, EXIT-13 would be more positive. 


Felton, CA. 95018-0949. We 
included him in the booklet 
because he and his book were the 
tlakcjelieziifelal ifele atarcy |Nagtercy ico) a B)(-\i 
For A New America.” 

| know EXIT-13 are pro-hemp 
for a variety of environmental 
and social reasons. Many other 
bands in the entertainment 
arena, such as the BLACK 
CROWES, CYPRESS HILL and 
PANTERA, openly advocate 
marijuana legalization as well, 
but their admissions come 
across as a trendy marketing 
gimmick for financial gain 
through record and merchan- 
dise sales. How do you feel 
about the exploitive nature 
creeping into the environmental 
movement and do you feel this 
hurts EXIT-13’s honest standing 
on the subject? 

Since | group 99.9% of 
ialelaatlaldare) Ulare(-Vaaangr-Mmere)|(ote4 \Y/-) 
heading ‘painfully stupid and utter- 
Na elatal(-tsisye | (ele) (aleleniiaronnie cules 
prising that marijuana imagery is 


! realize that EXIT-13 fully 
promotes environmental aware- 
ness, but songs like “Only 
Lid ko) (0) CTA Te -  g [0) 0] (0) a (Me 
seems to support eco-terror- 
ism. Do you support militant 
environmental _ practitioners 
and do you feel their means jus- 
tifies the end? 

| think what radical environ- 
mental groups do is extremely 
important and, yes, their ends jus- 
tify the means. If a bunch of log- 
gers lose their jobs because legis- 
lation is passed protecting forests 
and endangered species, too 
fucking bad! Find a career that 
doesn’t destroy our environment. 
Why not decriminalize hemp and 
let the unemployed loggers grow it 
for paper, clothing, fuel and recre- 
ational uses that we all could ben- 
efit from? Seems like a pretty sim- 
ple plan to me! Besides, the tim- 
ber companies and irate loggers 
are the ones acting like terrorists 
anyway. 

Many may not realize that 
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. KANKIN’ PICKLE is, 
well, SKANKIN’ 
a” PICKLE. Their name 
really almost says it all. Their 
brand of ska-core keeps gain- 
ing more and more fun-loving 
fans. Mike Park (saxophone, 
vocals), Lars Nylander (valve 
trombone, vocals), Chuck 
Phelps (drums), Gerry 
Lundquist (slide trombone, 
vocals), Lynette Knackstedt 
(guitar, vocals) and newest 
addition lan Miller (bass, 
vocals) recently released 
their third effort, Sing Along 
With Skankin’ Pickle, on their 
own label, Dill Records. It is 
their most diverse album, musi- 
cally, to date, and with influ- 
ences ranging from traditional 
ska to punk to metal, SKANKIN’ 
PICKLE are destined to make a 
name for themselves. 





now. We're just better musicians. 
Are you still on your own 
label? 
ra onde Dill Records. 


you like it that AA 0° 
fe an <: a glut j i 
Pit: For people ay arr hai that ‘Sound. | think in general, the 























familiar wit is ho MP: eG ve been offered, 
the band go but we just don’ t want to do it. We 

Mikegai ically, just com- want to stay independent. We 
ing out -school wanting to ee es anather band on 
start a bande—a bunch of young anc ney re on totmyith us, 


0 get a band together. 
Um, | guess it was about 1989 
when we first started. And we 
were really influenced early on by 
FISHBONE. That's what got u 
started. We just saw the energy a 
the show and tried to get some: 
thing started in the ska realm of . 
the early FISHBONE style; it just © 
progressed into our own sound 
over five years. Now we've got ANTRA MONSTE§ 
this unit. Bat.we’re doing tk 
OK, tell me how you came like fig a. lot. 
into the band. Are “there 
lan Miller: I’m the new guy; I’ve besides ske 
only been in the band about nine music? 
months. | replaced the old bass MP: Rock; 
ayer, Mike. What | gather is that even some rap. 
ere i Do you think s 
ty is rising or fallinge 
MP: | think it’s risi 
there’s so muck Q 
the same o 
bore. So, fo 
different so 
IM: Ju 
of bands jf 
play our ¢ 
I'd defi 
more b 


the TANTRA MONSTERS. “We're 
still. learhigg. We still dor kn@y 
didd@ly about doing thgmlabel’ bu' 


we'll"figure it out. 































the money tg 












was in another 
d played with 













we play with 
al style of mus 
say it’s rising. A 
dgyare doing this type 
e dg 


ever since. 

Is the new album different 
from the last couple ? 

MP: | think when people hear 
it, they’re gonna think, wow, this is 
really more hardcore ska, more 
heavy sounding. | think what's 
changed is Mike ald. bass 
player. He wrote 
too. He was 
punk/funk style, s ( 
is gone. So, what 
the writing style of o 
the band, which ha 
same. It’s a lot hardeé 
.Ska-core. The prod 
much better. We actué 
lot of time and a lot of 
ing it sound good. We p 














a this is? 
e energy is intense. 







IM: | think kids can detect b 
i And | think just the punk 
e crowd, the creyygielrd 


an detect 










Over the past few years, how 
has the scene and the music 
business changed? 

IM: There’s the general thing 
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that bands like the OFFSPRING 


What do you hope to get 
across with your music? 

MP: Positive energy is what | 
try to get across. We just set out 
to have a good time. We don’t 
worry about others. Worry about 
yourself. And have a good time. 
Smile. Be friendly to others; 
don’t try to be a tough guy. 

IM: Be nice. Say thank you. 

Do you have a big local fol- 
lowing? 

MP: Yeah, we do good in the 
| Bay area. It’s really fun to play at 
home. 

Do you try to get home a lot 
to play shows? 

MP: Actually we play there 
and GREEN DAY. would never ut four times a year. It’s like a 
yg that’s open- aC arte 

the/so 
nd our 
old in 4 first two 


xe eaple nga” 
. Which | is 
at the same tinte, there’s 


people just trying to cop 






albums, a e would write a 
couple of ee On our new 
album, though, it’s a lot more 
diversified. | wrote a lot of songs, 
but a lot were written together. 

What would you do if you 
made it big and some of your 
old fans called you sell-outs? 

IM: As long as we're being true 
to ourselves. | mean, it would hurt 
that people would be like that, and 
| know that could happen. But as 
long as we're being true to our- 
: It's like in the next year, selves, then | can live with whatev- 
expect to see ten new er | do if it comes from the heart. 
DAYs. MP: It’s funny how that works. 
alifornia, there’s kind of When someone gets a little bit big, 

vement towards these it's like, 000, sell-out! Even like 
s that used to be small and ust last week, they got 
big—there’s like this slashed, people calling 
sell-outs. That's bullshit. 
If you had a choice, and you 
could keep making more and 
ore records, would you—!I use 
he ROLLING STONES as an 
example because they keep 
pounding it into the ground— 
would you ever do that? 

IM: | hope not. 

MP: Just the music we're play- 
ing, there’s no way we'll be playing 
it when we're fifty. It’s too much. 

IM: Mike talks about playing in 
a traditional ska band when he 
gets old! 

, | could see slowing it 
ing some _ instrumental 


industry people are more open to 
all different styles of music. 

MP: You see one band get big, 

and then they all try to jump on 
that sound. The labels just eat up 
that sound. That makes me sick. 
Why? 
MP: Because they don’t care 
about the bands, just money. It just 
seems to be so jaded, so it just 
as me off. 
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the audience, 
ormal and have a 
Ctually, | find myself 
g and trying to referee the 
Ow and make sure there are no 
fights. | can’t tolerate it if there’s a 
fight. I'll stop the show. That’s the 
big thing. . 

IM: We have a serious side to 
SKANKIN’ PICKLE, but we also 
like to have a lot of fun. 
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7. ‘ith the release of 
WZ new albums comes 
f touring, and lately 


the States have been bombard- 
ed with the seasonal winter 
tours. GRAVE, INCANTATION 
and FEAR OF GOD just recently 
passed through Colorado; and 
when such a concert comes to 
town ,Pit Magazine is there. | 
took a trip down to the Pure 
Energy dungeon to talk with 
Dawn Crosby 

Pit: So Dawn, this band was 
your idea? 

Dawn Crosby: Well it was, until 
we got guitarist Rob Michael. He 
basically writes most of the riffs, 
except for “Burnt” which John 
Gerden wrote. When we tried to 
contribute, he shot us down. 

Randy Bobzien: He’s a manic 
depressive. 

Who came up with the 
name? 

DC: We had a band named 
DANTE, but there was already a 








band with that name, and Warner 
Brothers threatened to sue. Then 


| we had to submit a list of twenty 


names. One day | was joking 
around and said, “I’ll put the fear of 
God in you.” Someone put it on the 
list. Warner picked it from the list. | 
prefer the Fog, actually. 

Did you already know what 
you wanted the band to sound 
like, or did it evolve? 

DC: It evolved. Now we have 
almost all new members, and they 
have some industrial and death 
ideas; and me, if | hear something 
good, | get a million words. So, 
we'll see what happens with the 
next album 

On the inside of the cover 
there is a comment to. . .? 

DC: Actually, it was a fuck you 
to whoever didn’t believe in us. We 
really didn’t have a lot of support at 
all. In Baltimore it’s not real easy to 
jump out into the mainstream. 

Are you popular in your 
home town? 

DC: Hell, no! 

RB: There’s not many clubs; 
they all usually get shut down. The 
crime in Baltimore is real bad. 

DC: There’s shootings every- 
day. There’s a lot of people who do 
heroin and crack there. 

Are you satisfied with what 
you have? 

DC: We can’t wait for the new 
album. These guys are great col- 
laborators, and they are pretty 


easy going. 

Your music hits on many dif- 
ferent styles, from doom to 
chants. Where do you see your- 
selves in the spectrum of 
music? 

RB: We’re not as hard as some 
super black metal bands. But 
we’re hard enough to hang with 
bands like INCANTATION, and still 
able to hang with bands like BIO- 
HAZARD. 

DC: We do 
what we want. 
We want peo- 
ple to appreci- 
ate what 
we’ve_ done 
because we 
put a lot of 
effort into our 
music. You 
know, a band 
like DEICIDE 
sings about 
Satan and 


nothing else; 
there are 
more horrible 
things on 
Earth than 
Satan. 

The lyrics 


are more real 
than fiction- 
al. | thought, 
because of 
the name, 
they would 


be more religious. 

DC: We're not preachers. We 
don’t want to save the world. 

Is Pavement promoting you 
guys well enough? 

RB: Yeah, we like the label. 
They treat us pretty good and 
we’re putting out another record. 

Randy Linville 






























FEAR OF 6OD 
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ground. Select few, like SLAYER, 
make the leap to established fixtures 
in music. Others fade away: victims of — 
massive indifference from former fans, __ 
of the genre who have defected to the ~ 
more brutal sounds of death metal. — 
With the release of their sixth full — 
length album, TESTAMENT singer 
Chuck Billy, guitarists Eric Peterson 
and James Murphy, bassist Greg 
Christian and new drummer Jo 





Dedtte find themselves in the forme 
_ tioned purgatory. The future of t 
ss oy Tate MEW] ele) 0] mo ol-We(-Ves(e(-Vo Ml o}-t-1-1e | 
the merit of their latest effort, Low. 





Pit: This album is promoted 
and marketed as ‘heavy, heav- 
ier, heaviest.’ Why? 

James Murphy: Marketing 
people can’t do their jobs unless 


they have something to say. There 
is some truth to every marketing 
campaign and this is the truth. 
They didn’t want us to write a 
heavy album. They wanted us to 
write an alternative album and be 
hip and trendy, but we ignored 
them. 

What makes Low 






TESTAMENT’s heaviest? 

Power and aggression. Low 
has a great feeling, and a groove. 
It's not contrived or phony. It’s a 
very catchy album with memo- 





rable hooks and riffs. We didn’t sit 
down and meticulously plan it. We 
just let it happen. There was no 
influence by the label on the 
album. 

Tell me the meaning behind 
the title. 

It's the catchiest song on the 
album and it conveys best what 


we want to put forth. Chuck sings 
on the lower register ‘cause we’ve 
tuned down the guitars—to C 
sharp on side one, and D on the 
rest of the album. We tune to 
whatever seems. 

PEO” 
complains 
about cor- 
porate 
America. 
However, 
Atlantic, is 
a corpora- 
tion for 
which you 
earn 
money. 

| think 
you are 
misinter- 
preting it. | 
would also 
challenge 
you on the 
notion that 
we are 
earning 
money for 
th: jem 
(laughs). 
We are not 
oxey any oo r= has 
ing about 
corpora- 
Life) ars} in 
general. 
We are 
talking 
about those 
which con- 
trol the tex- 
tile and fuel 
industries. 
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They put pressure on the govern- 
ment to keep alternative sources 
of energy out of the way—we are 
talking about hemp. The music 
industry has nothing to 


Apart from James Murphy, 
ex-EVIL DEAD drummer Jon 
Dedtte is also new to the fold. 

John Tempesta departed to 
join WHITE ZOMBIE. It turned out 
that EVIL DEAD, now called TER- 
ROR, were jamming at the same 
place as WHITE ZOMBIE. As 
John was passing by TERROR’s 
rehearsal he heard Jon jamming 
some TESTAMENT tunes. John 
stuck his head in and told him he 
should audition for us. TERROR 
were upset at losing their drum- 
mer, but they understood. 

Since you have a_ back- 
ground stemming from the 
underground metal scene, | 
wonder what you think of the 
big black metal influx currently. 

| don’t see it getting huge. It 
might be get bigger because of 
sensationalism, but satanic metal 
is only sensational to those people 
who are shocked or offended by it. 
| am agnostic. | can’t be shocked 
by anything they do. They run 
around with make-up and they 
have fake blood and swords—it 
doesn’t impress, frighten or 
intrigue me. |’ll listen to a black 
metal band if they are good. 
Although, very few of them have 
anything to say musically. They 
range in age from 12 to 15 and 
they think they are really bad and 
evil: ‘Oh, we’ve got the black 





They live sheltered lives. Bring 
them to a tough urban neighbor- 
hood in the U.S.A and leave them 
there on their own. Then see how 
long it takes for them to shit their 
pants and cry to go home to 
mummy. See if Satan’s gonna 
help them in a crack neighbor- 
hood! 

Finally, what were the diffi- 
culties in your release from 
your Roadrunner contract and 
what are the chances of a sec- 
ond DISINCARNATE album in 
the future? 

Roadrunner were actually 
going to release me. The DISIN- 
CARNATE album did OK, but it 
didn’t make me any money. It cost 
me money! When they heard 
about TESTAMENT’s interest in 
me, they decided not to drop me! 
Now | have a suspension contract 
to be in this band. Should | leave 
TESTAMENT, | still have to pay 
them the advances | owe them. 
They are allowed to recoup off any 
money | make with TESTAMENT. 
Basically they have me. Maybe ll 
do another DISINCARNATE or 
solo album on Roadrunner! 

Ali ‘The Metallian’ 





metal mafia, and we'll kill you.’ Photo: Bill O'Leary 
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metal these days. 
has seen somewhat 
it’s ranks, as So 
progressed. 


worn __ black 
GOREFEST a! 
bands who ha ched back 
to their roots, thus having dis- 
carded (for better or worse) a 
Le) axe) i their original death metal 
leanings for, a, purer, stripped 
down form of, music. “Heavy 
Metal,” possibly. The term is 
almost rendered obsolete 
amidst these many sub-genres, 
though with bands like CAR- 
CASS and ENTOMBED follow- 
ing a similar musical approach, 
there is hope that the purest of 
musical forms, may yet see it’s 
day in the alternapunk (puke) 
nineties. Should this occur, 
GOREFEST will-be waving the 
bi tTe Ma Colm (a (= assist Jan- 
Chris De K las charged 
about the. i 
umphs -across Europe. With 
some well-deserved time off, 
this is what the GF frontman 
had to say about the bands’ 
progress so far.. 

Pit: Erase has exceeded 
sales of 40,000 in Europe. Is 
this a success to you, or do you 
measure success in a different 
way? a 

Jan- Chris: It is a success 
because we knew.that we were 
gonna lose a lot of old es Else 
WieMertnlecien 
were gonna losé:a' | 
die-hard death | 
Whether we would gain a lot of 
new metal fans, that,was a ques- 
tion. We have them, especially 
Germany; it’s thestrong point, in 



























Europe and maybe in the world. buzz that was on_- with 
The tour went incredibly well. GOREFEST at that time had 
had a bigger overall amo ready died. So you have to do 
jefexe)e) (oan tat-(1 MeO) =] MROPAV Dd ntry by country. Right now we 
OVERKILL were touring her have the summer off because my 
they had about 130 while w is pregnant. Maybe after the 
475 average. Keep in* mind: mer we will tour the States. 
we did 21 shows, in German) ause of the time we have 
where OBITUARY; did about we're going to work on the 
six or seven. I’m glad next album. _ 
we did the tour. It helps that a 
We're in a there are 
weird situ- two extra 
ation tracks 


song written by me and Frank, 
and it was lyrically still OK. It fits 
new material. 

You’ve switched the look of 
your logo from the typical death 
| style to the new, bold GF 
fas there a point where 
tted using the name 
ST and wanted to 













































where : e regretted it or still regret 
it because most people don’t even 
know what it means. There was 


right on “one period when | wanted to 
now. a »\tihe change the name, but that had to 
The {4% j aL do with the old drummer and old 


guitarist. They claimed the name 
and they got the rights for the 
name without us knowing about it. 
But everyone knew we were 
GOREFEST. Frank and | started 
the band. We didn’t even care. | 
was like fuck ‘em. We did it once 
and we'll do it again. This was 
right before the release of the 
False album. And |. aemaght what 


ifferent 
Erase Ws Colfelaa 
album want me to ame, and 













Frank too. 
One ing spirits 





has been 
out over here 
for six months, 
and we are t 
about a new album o 

How do you fe 










Mindloss’ 
Retarded Mind.” Ar 
lyrics _ still 
GOREFEST? 
Yeah, “Horrors. . .” was one of * 
the last gory lyrics. It’s intense, but 
it’s based on what is happening in © 
chiatric hospitals. Little chil- 
at=\WUlare tale limnilare(=1esm lave male) Bot 
Ng before they reach the 
eople that are tied up who 
nerwise run into a wall or 
selves. We have a hos- 


hey did- 













got ee up with the old 

Has anybody e 
lewijn that he lo 
son of JETHRO 17 
laughing] No! With t 
He likes his blues; | can tell you 
that! He never listened to death 
metal before | asked him to join 
GOREFEST. He obviously fit, and 
now he listens to DEATH and 
(07 5 {@7:\cto oa a (- er (o(-10) (- 9 Bm (0) 
GOREFEST for False; after that, 
we adapted to him. 

With a song like “Peace of 
Paper,” you’re obviously con- 
cerned about the future of this 
planet. Do you think we’re head- 
ed towards an Armageddon in 


because | don’t think 
When you put a record out on the 
gameday, you can choose fo tour 

















we did the support tour with 
DEATH in ‘92, by the. time we got 
over to the Statesjthat whole little 








rite lyrics such as 
tt wasn't a fast 
track, 

aon d 
we’re 
bored 
with play- 
ing the 
\ESeeaie 





























“Peace of our lifetime? 
Paper” is No, | don’t think so. Humanity 
last will always survive. The United 
it track States and Russia aren't the two 
ve world leaders like they used to be. 


The United States sort of took 
over as being the police officer of 
the world. The US cannot afford it 
anymore. With this whole “new 
NVrela(e Ime) co(=1eum oY=1e)0)(- 3 alla] aro laim ole) VA 
V-mer= Lalmr- Ul ime |=) m= le) are male) Aa =10) a= 13) 
long as there’s different people 
and different.cultures, there will be 
Live’ and let live. 
: people solve their own prob- 

lems. That's what “Peace of 

Paper” is ‘about; today’s 
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etal music may be enter- 
tainment for most of us, but 
the new wave of black 


metal has become much more than just 
make-up, spikes and long hair. What 
began as image transcended into a 
bonafied international movement 
enveloped in acts of blasphemy, arson 
and violence. Besides Norway’s MAY- 
HEM and BURZUM, Swedish black 
metal desecrators THE BLACK are 
unequivocally among the most extreme 
bands to emerge upon the under- 
ground metal scene. Formed in ‘91 by 
drummer. The Black, a musical outlet 
intented not only to keep submerging in 
pure hatred and evil, but recruiting 
members who likewise shared his 
interests in grave desecration and the 
study of true Satanism. His quest ulti- 
mately brought vocalist Rietas and 
bassist Leviathan into the picture, lead- 
ing to the highly successful Black Blood 
demo and The Priest of Satan full 
length release. 

Musically, THE BLACK surrounds 
themselves with much the same stigma 





that made HELL- 
HAMMER and 
SODOM so mem- 
orable, but sur- 
passes even their 
extremity with 
Rietas’ vocal lac- 
erations and over- 
all pummeling 
speed. This is par- 
alleled by the 
band’s personal 
convictions which, vocalist Rietas 
states, are a driving force for all 
involved. “The band is our whole exis- 
tence. If you read our lyrics or listen to 
our music, it is evident THE BLACK 
worships darkness and death,” he said. 
“Personally, | am a religious Satanist. | 
believe in Satanism as a religion, just 
like Christianity, but with my goals in the 
complete opposite of what Christianity 
stands for.” 

This standing led to some very 
tense moments between members of 
THE BLACK and opponents of Satanic 
worship, with the most notable being 
between The Black himself and an 
unruly mob bent on maiming or killing 
him outside his apartment in Sweden. 
According to Necropolis mainman 
Typhon, The Black gave a minute by 
minute dialogue on the phone as he 
was cornered inside, knife in hand, 
ready to stab the first intruder who 
broke through the door. Luckily, nothing 
happened, but the topic of Satan and 
Hell usually gets most Christians in a 
mild uproar. However, even the 
Christian description of Satan is not 
concrete in the vocalist’s view. “It’s hard 
for me to say if the Devil is a goat ora 
supernatural being. | worship the Devil 





as worshipping 
evil in and of itself 
as death is the 
most important 
thing in my life,” 
he said. “Many 
people differ in 
their religious 
views because of 
opinions, but | do 


"The Priest of Satan’ fae 
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ple naturally sin, they sin too much to 
reach their salvation. | see my destiny 
in Hell as a benefit to myself, not as a 
punishment, and welcome the day that 
| dwell there.” 

Many black metal participants fol- 
low versions of Satanism much differ- 
ent from the original outlined by author 
Anton LaVey. According to Rietas, his 
rejection of the Church of Satan stems 
from its atheistic standpoint and basis 
for simple hedonistic pleasures rather 
than convictions to spreading evil and 
darkness. “The Church of Satan teach- 
es that a person must make the best of 
their own life. | already do this and | 
don't care what others do, therefore | 
don’t preach this,” he said. “If | did 
preach this, | would care for others 
when | don’t. The followers of LaVey 
use the term ‘Satan’ very loosely along 
with the other names of infernal beings 
without actually believing these devils 
exist. They use them as symbols, but 
why would anyone need religious sym- 
bols if they are basically atheists? Plus, 
their rituals are completely useless. 
Butt-spankings and orgies in a Satanic 
wedding are not what | consider real rit- 
uals. True rituals bring destruction and 
death.” 


Still, rituals or no rituals, the recent 
explosion of black metal has propelled 
its popularity to new heights making 
death metal seem tame by compari- 
son. Rietas knows the bands who are 
true to themselves and independent 
from ‘trends’ and ‘fashion’ will survive 
the wave. Despite the setbacks from 
the death of MAYHEM's Euronymous 
and incarceration of many ‘true war- 
riors,’ the movement continues world- 
wide. Currently, the number of partici- 
pants in the Black Circle is unknown as 
all are maintaining a high level of inter- 
nal secrecy, unwilling to reveal informa- 
tion even to their own friends. Even 
Rietas was unwilling to give the most 
minute specifics when questioned, 
other than commenting, “The best 
things for the Black Circle happened in 
Norway, but then the press got the best 
of the movement. People began telling 
journalists, just like you, that they were 
burning down churches and, unfortu- 
nately, too many people were caught 
by the authorities,” he said in an unfor- 
giving dark tone. “Our success will be 
several activities going on simultane- 
ously that no one outside the immedi- 
ate circle will know about. We don't feel 
the need to prove anything to anybody, 
but it is better if nobody knows who is 
doing what. Our unifying factor is we all 
have truly dark beliefs with some of us 
Satanists and some not. The ones who 
are truly brutal and raw, who are not 
Satanists, we use to do things for us. 
Regardless of what happened before, 
we are still strong and continuing with 
the movement. It can never end when it 
has come this far!” 

Kurt Hubert 
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re all able 


tream. MTV is still MTV. Just 
use t ete are heavier bands, 


lar, it’s not vetting that much more 
popular. There’s’just more bands 
doing it. And there’s less hair- 
bands. But still, for the most part, 


Do you have anything 
mind for future projects? 

We've been talking about it on 
the road, but,we probably won’t be 
able to actually sit down and work © 
on it until we're done touring. | 
don’t think we're going to put ne 
record together song by song; | 
think we're going to. try and sit 
d d 











genericisms, where bands 

either constantly rip off 
BLACK SABBATH without any 
hint of originality or blindly fol- 
low the discredited trend of 
employing pop music instru- 
mentation in the form of key- 
boards, flute and opera singers, 
one band heralds the existence 
of true doom metal: 
Simultaneously SOLITUDE 
AETURNUS is riddled with irony 
after irony in every aspect. | 
spoke to guitarist John Perez 
on the eve of the release of the 
band’s third album, Through 
the Darkest Hour, and asked 
him to address these ironies 
one by one. 

Pit: The band was both 
unbilled and unpublicized 
the first time we met, during 
your tour with Paul Di Anno. 

John Perez: That was the 
story wherever we went. We 
were either not billed or not 
promoted. It was a fine tour 
anyhow, and worth it to us. A 
few came out to see us. 

The band’s first two 
albums’ were released 
through one of the bigger 
metal-related labels, 
Roadrunner, which dropped 
the band following the last of 
the two. 

They were signing too 
many bands. They couldn’t get 
behind all these bands; bands 
like us suffered. They told us 
we didn’t sell enough records 
to warrant being on the label. 
We weren't a bad seller, but it 
wasn’t worth their while. Plus, 
we weren’t getting any tour 
support. We had a tour lined 
up with SAVATAGE and 
OVERKILL in Europe and 
Roadrunner wouldn’t offer us 
support. We were very relieved 
to be dropped. It just was not 
happening. A band like us 
needs promotion. 

Indie now. Pavement, actu- 
ally, dissolved the (former) 
deal. | hear other labels are try- 
ing to find new distributors. 

A SOLITUDE AETURNUS 
bootleg CD by the name of 
And Justice for All is being 
circulated, yet the band does 
not have it’s own copy! 

Oh man, | want that. The 
guy who put it out never sent 
one to us. | would even pay for 
it. | am flattered that someone 
Ne) ](0 fixe (eM (gy- eum of0) aan] am mofo lo) Gs 
legged something, | would have 
the decency to send the band 
some copies. 

The new album is produced 
by Paul Johnston, whose work 
the .band disliked so_ they 
refused to work with him for 
their second album. 


F EMV larel(-melme (ole mc 


When we were going to record 
our second album, Monte Connor 
at Roadrunner suggested to do it 
with Paul 
Johnston, 
telling us that 
he’s worked 
with CERE- 
BRAL FIX. | 
thought their 
album was 
horrible, so | 
turned him 
down at that 
time. Since 
then he’s 
done bands 
that, | am 


into, like MOURN, CATHEDRAL 
FVa(e ame D) =i 10) \V/ © lo) =] D ES 10 ME) 
ended up working with him—that’s 
funny. 

The new album’s name is 
akin to a MEGADETH song on 
So Far, So Good, So What 
which harbours the same 
















THROUGH THE DARKEST Hour 


phrase. Yet no-one in 
SOLITUDE AETURNUS is an 


‘avid MEGADETH /Jistener. 


We don't lis- 
ten ive) 
MEGADETH; 
its not my 
kind of music 
and doesn’t 
have any 
bearing on us. 
Robert listens 
to their first 
album but 
that’s about it. 
The new 
album’s 
opener is 


decidedly the worst cut off the 
album and falls short compared 
to the rest of the material. 
“Falling” is very much the least 
epic and most commercial song— 
it will attract the most listeners. It 
is more up-tempo and kicks in with 
a groove. That song is 2-3 years 
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old and one of the first we wrote 
for this album. | am also into the 

SABBATH/TROUBLE sound. | 
can’t write epic doom all the time. 
In order to keep fresh on the epic 
metal style, | have to write songs 
that are a bit different. That's what 
happened with “Falling.” | don’t 
want to be a jerk, but | like it. So 
there it is. 

Doom metal is synonymous 
with emotional music which 
comes from the heart. Yet the 
song “Perfect Insanity” fea- 
tures processed vocals. 

(laughs) We wanted to do 
something weird. We've had that 
song for a while, but could never 
get a good vocal line for it. We 
kept trying different things and 
finally Robert just screamed the 
vocals out and we did it differ- 
ently. 

The lyrics to that song are 
uncharacteristic for an epic 
band in that they feature 
angry cursing. Epic doom 
metal is usually majestic and 
classy. 

We wanted to break the 
boundaries. We are not ones to 
constrict ourselves. We will do 
what we want. Due to the shit 
we went through in the last two 
years, that song and the album 
are rather angry. That song, by 
the way, is exactly about insan- 
ity. 

The song “Eternal” has an 
intro sampled from “Dreams 
of Immortality” off the band’s 
first album, Into the Depths of 
Sorrow. 

Here we come back to tradi- 
tional doom fare. It’s the contin- 
uation of that story. We sam- 
pled “Dreams,” ran it through an 
PNW ie=(eommcvel 0 lare lave m= ilicve1 Om Lale| 
established a thread. 

Although now fully engaged 
ETe F110] with SOLITUDE 
AETURNUS, John played in 
the opposite of a doom metal 
band—the industrial PUNC- 
TURE! 

| came into the picture when 
PUNCTURE needed to do 
some live shows in the last two 
years. | had a little extra free 
time. It was fun to hang out. 
The quintet of singer Robert 
Lowe, guitarists John Perez 
and Edgar Rivera, bassist Lyle 
Steadham and drummer John 
Covington are on the road with 
MERCYFUL FATE in the United 
States where you can sample 
the band and their new aloum 
live. Do not miss them this time 
out. 

Ali ‘The.Metallian’ 


Th 








FTERMATH are no 
. strangers to _ the 
-"%% underground; they’ve 


been a part of it for nearly eight 
years. 

They formed back in 1986 by 
vocalist Charlie Tsiolis, guitarist 
Steve Sacco and drummer Ray 
Schmidt. They were later joined 
by guitarist John Lovette and 
bassist Chris Waldron. In 1986 
speed metal was slowly reach- 
ing its peak, and the band was 
quickly accepted by the follow- 
ers who identified with the 
music. AFTERMATH released 
two demos, Killing The Future 
and Words That Echo Fear, 
which generated a worldwide 
following. The group was hailed 
as one of the leading under- 
ground acts. The next logical 
step for the band was signing a 
record deal. And they did that 
with New York’s Big Chief 
Records. As they were finishing 
the recording of their debut 
album the label went bankrupt. 
Needless to say the band was 
left in limbo. 

This did not stop AFTER- 
MATH. They decided to release 
the record on their own. The 
album is called Eyes Of 
Tomorrow. 

Vocalist Charlie Tsiolis and 
guitarist Steve Sacco talk about 
the current status of AFTER- 
MATH, and review the not-so- 
distant past. 

Charlie Tsiolis: We signed with 
Big Chief, and we recorded an 
album. We were mixing the album, 
and getting it ready for the release 
date. Suddenly we got a call telling 
us the label went bankrupt. That 
basically left us with a big bill at the 
studio, and we had to pay the 
other half. We slowly paid it off, 
and now we’re putting it out on our 
own. 

Pit: The label went under, but 
it was not the end of the band. 

CT: We've been constantly 
active, and we didn’t waste any 
time. We wrote some new songs, 
and we did a few local shows. 
Also, we kept up with the mail, and 
other band business. We wanted 
to get this album out really bad, so 
we didn’t want to release any new 
demos, or anything like that. 

Steve Sacco: The album needs 
to be heard; it needs to be put out. 
That's where all our energy went. 
We want the people to hear it as 
soon as possible. 

But, with the two year delay 
one may think of the album as 
dated. 

SS: | think when the album was 
recorded it was a little bit more 
experimental than just a regular 
underground release. And | think it 
fits in now even better than it 
would previously. It’s a delay 


AFTERMATH 


caused by the record label, but 
when you're dealing with labels 
you go through things like that. | 
think the music has gotten a lot 
heavier nowadays, so the album 
reflects the times. The bands that 
are coming out now are a lot heav- 
ier. 

CT: It’s actually really weird 
when you think about it. When we 
first formed our band there were 
only a handful of bands in 
Chicago, and now there’s million 
of them. Now, being a heavy band 
is in style because of PANTERA, 
HELMET, and all the other indus- 
trial bands. The music is a lot 
more open today. The new bands 
want to sign to major labels and 
make a lot of money. But, when 
we formed our goals were a lot 
simpler. We just wanted to release 
a demo tape. Now, the bands 
want to release records on major 
labels. It was very cool when we 
first formed because we made a 
demo tape, and it was circulated 
all over the place. There was a lot 
of tape trading going on back 
then. Suddenly kids from Europe 
were writing us and telling us they 
heard the tape. It was kept very 
underground then, and the kids 
were looking for it. Now, it’s every- 
where you look. You see PAN- 
TERA on MTV, or a thrash band 
being reviewed in Spin Magazine. 

AFTERMATH decided to 
release the record on their own. 

CT: We're putting it out on our 
label called Zoid Recordings. 
We're taking it slowly step by 
step—same as if we were to doa 
demo. It’s a self-release, and we'll 
promote it any way we can. We 
don’t have a budget to do ads on 
the back of Billboard. We'll just do 
exactly what we did with our 
demos. We'll let it grow in a matter 
of time. Everything is_ self- 
financed, so we definitely have to 
draw a line of what we can do. 

And in the meantime the 
music continued to grow. 

SS: It’s still very experimental, 
but a little bit more flowing. 

CT: It's a hard question to 
answer. We simply don’t have 
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enough songs to compare. 
Everyone of them is different, and 
| think we'll be able to compare 
them once we record the second 
album. 

SS: There are always new 
ideas coming out and we're willing 
to try all of them. We're a lot more 
open musically, and | think it 
shows in the way the new songs 
are shaped. 

Despite the low period in the 
group’s activity, they were able 
to preserve the line-up. 

CT: | think everybody really 
believes in the band; otherwise we 
wouldn’t be able to keep the same 
line-up. We faced a lot of prob- 
lems over the last two years, and 
it still didn’t turn anybody off. But, | 
think it’s also due to the fact that 
we don’t take it as seriously as 
other bands. If we played a million 
shows we would realize the situa- 
tion we’re in. We just like playing 
our music, and no one feels like 
they should quit the band because 
some label went bankrupt. We’re 
not stuck in a situation where 
you're in a band, and you're not 
gonna eat. We can play in this 
band and do whatever else we 
want. The band doesn’t really take 
up all our time. 

SS: The feeling within the band 
is very relaxed, and that’s proba- 
bly what keeps it together. 

CT: The band’s been around 
for a long time, but it was basical- 
ly me, Steve and Ray who formed 
the band originally. And we’ve 
never been in another band. 
There are people who go through 
many bands before forming the 
band that takes off. We’ve been 
doing it for only eight years, and 
that’s really not that much. We 
know people who have been try- 
ing to make it for twenty years 
now. 

But, in order to keep it 
going, you have to keep it inter- 
esting. 

CT: We're willing to try any- 
thing, but we have one restriction. 
It has to have that certain feeling. 
We don’t know what it is, but we 
know it when we hear it. It really 


could be anything, but that’s the 
only requirement. We only made 
two demos, but someone told me 
that the jump in-between them is 
like three albums. We never real- 
ized that, nor were we set on one 
form. Everyone in the band loves 
many forms of music. | can listen 
to anything form death metal to 
techno, or even Greek music. 
Now, we may sound a bit too con- 
formed, but we’ve been saying it 
all along from day one. | remem- 
ber back in 1987 when all thrash 
bands were saying that they were 
only listening to heavy music. And, 
now | think the times have just 
caught up, and everyone seems 
to think like we do. 

Over the last few years the 
face of music changed beyond 
recognition, but AFTERMATH is 
still AFTERMATH. 

SS: Well, we never looked at 
other popular music as a threat to 
us. We didn’t panic, and we didn’t 
try to adjust ourselves to the cur- 
rent trends. 

CT: Ever since we made our 
second demo no one ever classi- 
fied us right. Every review we ever 
got was different. We were looked 
upon as a heavy band. It’s like 
back in the times when BLACK 
SABBATH was just a heavy band. 
They didn’t care that disco or punk 
came around, and they continued 
to make great music. When you're 
in a heavy band you just play the 
music you play. The only good 
thing about grunge is that it elimi- 
nated that disgusting pop metal 
scene. Grunge was a better 
music, and it cleared the way for 
heavier bands to exist. | mean, 
when you think about it you realize 
it even helped bands like NAPALM 
DEATH to be widely accepted. 
Nowadays it looks like the roadies 
are playing as opposed to the 
musicians, and the image doesn’t 
matter. 

For additional information write 
to: AFTERMATH, PO BOX 34105, 
Chicago IL 60634. Or call 
(312)283-4583. 

Mar 
Kadzielawa 





"punk. jam—AL. 


thank you! segs 


\ punk/thrash rock is just a 


momentary fix for a city of 


angst-ridden Gen-Xers. As 
matter of fact, fuck that fool! 
The RED AUNTS are diggin’ 
the music they're 
AUNT-music is al 


!_ebration ritual of life in psy- 


~ehotic LA: loud, fast, out of 


¥ Band member Davis gives 
is the dollar, tour of the formation 
Of the RED AUNTS. She explains, 


le got gether about three..and” 


a half years ago. We just decided 
) start'a band—none of us played 


“or anything like that. We just 


feared together [Davis, Dip and 


: ’ Wail} and then we’ got Lesley. | i 


affords us more. . 

Davis exclaims 

ishino adds. “We | 
most in unison the group chants, 
loney, we did it for the money, 
jan, we did!” 


Like money would really matter __ 
tside of stylin’ travel arrange. _ 


ents and decent food. Davis 
é grees, “Because it didn’t mat- 


contirms Wahl, ‘It ey 
our more places—we can 
icking go anywhere we want 


Davis “finishes,“ “Weve _ 


ways wanted to tour nationwide 


__Ishino jumps in, “| remember 


_when they first told. 
Epitaph, | was like ‘ 


are those bands on 
then | thi 
changed 


know? He just | do 


‘the bureaucracy, He’s got justias 
‘much fueking clout as anybody—if 
not more!’ 


Much has been rumored about 


Gurewitz and Epitaph including © 
secret ties to major, labels, and 
ajor cash-flow. Da) ae 


“Yeah? Well 


jork van and he’s supposed 


oo meet Jimmy and Gina at 
Epitaph this morning. Then Jimmy 
gets this call [from Brett] saying 
that the van broke down and to 
ase come and get him. So, 
y went and got him. And hes 
i Standing there, just dressed 


exactly why I fuckin’ love Brett, 
he’s just a normal person!” 

So, getting down to serious 
business, | ask, “If you were going 
on a world tour what kind of bands 
would you like:to open for?.In uni- 
son the bands __ shouts, 
“Everybody!” Then Davis blurts 
out, “ DOO, RAG!” Ishino cuts in, 
“THE COWS, 68 COMEBACK, 
ROGKET iW RAOM THE, CRYPT, 
CLAW HAMMER.” “REVEREND 


_ HORTON HEAT,’ bats back Davis: 
_Gfoans all around, Dip shudders, 


“Not. . .| don't think | could handle 


_ that!” An outrageous indie band 


discussion ensues. Then Davis 


shouts, “What about VAN HALEN. 


Old VAN HALEN, old MOTLEY 
UE, old CHEAP TRICK.” Then 
lother debate ensues about the 

benefits’of touring with worn-out 

70s and 80s bands. Davis 
sounds convincing, “You could 

Wear all those cool outfits.” The 

voice of reason sounds and Ishino 

offers, We opened up for the 

OFFSPRING a couple times, once 

in LA and in Orange County, and 

that fucking’ kille 
Holly Sharpe 


Supt Disc RECORDS 


P.O. BOX 440 


BILLERICA, MA O1821 


(508) 663-5331 
Fax: (508) 663-8325 


Front Vlad Dracula 
T- Shirts 
$5 -'S, ME, XL 


$17 - 


Oversize 


Double sided 


black shirt with 
red imprint. 
Other styles 
Vlad Dracula available. 


COMING SOON: COUNTESS BATHORY T-SHIRTS 


We have hundreds of import death and black metal titles 
available at LOW prices. We also carry Vinyl, Magazines, 
7” EP's, T-shirts, Cassettes & Demos. 


Forget the rest, Our prices are THE BEST!!! 


TO PLACE ORDERS, SEND MONEY ORDER PAYABLE TO SLIPT DISC 
RECORDS. PERSONAL CHECKS NOT ACCEPTED. TO PLACE PHONE 
ORDERS CALL : (508) 663-5331. VISA/MC ONLY. ALLOW 4 
WEEKS FOR DELIVERY. MA RESIDENTS ADD 5% SALES TAX! S&H: 
$2.50 FOR 1-3 ITEMS, $.25 FOR EACH ADDITIONAL ITEM. FOR A 
HUGE DEATH/BLACK METAL MAIL ORDER CATALOG SEND SASE TO: 
SLIPT DISC RECORDS, PO BOX 440, BILLERICA, MA 01821. 








&é RDER FROM 
’ é | CHAOS formed in 

me July of ‘87 and has 

always been the same three 
members.” Bassist/vocalist Pete 
Helmkamp goes over ORDER 
FROM CHAOS’ early history: “In 
88 we recorded our first demo, 
Inhumanities. |n 89 we recorded 
Crushed Infamy, which was actu- 
ally a proper demo. Then we 
recorded a 7-inch in 90 called Will 
to Power. Stillbirth Machine was 
January of ‘91 and took us sever- 
al months to mix. The only songs 
on Stillbirth Machine from the ear- 
lier days were ‘Blood and 
Thunder’ and ‘Forsake Me This 
Mortal Coil, which appeared 
under different titles on our first 
demo, all the rest was new mater- 
ial.” Stillbirth Machine is loaded 
with symbolic images within the 
CD booklet, representing ideas 
and concepts conveyed by the 
songs. Pete explains the first Ip’s 
rudimentary symbols. “The ideas 
on Stillbirth Machine are germs of 
future ideas that have been better 
developed in our newer stuff. 
Horus [the Egyptian god] shows 
up quite a bit. Beneath [Horus’ pic- 
ture] it says ‘Alienus Sum:’ Latin 
for, ‘| am 
alien,’ the 
first words 
in the songs 
‘Stillbirth 
Machine.’ 














STILAMIRTH 
MACHIENE 


The character in the song is alien- 
ated from the world, and strug- 
gling to find himself and break free 
from confines. | thought the pic- 
ture representated that idea. 
Horus is in our newer Conqueror 
of Fear symbol, under a skeleton 
and surrounded by a sun; basical- 
ly that symbol was developed 
from the very onset of the band; 
we had t-shirts with that original 
symbol. It’s gone through several 
transformations to fit into our lyrics 
and now it is in it’s final form on 
the cover of our new album 
Dawnbringer.” Then there’s the 


naked Roman guy with all sorts of 
swords, spears, and hammers 
going through him. Pete explains, 
“That [picture] fits in with ‘As the 
Body Falls Away’ and ‘Forsake 
Me This Mortal Coil.’ Basically the 
flesh is your mortal coil. Your life is 
really embodied; you’re stuck in 
this fleshy form. That is what takes 
all the destruction and the struggle 
of daily life, but in fact there is 
much more to it than that. Your 
body falls away, but your creations 
and your legacy continues.” Aside 
from symbols that hinted at the 
band’s new conceptual direction, 
Stillbirth Machine's “lconoclasm 
Conquest” was already pointing in 
new lyrical direction. Pete 
explains, “That song is the taking 
off point into our new realm of 
lyrics. It’s about self assertion, the 
will, and man as a god. An icono- 
clast is one who attacks accepted 
values, and conquest is one who 
conquers. It’s one who attacks 
these forms, not in a blind rebel- 
lious manner, but actually reshuf- 
fle the cards. It’s basically the tri- 
umph of individualism.” 

These ideas laid a general 
foundation from which ORDER 
FROM CHAOS later evolved 
more intricate, metaphysical 
visions inspired by historical 
philosophers (Nietzsche), writers 
(Machiavelli) and composers 
(Wagner). But the time for this was 
not yet upon us. Their next 
release was the Jericho Trumpet 
7-inch, wielding the Hammer of 
Thor on its cover. Of the record’s 
two songs, one was a cover of 
VOI-VOD’s “War and Pain” and 
the other, “Webs of Perdition,” was 
an old demo track. Pete explains 
the track selections, “Webs of 
Perdition’ is from the Crushed 
Infamy demo: one of our early 
songs which we have always 
played live. We decided to re- 
record it in a new way; it’s a lot 
faster now. The lyrics are a bit 
dated—nightmares. That’s one of 
the tracks we will always play live 
though. And we thought it was 
proper to cover ‘War and Pain,’ 
and do it in a better way. The 
recording style they used was 
awfully primitive, so we fixed it.” 

After being contacted by 
Osmose, and going through nego- 
tiations with Candlelight, ORDER 
FROM CHAOS’ new label came 
to be a small, unknown indie out of 
the Netherlands named 
Shivadarshana Records. Pete 
explains, “We needed a label that 
was going to work with us, and we 
could work with them, and we 
could mutually trust each other. 
Obviously a band and a label 
trusting each other is something 
hard to come by these days. This 
way the label can grow. ORDER 
FROM CHAOS can grow with 


them. Since the destiny of the two 
are totally intertwined | think we’re 
going to have good cooperation. 
They’ll soon be releasing a couple 
of CDs from us and a mini-CD 
from NEPENTHE, and also a CD 
from MORDOR, and several other 
bands as well. | think eventually 
we'll have a distributor in the US.” 

Having been around for so 
long with infrequent releases, 
ORDER FROM CHAOS view their 
Plateau of Invincibility 10-inch as 
the beginning of a new era for the 
band: a rebirth. Not just in the lyri- 
cal, conceptual arena, but also in 
their reemergence as a band. 
Plateau re-ignits the pyre, with an 
eye looking toward the future. 
Pete elaborates on the record’s 
title track. “Plateau of Invincibility’ 
is the culmination of man becom- 
ing god: the ‘Ubermench’ 
Nietzsche talked about. He who 
shapes his own destiny. Climbing 
to the top of the plateau invincibil- 
ity would be achieving that goal. If 
you look at the artwork, there is a 
single figure on the lower right 
hand side of the painting, and he 
is climbing up to the top. The land- 
scape is formidable, there are 





flames and crags, and it’s dark, 
representing the struggle of exis- 
tence, and he is making his way to 
the top.” Nietzsche plays a big 
part in the lyrical direction ORDER 
FROM CHAOS has taken. Pete 





and finished. It’s basically about 
he who shapes his own destiny; 
man ascending to become a god. 
The first chapter | basically delve 
into that in relation to the lyrics to 
‘Conqueror of Fear’ which are also 
presented there. | use examples 
and references from different 
occult styles. There is also Social 
Darwinism and ‘might makes right’ 
mentality in addition to anti- 
Christian sentiments, because 
Christianity represents the antithe- 
sis of Social Darwinism and might 
make right mentality. The second 
and third chapters take stories 
presented in the Christian Bible 
and re-evaluate them, unveiling 
the stories in relation to what real- 
ly happened in history. Not that | 
think the Bible is a historical book, 
but all legends and myths have to 
derive from some historical basis. 
I've presented that historical 
basis, in a form where you see the 
entire picture and then | explain 
and point out the fallacies inherent 
in the Bible. Part four reiterates 
what I’ve stated in the first three 
sections in a way that is applicable 
to modern means, and | also draw 
some historical illustrations as 
well. ‘The Conqueror of Fear’ is he 
who understands all these things, 
so | figure you have to put it all 
down [on paper] so that people 
can learn. Judeo-Christian morali- 
ty has imposed on the western 
mind a certain set of values and a 
certain code of right and wrong 
which | don’t think necessarily is 
good for existence on this planet. 
The fifth part is a paraphrase of 
the whole thing.” 

“Conqueror of Fear” is not 
going to appear all together yet. 
“On the new album, Dawnbringer, 
part two and three will appear. 
Part four was on the 10-inch. Later 
in the future we will record the 
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IMPALED 
NY-W4N 1213 


Suomi Finland Perkele 
Osmose Productions 
Though the press release speaks 
of “majestic militaristic atmosphere 
combined with apocalyptic visions” in 
regards to the anxiously awaited Ugra 
Karma, sequel to the appropriately 
titled Hail to Finland, holds true its 
promise to IMPALED NAZARENE's 
musical quality and ingenuity. Diehard 
older fans forewarned, Hail to Finland 
travels roads of rock and traditionally 
slower metal rather than continuing 
with a third volume of straight blinding 
speed. “Steel Vagina,” “Kuolema 
Kaikille” and “The Oath of the Goat” will 
no doubt have many necks snapping, 
but the groove-laden “Blood is Thicker 
Than Water’ and “Vitutuksen 
Multihuipennus” are equally as enjoy- 
able. The VENOM saturated “Let's 
Fucking Die” instantly brought back 
fond memories of “Angeldust” and 
“Senile Decay” from the earliest era of 
these death metal pioneers, while 
retaining the modern edge of newer 
bands. Gut eating rivetmongers will 
probably turn their noses up after the 
first listen. Likewise, their new direction 
took me by surprise too, but | found all 
ten tracks growing on me with each 
consecutive listen. Once again, 
IMPALED NAZARENE prove they are 
worthy of residing at the top of the heap 
with the finest extreme bands in the 
world. Rock-solid all the way through. 
Kurt Hubert 


IMMOLATION 


Long overdue from their Dawn of 
Possession full length, this three song 
cassette proves beyond a doubt that 
IMMOLATION are not out of the death 
metal game. “Away From God,” 
“Towards Earth” and “Christ's Cage” 
are hideously heavy, intense songs 
with all the originality death metal has 
sorely needed for a long time. 
Musically, the configurations between 
the drum rhythms and the riffing gets 
really involved at times, but doesn’t 
lose the listener in a tangled maze. | 
can't finger any one song as the best, 
but these guys accomplish more in 15 
minutes than most ‘brutal’ bands do in 
ETM alol0]emn oler=\Ih'AMlg (ociom Blo)/-lamevelal ial 0-%3 
his legacy of sick, ultra-raw delivery 
with a tone of even greater conviction 
and outright anger than | have heard 
since this band began. For everything | 
have heard since ‘84, IMMOLATION 
are still second to none for the absolute 
best in death metal. Contact them c/o 
Metal-Core Mgt., 13 Carriage Lane, 
Marlton, N.J. 08053, U.S.A. 

Kurt Hubert 


THRONE OF 
AHAZ 


Nifelheim 
No Fashion Records 

Sweden's THRONE OF AHAZ eas- 
ily prove themselves equally powerful 
and destructive to their Norwegian 
counterparts with their album debut. 
Nifelheim shows impressive progres- 
sion from their At the. Mountains of 
Northern Storms demo with all songs 
being better structured and having a 
much more powerful impact than their 
earlier efforts. In their bursts of raging 
speed as heard in “Northern Thrones” 
and “The Kings That Were,” THRONE 
OF AHAZ have much the same flair as 
DARKTHRONE and MAYHEM. 
However, this band really exhibits their 
true potential after slowing down to a 
CELTIC FROST tromp and letting their 
songwriting strength breath a little bit. 
Although all the tracks are good, | 
found “Where Ancient Lords Gather” 
and “The Calling Blaze” very enjoyable 
with their memorable riffs and pulse 
pounding tempo. 

The vocals are equally inviting as 
black metal screamer Beretorn lays 
waste his vocal chords in a bloody raw 
delivery that will make even the tough- 
est fan wince in pain. Unlike too many 
others who mimic BATHORY and 
BURZUM, Beretorn’s shredding tone 
adds the extra deadly punch for 
THRONE OF AHAZ to destroy with 
maximum instrumental carnage. 

Bands like THRONE OF AHAZ 
make me very happy. Not only for their 
aggressiveness, but for their ability to 
avoid being washed away by the rising 
black metal wave with their individual 
strength and power. My anxiety for their 
next effort may kill me, but | predict 
everything THRONE OF AHAZ pro- 
duces from here on out will be nothing 
short of pure, unholy death. 

Kurt Hubert 


SUMMERTIME 
DAISIES 


Summertime Daisies 

Given this band’s name, many are 
bound to be thrown off. But, comprised 
of 4 brutal tunes, the band’s second 
demo goes for the jugular. The guitars 
may be a bit thrashy (something the 
guys will have to rectify), but the band 
certainly holds their own in the heavi- 
ness sweepstakes. Vicious guitar inter- 
play (as on Will to Die) and raging 
metallic speed combine to make for a 
raging tape. The prize, however, for the 
highlight of the demo goes out to vocal- 
ist Pat Masters who spews sickness at 
every turn. SUMMERTIME DAISIES 
rip- and that’s no joke. $6 to 366 
Le) | auvelele mel -\<(er-14] eum Me) aro|o]a pam @r-lar-(el1 
N6G 1E9 

Ali ‘The Metallian’ 


A Curse 

ACCURSED _ is four-piece 
black/death metal outfit from 
Wisconsin. Their demo contains four 
tracks of raw, old and new riffing. The 
first track, “Morbid Departure,” is a per- 
fect example with influences of early 
SLAYER, DEATH and DEICIDE. In 
fact, you can hear various influences, 
too numerous to mention. Their cre- 
ative song structures, with unexpected 
changes, fit the well-thought-out music. 
For info: ACCURSED c/o Gabe 
Catanzaro, 3516 Menomonee Pky., 
Wauwatoso WI 53222. 

Jeff Montoya 


CHEMLAB 


Magnetic Field Remixes 
Fifth Column Records 
Nato) tal=1m @)aller-le (oll Neb aler= (S10 T= UNA LNTS) 

trio constructs souped-up electronic 
thrash, drawing on such obvious influ- 
ences as CABARET VOLTAIRE, 
KMFDM, and THROBBING GRISTLE. 
Minor keys, mechanical beats, and dis- 
torted voices create the usual claustro- 
phobia, but the arrangements range 
from harsh Hendrix homage (“Codine, 
Glue and You”) to sonic self -pity 
(“Chemical Halo”) and warped cyber- 
crunch (“Blunt Force Trauma”). Viral 
riffs tear through synths and tapes to 
create a retro brain-fry buoyed by 
springy melodies and tight playing. 
CHEMLAB may not be as evil and 
demented as they fancy themselves, 
but the Magnetic Field Remixes show 
promise. The band needs to move 
away from trendy Trent Reznor territo- 
ry, though. 
Sure@)\ 


SEPTIC FLESH 


Mystic Places of Dawn 


Holy Records 

This totally unique and amazing 
band is stepping into the darkside of 
death metal once again! Coming from 
the decaying ruins of Athens, Greece, 
SEPTIC FLESH deliver their style of 
Col-Fe\iaanl-ie-lm oy merelanlelial lave m-Uare(c1alm Uiley= 
beats, clean and acoustic guitars, off- 
note harmonies, dark rhythms, low 
vocals and atmosphere with emotion. It 
can mentally persuade the listener to 
take a dive into the forgotten realms of 
the imagination. You'll hear very tight 
musicianship essential for the ‘one-of- 
a-kind’ music they compose. The leads 
are tight and so well thought out they fit 
the rhythms almost perfectly. Their 
song structures range from blistering 
fast to subtly slow, so it will keep the lis- 
tener occupied without losing feel. This 
is not for the ignorant and weak, but for 
the true undergrounders. 

Jeff Montoya 








Death Grooves 
A Total New Sound of Death 


“Powerful death groove | oO & TA L i TY 


riffs complimented with 
ultra pissed off vocals, 
a solid wall of pound- 
ing drums and mon- 
strous bass.” 


MORTALITY 


Death Grooves 

MORTALITY, a four-piece outfit from 
Colorado Springs, CO, plays thrash 
that grooves so much, it can whip any 
wimpy ol’ Joe into a dancing frenzy of 
hatred. Not only does it groove, but | 
haven't heard thrash this heavy since 
RAZOR’s Violent Restitution album. 
MORTALITY consists of band mem- 
bers from Texas, Washington, and 
Illinois, so there’s definitely some origi- 
nality brooding in the music. Death 
Grooves starts off with “Disgust”: the 
heaviest song on this demo with very 
tight and well-structured riffs, excellent 
lyrics, and blinding speed! The only 
resemblance | found would be 
EXHORDER as far as heaviness. 
Death Grooves consists of more origi- 
nal styles than most bands today. It's 
good to finally see thrash rearing its 
head to prove thrash hasn't died, it's 
only getting better. 

Jeff Montoya 


ENSLAVED 


Frost 


Osmose Productions 
Going back and listening to 
ENSLAVED’s split contribution 
with EMPEROR, | almost can’t 
believe this is the same band after 
hearing this newest album. 
_ TheDeathlike Silence Record 
__ Vikingligr Veldi has eluded my 
rasp, but Frost obliterates the 
otion all Norwegian black/death 
metal bands are created equal. 
From Frosts epic introduction to 
the last grinding note, the sole 
songwriting talents of guitarist Ivar 
Bjornson carries ENSLAVED fur- 
ther than | would ever have 
expected. The transitional 
changes from acoustic, heavy 
metal, and all-out grind elements 
prove a lethal combination as 
bassist Grutle Kjellson’s harsh 
vocal attack further heightens the 
music’s staunch intensity. 
Likewise, drummer Trym Torson 
more than proves himself worthy 
of joining such speed legends as 
Pete Sandoval and Carcass Ken 
with overall control of his instru- 
ment. With each consecutive lis- 
ten, | find Pytten’s fine production 
skills instrumental in properly 
channeling the power and emotion 
this release evokes. The balance, 
clarity, and raw edge of Frost ulti- 
mately allows ENSLAVED to fully 
unleash the majestic quality of 
their material, while aggressively 
manhandling the listener with their 
reserves of unbridled energy. If 
instrumental prowess and song- 
writing stamina are considered the 
greatest weakness of black metal 
by most critics, then | am sorry to 
say that ENSLAVED’s perfor- 
mance will dismiss these lame 
excuses forever. By far, an out- 
standing contribution to what is 
the music that moved the world to 
slam and dive. 
Kurt Hubert 
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ANAL CUNT 
Old Stuff, Part Two 


Devour Records 

For any diehard fan and collector, 
finding those ever-elusive, ultra-rare 
releases by your favorite band can be a 
royal bitch. ANAL CUNT and their 
discography are no exception to the 
rule. Far too many great 7-inch and live 
releases slip out of a fan’s reach 
through limited pressings and zero dis- 
tribution. Old Stuff, Part Two sequels 
the limited, eccentric Fast Boston 
Hardcore release and contains split 
eps with the MEATSHITS and PSY- 
CHO, the Masters of Noise comp., and 
the Unplugged and Live eps, Included 
is bonus material never before heard 
by mortal ears from the original record- 
ing sessions. ‘Believe me, fans of 
Everyone Should be Killed will weep 
tears of joy at the raw fury the band dis- 
plays on these rare gems. Personally, | 
love the split with PSYCHO, but the 
Live ep has one element that continual- 
ly brings it above them all. If you listen 
carefully to the Houston show, you can 
hear a clueless, beer-swilling retard 
blurt out, “Man, these guys totally suck, 
man.” | uncontrollably laugh every time 
| hear this blurb, knowing similar fans, 
just like this poor headbanging soul, 
who've had the privilege of seeing this 
Boston trio live. Devoid of gimmicks 
and musical commercialism, they are 
the focal point of sonic impact where no 
others dare to tread. $10 (U.S.) and 
$12 (elsewhere) from Devour Records, 
P.O. Box 108, Boston, MA. 02117, 
U.S.A. 

Kurt Hubert 


ABSCESS 


R.S.B.N. 

Reigning with the supremacy of 
resinated Thai-stick burning in your 
bowl, A.S.B.N. equals the pleasure of 
Thailand’s finest herb in musical fash- 
ion. ABSCESS easily parallels the lyri- 
cal and musical offensiveness of 
AUTOPSY, but with up-beat punkish 
grooves replacing the death metal 
chord-pounding that AUTOPSY estab- 
lished with their audience. “Blacktooth 
Beast” opens this demo and one can 
practically feel the scab covered 
panties crunching beneath dozens of 
stomping feet as one can’t help but 
slam to this slimy whore of a song. “The 
Scent of Shit,” “Altar Toy,” “Suicide 
Fuck”, and “Necroslut” continues the 
morbid grooviness as ABSCESS 
smashes each song into a variety of 
musical mazes and vocal tradeoffs 
between Mr. Reifert and ex-HEXX 
screamer Clint Bower. These four set 
the stage for the awesome “Raw 
Sewage” to launch its lunch in your 
face proving AUTOPSY still slightly 
twitches within ABSCESS’ sinewy 
limbs. “Raw Sewage” closely follows 
the incredible “In the Grip of Winter” 
with a slow and cancerous procession 
of hideous doom. Recommended lis- 
tening after lighting up a big bomber 
and that is not the same “bomber” 
MOTORHEAD took to Hammersmith, 
kids! They have two demos, for $5 
each, and both fucking rule! Slap your 
Abe Lincoln or Alexander Hamilton in 
an envelope, with a fat stinky bud for 
good measure, and mail it to 
ABSCESS, P.O. Box 2257, Benicia, 
CA. 94510, U.S.A. 

Kurt Hubert 


BERSERKR - 

The Voice Of Our Ancestors. 

A crushing, dynamic new release from Resistance Records. that is 

redefining the hard music genre with 11 punishing tracks°ef pro-White 

thunder! Formed from the legendary skinhead band The Mid-Town 

Bootboys, Berserkr has re-emerged with a new sound and an aggres- 

sive attitude that is turning many heads in the underground and beyond. 

CD $17.95 

Cassette $9.95 \ 
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Dy /. hina ee 4% 
Send check or money order t6*Resistance Records, 
P.O. Box 24700, Dept. T., Detroit, MI, 48224, U.S.A. 


Make checks or money orders payable to Resistance Records. !f sending cash, conceal it 2 
well. Prices include postage. Foreign orders please remit in U.S. funds and add $2.00 fore; eS 
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RESISTANCE music magazine: 
Sample copy sent free with each 
order! For a sample copy without 
order, send $3.00 to Resistance 

in {=1e10) (0 Fi al © = 10) GW A010 
Detroit, MI, 
48224, 
U.S.A. 


Packed with 
news, views, 
band reports, 
concert reviews, 
fo) ate) (ofe] ¢-1 0) ahVamr-lale| 
uncensored opin- 
ion! Resistance 
WEXeT-Valalom mela tal) 
cutting edge of the 
Uiate(=Ige]celU|alemrala=) 
scene, covering 
information on every- 
thing from Black 
Metal, Oi, Death, to 
Skinhead Rock’n’Roll. 
Penetrating insights 
into the forbidden 
Viatel=ice]ce]¥ are manle lie) 
industry. 































CENTURION - Fourteen Words. Debut album from a very powerful five-piece pro-White 
band from Wisconsin. From the opening track, This Planet Is Ours, to the closing mag- 
num opus Heed The Call, Centurion will put you in your place. Buy it or face the wrath of 
the Legions of Hate! CD $17.95, cassette $9.95. Order direct from Resistance Records, 
Dept. T, PO. Box 24700, Detroit, MI, 48224, U.S.A. Prices include postage for residents 
of U.S. and Canada, elsewhere, remit in U.S. funds and add $2..00 for 1st class postage. 








ENCHANTMENTS 
CLEOPATRA 
COMPILATION 


This elecro-amphetamine con- 
tains 77 minutes of dark dance-club 
depravity and Brillo-throated bellow- 
ing. Highlights of the 16 different 
doses sampled here include: PUPPY 
fo}ge)-re (tm B) (C1 NP al ©] @)B)  =er-la(o 1 
wart synthetics FRONT LINE ASSEM- 
BLY. Other gloom greats (ELECTRIC 
HELLFIRE CLUB) and aggro-icons 
(Cod =i 7 1 @) MO) \\ WA al -)| omereyare 0 (er am (als 
long, hot trip through slaughter house 
music. A suicide soundtrack no metal 
machine maniac can do without, 
ENCHANTMENTS ~~ whets _ your 
appetite for the phenom products this 
twisted industrial/goth label offers. 
Send for the disc and a catalog: 
Cleopatra, 8726 S. Sepulveda, D-82, 
Los Angeles, CA,90045,(310)305- 


South Facing Epitaph 
Moribund Records 

This defies categorization and is 
unlike anything | have heard regarding 
death metal, black metal, or any kind of 
metal in general. WINDHAM HELL 
beam innovation and avante garde 
tenacity with their song structures, 
EYereroluile)i(cvat-ve Mm (cr- (0 Mme) 4 @mr- Lule Me - LLG 
moody atmosphere produced by the 
experimental noise segments that pop 
up time and again throughout this 
release. Songs like “God Swallow,” 
Human Foot” and “Post” take the lis- 
tener through a maze of changing riffs 
which retain a certain amount of hook 
before dropping you off on an entirely 
different plane of listening reality with 
the dreary experimental noise sound 
scapes. They are almost like a DREAM 
THEATRE who bow to the darkside. 
I'm sure plenty of death and black 
metal fans will criticize the vocal 
approach, which doesn’t sound entirely 
fitting for their music. Vocalist Leland 
Windham produces little more than a 
phantom gurgling most of the time and 
unfortunately loses all vocal presence 
to the music itself. The CD is $13 from 
Moribund Records, P.O.B. 77314, 
Seattle WA 98177 U.S.A. 

Kurt Hubert 


BLOOD RITUAL 


Cruciform Antithesis 
Moribund Records 
There aren’t too many bands like 
this from Washington: BLOOD RITU- 
AL plays a style like to that of SUFFO- 
CATION—grindy and down-tuned 
death metal with very tight and sponta- 
neous riff stops. | found BLOOD RITU- 
AL a lot more enjoyable, though. For 


one, their lyrics are quite blasphemous - 


and written to make any impression- 
able person a neighborhood suspicion 
as to what the hell they are doing in 
their backyard in the middle of the 
fare ]a) ems) ele]4 (Laie me) t= (e.@n cele Mam ice) a] @e)i 
an altar and lighted candles. Another 
reason would be for their striaght-for- 
ward and pissed off style. You can get 
this demo from Moribund Records or 
by contacting BLOOD RITUAL c/o 
Scott Sanders, 2016 106th Ave., NE 
Bellevue WA 98004-2812. 
Jeff Montoya 


CEPHALIC CARNAGE 
Scrape My Lungs 
mial-male)aia ole leumeymelalarom-l(elare miu) 
a heavy death and groove. There’s no 
simplicity here folks! CEPHALIC 
CARNAGE deliver their new style with 
complex and technical riffs that can 
even make the most laziest person 
rambunctious! The first song on this 
tape starts off with such a heavy 
groove it would make any pit antici- 
pate violence. And suddenly, heavy 
rapid-fire drum work and super 
crunchy notes set an opus to their fast 
paced chorus. A lot of change ups cre- 
ate their songs, so it doesn’t make 
anything boring. Most definitely one of 
the better death/grind acts in 
Colorado. Their demo contains four 
songs that are well produced and ultra 
heavy! The lyrics are wild with all their 
experiences and stories about pot. 
Especially on the title track, “Scrape 
My Lungs.” (I think the title says it all!) 
Vocalist Lenzig tries a. different 
approach by doing spoken parts in 
their songs, too. You can get more info 
by contacting CEPHALIC CARNAGE 
F-| ol os © =e) am (10 Lotckc am =e (e[-\1-1(- 1am @1@) 
80214, USA. 
Jeff Montoya 


PARADISE LOST 


(CTohip(om=ye) 
Peaceville Records 

In reality, this four song Gothic ep is 
really their extremely limited edition In 
Dub 12-inch release, finally released 
on CD format, and contains re-mixed 
versions of “Rotting Misery” and 
“Breeding Fear” from Lost Paradise 
with “Gothic” and “The Painless” from 
Gothic. 

There is no way a rational PAR- 
ADISE LOST fan can relish the droning 
pain of Lost Paradise or Gothic without 
screaming in utter dismay when the 
title con is put on the table for discus- 
sion. The newest PARADISE LOST 
material does not come within a foot- 
ball field’s throw of equaling the emo- 
tional strength or the well written and 
flawlessly executed misery this ep con- 
tains. Every soul-slicing chord slowly 
drains the listener like a mental leech, 
Colé-Tele)iave Mm (nrel¥e]n) comme) mm trele) e)1ac\ci- mr Le] 
hope into a well of despair. In his hey- 
day, vocalist Nick Holmes’ gut wrench- 
ing delivery on such tracks as “Rotting 
Misery” and “Gothic” practically curdled 
the contents of my stomach. During 
this period, this English five piece was 
nothing short of incredible. Musically, 
Niiter=lIWar-Uule MNYeler= UNAM Ua 7.12) |) i BOB 
was an entity many death, black and 
doom metal bands only wish they could 
match. is 

PARADISE LOST isn’t the first, nor 
the last, band to ‘progress,’ ‘mature,’ or 
whatever bullshit critics use to justify 
their ‘new and improved’ identity. This 
is the highlight of their glorious era. As 
disappointing as they have become, 
their initial pillars of doom continue to 
stand as one of this genre’s greatest 
achievements. 

Kurt Hubert 


HEMDALE 


It's nice to hear these newcomers 
come up with an updated style of bru- 
tal death metal. Incredibly heavy and 
raw production makes this band even 
more intense. What surprises me the 
most is their fucking stamina! You can 
somewhat hear hints of that good ol’ 
Cali-core in their music, too. But, | 
think as far as resembling any other 
band, HEMDALE comes pretty close 
to NAPALM DEATH mixed with just 
maybe a little bit of that INCANTA- 
TION gut and darkness. Overall, | 
found this demo to be a perfect way to 
blow out your eardrums! | almost did! 
It's that fucking heavy! Their last track 
is an interesting A.C. parody that’s 
maybe a little too tight for A.C. abili- 
ties. Nice try, though. For info. contact: 
HEMDALE c/o Craig Rowe, 8810 
Doral Dr., Mentor OH 44060, USA. 

Jeff Montoya 


GRAVEYARD 


Vacation Dinner at the Morgue 

After repeated listenings to 
GRAVEYARD’s newest offering, | can’t 
seem to shake the word “twisted” from 
my mind. Nor can | pin down their 
sound into a few words. | can’t imagine 
too many middle class death metal kids 
jamming to GRAVEYARD unless they 
are wearing a straight jacket in a 
padded cell. 

If there is one track that summa- 
rizes GRAVEYARD’s intentions, the 
opening track “Destroy Yourself’ does 
so magnificently. This music dwells 
within an inane structure of vocally tan- 
fe] {=te Mmm el0) (ol ce)e) e)[aref=mmme) Mmm UUA1IS) 01-10-10 Mmm Ce) 
growled insanity, short bursts of pound- 
ing riffs, and a near constant, tremolo- 
bar-snapping guitar lead via Trey 
Azagthoth on good acid which ultimate- 
ly ends in spooky experimental noise 
segments. 

The last three tracks, “Chewed 
Priest,” “Immune to Burial” and “Die, 
Die, Dead” blend into one ten minute 
stretch with the same creepy experi- 
mental sections popping up between 
songs. “Immune to Burial” is the most 
‘normal’ track on this four song psycho 
trip as everything else is completely out 
Co) il ar-late Pm (oMe [ol0]o) ar-loLe]¥) al em elU Maré AVM Co) 
listen to Graveyard to become a believ- 
Cla 

This Chained Whore Entertainment 
extravaganza is $5 (ppd.) from 
(O7T-) cole] F- (0mm 4] (-] A ool © MN = (0) QS 0 | O 
Shoreham, NY., 11786-0960, U.S.A. 

Kurt Hubert 


SOLEMN 


Asaru Buthren 
Morbid Metal / Holocaust 

It kind of hard to take a band seri- 
ously when you hear birds chirping on 
their intro. SOLEMN, a five piece outfit 
from New Jersey, stands out as one of 
the few bands returning death metal to 
it's proper status by being dark and 
cryptic; that same feel which was cap- 
tured in the early days of ENTOMBED, 
DEATH and OBITUARY. SOLEMN’s 
music varies from heavy, slow and 
doomy to fast and grinding while still 
managing to contain darkness and 
atmosphere. It is worth going out of 
your way to get this album. For more 
info contact Morbid Metal Distribution, 
1184 E 33rd St., San Bernando CA 
92404. 

Jeff Montoya 











Ballroom Killer / The 
Blitzkrieg Mixes 

Van Richter Records 

For the uninitiated, TESTIFY are a 
German industrial/metal clan who were 
likened by many as Europe's answer to 
MINISTRY and NIN after the release of 
their Testify 01 debut last March. While 
their recent Ballroom ep will doubtless- 
ly draw even more comparisons as its 
mixes were constructed by Keith 
“Fluffy” Auerbach and H. Beno (both 
known for their MINISTerial works), the 
overall feel of the ep lies more in the 
‘dance-mix' field as opposed to hard- 
edged metal. The two versions of 
SWEET’s “Ballroom Blitz” whapped me 
as the most interesting thing about this 
one, whereas the five remixed songs 
from Testify 07 left me longing for the 
more metallic, original versions, and, 
well, maybe even just MINISTRY 
instead. . . 

Geri Nible 


HUMANURE 


HUMANURE’s name pretty much 
says it all. But just in case you need 
more, this Denver, CO band is gaining 
a local following based on live perfor- 
mances. As of yet, there’s no tape, but 
they're working towards a demo. Their 
music is definitely noisy and fast; but 
their talent is evident, driven by heavy 
guitar riffs and—dare | say—melodic 
solos. Fast, fun (however crude) lyrics. 
They're absolutely worth seeing. For 
more info., send an SASE to: HUMA- 
NURE, 330 E 10th Ave. #701, Denver 
CO 80203. 

Erin Klein 


DISMEMBERED FETUS 


Dismembered Fetus 

This is exactly the kind of material 
that every poser lives in fear of. The 
tracks on this rehearsal/demo are guar- 
anteed to make all those metal maga- 
zine writers and zine editors who sup- 
posedly listen to extreme music flee 
back to their BIOHAZARD CDs. Best 
described as absolute grinding, brutal- 
izing noise, this Colorado quartet’s 
onslaught is guaranteed to kill off the 
last living organism in your back yard. 
This is untight, obnoxious and noisy- 
and | love it. As long as there are bands 
out there who disregard the standard 
and let loose like this, I'll never get 
bored with this scene. DISMEMBERED 
FETUS, 6652 W. Frost- Littleton, CO. 
80123 USA 

Ali ‘The Metallian’ 


GOGMAGOG 


When | saw that GOGMAGOG’s 
bio contained praise from my budski 
Marco Barbieri over at Ill Literature, | 
was pretty confident I'd get something 
out of this ‘early ‘80s metal feel’ quartet. 

. WHOOPSIE! Musically, GOGMA- 
GOG do whap the nail’s head quite 
mightily as far as doing that mid-’80s 
metal thang; however, all of it is buried 
by the distracting vocals of Nick Kubida 
who seems to be trying to pull off an 
even more annoying set of Mustaine- 
ish nasalities. Still, $3 is a pretty damn 
good price, especially for a tape as well 
assembled as this, so you may want to 
look into this three-songer (“Taste of 
Hatred,” “Till Dark,” ‘Earth Mother (I 
Rot)”) and decide on yer own. GOGM- 
AGOG, c/o S.I.D., PO Box 10806, 
Rochester NY 14610-0806. 

Geri Nible 


ballroom killer/, 


the bli 


Keith ‘Fluffy’ 


Auerbach. H. Beno. é 





= Coming Soon: Sielwol 
























, nal B 
if DAGE-GEAREN 
te iM 
NCD, i ET mr 


2 (5, 
ae ees 2 OeRstis NS. 


NOIR CATALOG, . 
317 S. OSENTER 
ROYAL A K, MIL., 


guest ENQUIRES 








KON TOU ENT 
ROAD~=TRIP THROUGH 
DETROIT STOP By... 


NOIR LEATHER 

Als 5. MAIN $1. 

ROYAL OAK, MT., 
43067 

(810) 5H] hee 

D SEE THE REAL SHIT! 


















































ery Breed Unorthodox. Count Raven. The Obsessed Wretched. 
Kreator, Coroner” Skyclad Celtic’ Frost Shihad| Voivod’ Messiah'A:D: 
Punishable’Act Humungous Fungus Conception Zaxas Helloween’ 


Buy a subscription to 
Pit Magazine and get 
a Pure Noise CD 


CHECK OUT PAGE 61 
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MESSIAH A.D. 
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| want to receive every issue before it hits the newsstands. BACK ISSUES 
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IMMORTAL FATE 
Beautiful advance rough- 
a] 

Beautiful is anything but pretty or 
tame in sound. If their porcupine, Yog 
Sothos-styled logo doesn’t tip you off to 
the horrifying massacre contained on 
the magnetic tape, you are in for a big 
surprise. 

It is clearly evident IMMORTAL 
FATE’s influential history must have 
come from wearing multiple copies of 
Reek of Putrefaction into the ground. 
From the opening track, “Healer,” to the 
ending belch of “Pompeii,” IMMORTAL 
FATE raise a racket of grinding may- 
hem even GENERAL SURGERY and 
SPLATTEREAH would have a tough 
time defending. Blistering speed and 
ungodly low-end vocals are the primary 
focus of their material. Although 
“Sliding Panels” and “Love Battery” do 
slow down to a snails crawl, the St. 
Vitusish to DISEMBOWELMENT rever- 
berations prove very helpful in curbing 
the monotony of blinding speed that 
otherwise dominates their material. 
With that in mind, drummer Freeway’s 
performance completely blew my mind 
with his blast beats frying the hair out of 
my nasal passages. 

There’ is no doubt many newer 
death metal fans, and especially grind 
freaks, will find great enjoyment in 
IMMORTAL FATE. Contact them 
regardless as this is the last project 
they will do before breaking up. 
Contact IMMORTAL FATE c/o 
Freeway, P.O. Box 3881, Redwood 
City, CA. 94064-3881, U.S.A. 

Kurt Hubert : 


GRAVELAND 


Thousand Swords 
With the powerful, atmospheric materi- 
al from their second full length album, 
Poland’s black metal demons GRAVE- 
LAND parallel the hatred and intensity 
of the Nordic hordes. Thousand 
Swords continues the legacy from 
Carpathian Wolves with stronger mate- 
rial and varied structuring. Dismal key- 
boards appear fairly often, but did not 
make my skin crawl like the vocals. 
Combined with the music, vocalist Rob 
Darken’s ungodly, evil tone produces 
such overall repulsiveness and nega- 
tivity, no one outside of the darkest indi- 
vidual will find any common ground 
with GRAVELAND. In other words, 
GRAVELAND are exceptionally sick, 
worthy of support and among the best 
black metal bands | have heard for 
some time. The Celtic Winter ($12) and 
Carpathian Wolves ($18) CDs are 
EWE Ele)(-mm (colunimm x-laler-1c0 Mm B)Icig] 010 (0) am 
P.O. B ox 2281, 53-414 Wroclaw 47, 
POLAND or /n the Glare of Burning 
Churches and Epilogue demos ($4 
each) from Witching Hour, P.O. Box 

ae Lomma ol 010 i =11-11/<) (0), al to @) BV |B 
Band Contact: GRAVELAND, P.O. 
Box 1775, 50-385 Wroclaw 46, 
_ POLAND. Include 2 IRCs for guaran- 

teed reply. 
‘. Kurt Hubert 





NE DER DC: 


DISGRACE 


VETola are) 

Ah, how can a band go wrong writ- 
ing under the colorful collective 
moniker Bearded Dick Monkey Music? 
CO) aT Viol Talo (ola tu e- We elele Ry Lime (essx-Ke)m e)/-110) 
ol’ heaviness, California's DISGRACE 
rely on PANTERA-style start/stop rack- 
et, but do manage to come across as a 
bit more gut-level and believable than 
their Texas counterparts. The layered 
crunch of guitarist/founder Biaggio 
D’Anna and the bellows of Ryan Evans 
(who brings to mind Kansas’ SPINE 
with a dash of Anselmo-nella) were the 
highlights of Machine for me, as were 
“Hard Copy,” the title track, and the 
cheesily moronic “Whore Hunting’— 
the better tracks out of five. To look/lis- 
ten into this pro-packaged thingy; send 
$5 (includes photo and sticker— 
lnTefe)o}-U) oom) 1-1C 15 7:\ 01 =i OM slo) au aloe 
Georgetown CA 95634. 

Geri Nible 


MYSTIC CHARM 
Shadows of the Unknown 
Shiver Records 

MYSTIC CHARM'’s first 7-inch, 
Lost Empire, left me unimpressed. 
Considering that not all first impres- 
sions show full potential, | popped in 
their latest release, Shadows of the 
Unknown. Well, the over-long intro got 
on my nerves. Get to the point people! 
| began to doze only to wake up to killer 
electric organs playing on the second 
track, “Mystic Charms.” Thank Satan 
for putting this wonderful instrument on 
the planet. Now we're getting some- 
where! Nice slow structures in the old 
school way! Some of this reminded me 
of CELTIC FROST’s To Megatherion |p. 
The two songs from the 7-inch sound 
much better. The overall production is 
good with natural distortion from the 
amps. I’m hoping to hear more from 
this band in the future; this album 
makes me remember the old school 
styles of early death and doom! 

Jeff Montoya 


TEMPER 


The Emancipation of 
Dissonance 
Although none of the six songs pre- 
sented here rattled me much as far as 
originality goes, | can say my TEMPER 
experience was definitely a good one, 
partly because I’m stumped when it 
comes to saying, “Oh, they sound like. 
.”” Recorded in April 1994, The 
Emancipation of Dissonance’s trump 
card is TEMPER’s well-pulled-off diver- 
sity—from the alternative-tinged “Feed” 
to the droning “Incompetence By 
Design” to the clobbering thrashisms of 
“All As One” and “The Empty.” Sure to 
amuse most fans of heavy music, this 
one’s available by sending $5 (tape 
traders welcome) to: TEMPER, c/o 
Tony Rohrbough, 343 Spring St., 
Weston WV 26452. 
Geri Nible 





MYTHOS 


Pain Amplifier 

Evil Omen Records 

This Finnish four-piece, containing 
members of the now defunct BELIAL, 
have one hell of a debut album of 
crushing, aggressive death metal. The 
songwriting is very similar to BELIAL’s 
ear bleeding approach. Mixing relent- 
less riffing and pummeling speed, 
MYTHOS have about as much finesse 
as a tractor trailer running over a con- 
vent of nuns! Though my promo CD 
and press info entitles me to no song 
titles, tracks 3, 8 and their exceptional 
cover of the CARCASS classic Reek of 
Putrefaction completely destroy every- 
thing in their path! | really like the speed 
saturated attack of MYTHOS, but most 
songs overlap with not enough musical 
identity incorporated to truly separate 
each as its own; still, the ungodly inten- 
sity of this record is enough to make 
any death freak forget that entirely. 


_ Osmose Productions is helping distrib- 


ute this so pick it up soon. Just don’t 
forget to bring a mop to clean up the 
Nolailiae= Lael o)elele mm (olUM | Mal-\-Le Miu 

Kurt Hubert 
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GRAND BELIAL’S KEY 
Triumph of the Hordes 
Pagan Records 

This pagan ep turned out to be 
quite enjoyable after three to four runs 
on the trusty ol’ tape deck. But | think 
the high point is the clarity of Lord 
Luciferian’s vocals. Even though he 
sounds like Beavis having an uncon- 
trollable Satanic fit, as most black 
metaP vocals do, you'll find you don't 
really need to see the lyrics to under- 
stand what he says. 

The music is put together very well 
with consistent changes ranging in fast 
to doomy riffs that are memorable and 
traditional, yet holding diveres struc- 
tures that do not clash with old school 
black metal styles. The perfect exam- 
ple is “When Darkness Rears Itself a 
Throne,” the best of the four . 

No doubt GRAND BELIAL’S KEY 
can brand a following for being true 
American black metal, since the musi- 
cianship has talent and originality, not 
following the Norwegian clique that 
plaques the underground. 

Jeff Montoya 
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‘When the Sky Turns Black 


WHEN THE SKY .. 

TURNS BLACK NBA 6883 

An orchestrated apocalypse of 
symphonic brutalization! BRUTALITY 
provide savage entertainment for 
our violent generation. Ultimatel 
the tightest and most brutal deat! 
metal to ever come from Florida!!! 
CD $14 CS $10 
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ETHOS MUSICK RR 6913 

A 76 minute head explosion of 
absolutely manic and unique sonic 
intelligence from Pennsylvania’s 


CD'$14 CS $10 Lmt. Ed LP $13 
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environmental. grind rock hedonists. 
one smokes, bud!! 


\. AVAILABLE IN FINE RECORD STORES EVERYWHERE 


Upcoming Releases: DECEASED © The Blueprints for, Madness co/cs, EXIT-13 ¢ ...Just a Few More Hits co/cs, DISMEMBER Casket Garden mco, and DEATH IS JUST THE BEGINNING III © 
NUCLEAR BLAST-COMP ¢ co/cs & vis cassette featuring music & videos from: BENEDICTION, AMORPHIS, GOREFEST, PUNGENT STENCH, THERION, SINISTER, HYPOCRISY, and DISMEMBER. 


ORDER. TOLL FREE _ 
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RELAPSE INFORMATION HOTHI 
E-MAIL ADDRESS: Relaps 





Holland’s extreme hard 
metal artists deliver one 
of 19945 most memorable 





Y, 9 A.M.- 6 P.M. EST. 
E (717) 397-5706 
A@aol.com 


releases! Monumentally 
melodic and intelligent 
metal from one of the 


Already a smash hit in 


America see the truth... 


CD $14 CS S10LP $10 


NBA 6896 


THEURRRURRETEN! 
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NONE NBA 6119 

Crazed power metal with gargantuan 
rinding grooves that pound on you 

Fike Excedrin headache #69! NONE 

is the soundtrack for an epileptic 

seizure! You will be throttled into 

submission! 

CD $10 CS $7 


FINAL CONFLICT 
Sie as 
7 








Ashes: to Ashes — 


ASHES TO ASHES RR 6907 
Blistering metallic hardcore from 
Southern California. 

*..@ total barrage of fast paced 
riffs and speedy tongue lashings 
against the uncivilized acts happening 
across the global planet.” 


- PUSHEAD 
CD $14 CS $10 











world’s premier bands! 


Europe, ERASE will make 








Moni AL PURONE.OF NAZARENE 


MORTAL THRONE OF NAZARENE 
8 new tracks of sacreligious sonic idolatry from 
the pagan purveyors of blasphemous apocalyptic 
grinding death, Completely brutal! A venomous 
digital scourging that is truly Christianity’s 


ultimate detractor! Jesus falls a second time... 
CD $14 CS $10 RR 6905 





SWEET X-RATED 
NOTHINGS NBA 6885 

Heavenly melodies from the velvet 
seas of my dream paradise, fountains 
of lust, beautiful sound between our 
hearts an eternal bound, ordinary life 
is nothing for me...Sweet, sweet 


X-rated nothings... 
CD $10 CS $7 
HYPOCRISY 
— 
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THE FOURTH DIMENSION NBA 6894 
Swedish black metal blasphemists 
HYPOCRISY have broadened the 
scope of their diabolical power, Their 
mayhemic and blasting black metal 


now includes haunting atmospheric _ 
passages, dark flowing melodies, and 


rock influenced guitar prowess. 
Experience THE FOURTH DIMENSION! 


CD $14 CS $10 LP $10 


PYOGENESIS KATAKLYSM 





BALL PRICES INCLUDE POSTAGE WITHIN THE U.S. For a massive full 
} color tatalog filled with underground grindcore, hardcore, black 

metal, industrial, experimental, ambient, death metal, and noise 
recordings and merchandise, send two dollars to: 
RELAPSE RECORDS, P.O. BOX 251, MILLERSVILLE, PA 17551 U.S.A. 


- CD$14CS $10 






‘ WoRrt . 





BLACK WINTER DAY 
Four fantastic Howing features from Finland's folk 
metal fanatics! Phenomenal !!! 


“AMORPHIS look fo be a force to be reckoned 
with for years to come” ‘ 
+ Metal Maniacs 


CD $10 CS$7 RR6918 
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SORCERY NBA 6877 

Can you withstand the full force — 
Canadian hyperblast?!? Progressive 
ultra-technical grinding death 
guaranteed to perplex your mind! 
KATAKLYSM have created a new realm 
of musical extremity. SORCERY is 
beyond brutal!!! | 


CD $14 CS $10 
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THE OTHER SIDE NBA 6126 

Evil highspeed Swedish black metal 
with distinct Norwegian influences. 
THE OTHER SIDE includes a cover of 
the classic HELLHAMMER track 
‘Massacra. True grinding blasphemy! 
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